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ROYAL CHORAL SOCIETY. | 


ROYAL ALBERT HALL. 


APRIL 





Patron: His Majesty Tue Kina. 


Conpucror: Sir FREDERICK BRIDGE, C.V.O. : 
iS 


THURSDAY, APRIL 17, At 8 P.M. 
COLERIDGE-TAYLOR’S 
LAST CHORAL WORK 


“A TALE OF OLD JAPAN” 


FOLLOWED BY 


“HIAWATHA.” 


MISS ADA FORREST. | MISS PHYLLIS LETT. 
MR. BEN DAVIES. MR. FREDERICK RANALOW,. 


BAND AND CHORUS, ONE THOUSAND. 


| 
| 








Organist: Mr. H. L. Batrour, Mus. B. 
and as. 6d.; Gallery 


Stalls, 7s. 6d.; Arena, 6s.; Balcony, 4s. 


THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 
THE FIRST OF EVERY 


I, 


BY THE PRINCIPAL. 
and Local Schools Examinations (open to general public) free. 





IN 1844. 
MONTH. 


Price 3a.; Postage id. 


Annual Subscription, Post-free, 4s. 


1913. 


THE GUILDHALL SCHOOL OF MUSIC. 


| JOHN CARPENTER ST., VICTORIA EMBANKMENT, E.C. 


Established by the Corporation of London. 
Principal: LANDON RONALD. 
COMPLETE MUSICAL EDUCATION at an inclusive fee. 
PRIVATE LESSONS are given in all musical subjects and 
TAGE TRAINING in Elocution, Gesture, Stage Dancing, Fencing, 


|} and OPERA. 


WEEKLY ORCHESTRAL PRACTICES ARE CONDUCTED 
Prospectus and Syllabus of Local Centre 


NEW TERM began January 13. 
H. SAXE WYNDHAM, Secretary. Tel. 1943, Holborn. 


THE 
ASSOCIATED BOARD 
OF THE R.A.M. AND R.C.M. 

FOR LOCAL EXAMINATIONS IN MUSIC. 





Patron: HIS MAJESTY THE KING, 


LOCAL CENTRE EXAMINATIONS (Sytiasus A). 
Examinations in Theory held in March and November at all Centres. 


In Practical Subjects in March-April at all Centres, and in the London 
district and certain Provincial Centres in November-December also. 


Promenade), 1s. 
Entries for the November-December Examinations close Wednesday, 


ROYAL ACADEMY OF MUSIC. 
YORK GATE, MARYLEBONE ROAD, N.W. 


0. 


Instituted 1822. Incorporated by Royal Charter, 1830. 
Patron: HIS MAJESTY THE KING. 
President: H.R.H. THe Duke or Connaucurt, K.G. 
Principal: Sir A. C. Mackenzigz, Mus.D., LL.D., F.R.A.M. 


MIDSUMMER TERM, for New Students, begins MONDAY, 
Ara. 28, 

ENTRANCE EXAMINATION, FRIDAY, Apri 25, at 2. 

Syllabuses for the L.R.A.M. Examination and the Voice-Culture 

mination are now ready. 

A Special Course of Lecture-Lessons for Professional Music Teachers 
us been instituted, to be followed by an Examination for the distinction 
f Associateship. 

A Course of Lecture-Lessons in preparation for the Voice-Culture 

amination will resume on Saturday, May 3, at 9.30 a.m. 

frospectus, Entrance Forms, and all further information of— 

F. W. RENAUT, Secretary. 


R 


THE ROYAL COLLEGE OF MUSIC, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. | 
% (Incorporated by Royal Charter, 1883.) | 
-tegrams—‘‘ Initiative, Southkens, Telephone—“ 1160, Western.” | 

London.” 





Patron: HIS MAJESTY THE KING. | 


President: H.R.H. THE PRINCE CHRISTIAN, K.G, 
ni Director : 
‘eC. Husert H. Parry, Bart., C.V.O., D.C.L., M.A., Mus. Doc, 
Hon. Sec.: CHartes Morey, Esq. 


u 
om ae ee close Wednesday, May 7 (Irish Entries, May 1), 1913. 


School) can be obtained on application. 
post-free. 


of each term. 


ctober 15, 1913. 

SCHOOL EXAMINATIONS (Sytvasus B). 
Held throughout the British Isles three times a year, viz., June- 
ly, October-November, and March-April. Entries for the June-July 


Theory papers set in Examinations of past years (Local Centre or 
Price 3d. per set, per year, 


The Board offers annually SIX EXHIBITIONS tenable at the 
.A.M. or R.C.M., for Two or Three Years. " 
Syllabuses A and B, Syllabus in Ear-Training and Sight-Singing, 


Entry Forms, and any further information, may be obtained post-free 
from— 


JAMES MUIR, Secretary, 
15, Bedford Square, London, W.C. 
ROYAL 
MANCHESTER COLLEGE OF MUSIC. 
Patroness: Her Majesty QuEEN ALEXANDRA. 


President: Sir W. H. Houtpswortn, Bart., LL.D. 
Principal: Dr. AvoteH Brovsky. 


Telegrams: 
** Associa, London.” 





» 


NEW TERM begins Tuesday, April 22, 1913. 
Special Houses of Residence recommended for Students. 


Students are required to enter upon a complete course of Musical 


| instruction, and are not admitted for a shorter period than one year. 


Fee for the year, £30, payable in instalments of £10 at the beginning 
Special Fee for Wind Instrument Course, 


15. 
Systematic Course for the Training of Teachers included in the 


curriculum. 


The Prospectus, with Scholarship information, Diploma Regulations, 


and Entry Forms, on application. 


New Professor of Singing—Miss Marie Brema. 
STANLEY WITHERS, Registrar. 





_ Ihe NEXT TERM will commence on Monday, May 5. Entrance 
“tamination, May 1. 
Syllabus and official Entry Form may be obtained from 
FRANK POWNALL, Registrar. 
eek: 
MANCHESTER SCHOOL OF MUSIC. 
Patron: Sir W. H. Houtpswortn, Bart. 


‘cipal : Atsert J. Cross (of the Royal Academy, London, and the 
Leipsic Conservatorium). Sixty Professors. 





Pr 


Fasanches of Music taught. Private or Class Tuition. 
0 a String Orchestras, Operas, Lectures, Recitals, Chamber and 
Concerts. Prospectus from the Secretary, Albert Square. 


Les Huguenots ” will be given by the Opera Class in April. 











may be had on application. 


Durham. 


THE ROYAL COLLEGE OF ORGANISTS. 


Examination Regulations, List of College Publications, Lectures, &c., 


H. A. HARDING, Hon. Sec. 
Kensington Gore, S.W. 


UNIVERSITY OF DURHAM. 


Examinations for degrees in Music are held as follows :— Matriculation, 


April and October ; First Mus. B., March and September ; Final Mus. B., 
and Mus. D., September only. 


For particulars, apply Secretary of Examinations, University Office, 
Copies of former Examination Papers, 1s. per set. 
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INCORPORATED GUILD OF CHURCH 
MUSICIANS. 
Founded 1888. 
Incorporated pursuant to Act of Parliament XXX. and XXXI. 


Victoria, Cap. cxxxi., § 23. 








Tue Verv Rev. Tue Dean or Bristor, D.D. 


President : 





May 8th 1913.—Lecture, “ » tersus Chancel.” By Pearce 


ASSOCIATE (A.1.G.C.M.), LICENTIATE (L. 
LOWSHIP (F.1.G.C.M.) EXAMINATIONS in 
approved Provincial Centres in July, and December. 


1.G.C.M.), FEL- 
London and at 


COMPETITIONS FOR 1913. 
A Sirver Mepat for the best simple Magnificat and Nunc Dimittis. 
A Smver Mepat for the best simple March for Organ (Pedal 
obbligato). 
A Bronze Mena for the best Vesper Hymn. 
A Bronze Mepat for the best Carol. 
A Bronze Mepat for the best Changeable Chant. 
GUILD GAZETTE (Quarterty) - 
REGISTER OF ORGAN VACANCIES. 
Organists (Members) have the Free use of the Register of Vacant 
Appointments. 
Calendar (gratis) and further information of Dr. LEWIS, Warden, 
18, Berners Street, London, 


“VICTORIA COLLEGE OF MUSIC, 
LONDON. 
(Under the direction of the Victoria College Corporation, Ltd.) 
INCORPORATED 18o1. 

18, Berners Street, Oxrorp Street, Lonpon, W. 
President: Tus Most Hon. THe Marouis or ANGLESEY. 
Principal: J. H. Lewis, D.C.L., F.E.1.S., Mus. Doc. 
Chairman: J. M. Bentiev, Mus. Doc. Cantab., Hon. F.R.A.M. 
Hon. Director of Studies: Cuurcnuitt Sis_ev, Mus. Doc., F.1.G.C.M. 
Hon. Sec. : Geo. A. Stanton, A.R.C.M., L.R.A.M., F.1.G.C.M. 


TWOoPENCE. 








Metropolitan Examinations in all subjects, including the Diplomas of 
A.V.C.M., L.V.C.M., F.V.C.M., also for the Teachers’ Professional 
Diploma in the Art of ‘Teaching, July, and December. 

Local Theoretical Examinations, July, and December. 

Practical Examinations are now being held at the various Centres. 

Gold, Silver, and Bronze Medals are offered for Competition. 

Local Secretaries required for towns not represented. 


All communications to be addressed as usual to the Secretary, Central 
Office, 11, Burleigh Street, Strand, W.C. 


NATIONAL CONSERVATOIRE 


InsT., 1895. OF MUSIC, Lrp. INCOR., 1gQ00. 
London: 149, Oxford Street, W. ; Liverpool: 44, Princes Road. 
Warden : Professor ALEXANDER Puirprs, Mus. Bac. 
LOCAL MUSICAL EXAMINATIONS (all Towns), Aprit. 


DIPLOMAS, ASSOCIATE, 


Thorough training all Subjects for professions 


MR. W. H. BREARE 


VOCAL ADVISER anp TEACHER OF SINGING 
TO STUDENTS AND THE PROFESSION. 


Author of “Vocalism,” “Elocution: Its First Principles,” ‘‘ Vocal 
Faults and their Remedies.” 

“The most complete guide to singing in English.”— 
the Referee. 

**One of the sanest of sane expositions. "Musical Courier, N.Y. 

**One step nearer to the ideal." — Referee (“‘ Lancelot”). 

"Is a reliable expert in all branches."—Gentlewoman. 

‘A magnificent guide to both teachers and students.’ 
Morning News. 

** Do not hesitate to commend.” 

“Well up and enthusiastic in his subject, which he handles in a 
masterly manner. is technical knowledge is minute, wide and 
accurate: what he has to say is well worthy of consideration by public 
singers and music teachers."—Aderdeen Free Press. 

“Has had exceptional opportunities of studying his subject. 
Common-sense in all he utters."— Leeds Mercury. 

“Is an acknowledged authority. ."—Western Morning News. 

"I have not the slightest fear of contradiction when I say that no cne 
knows more about the voice and vocal production than Mr. W. | 
Breare.""—‘‘ Counterpoint," in the Vewcastle /ourna 

Further Press Opinions on applic ation. 

“Heratp” Bui_pincs, HARROGATE, 
or 139, New Be 


LICENTIATE, and FELLOW. 


il and amateur students. 


“ Lancelot,” in 


"— Eastern 


—Glasgow Herald. 


Address : 


\ 


Solos, 


‘> Street, W. 





UNRO DAVISON’S Chen ry Society, 


April 24, 
p.m., Northern Polytechnic. Macfarrer n’s “ Lady f the Lake.” 
&c., by Conductor's Pupils. Also “ Black Knight.” El 


ar. 





BOLTON 

Musical (Competitive) Festival 
ALBERT HALL anpb VICTORIA HALL, 
APRIL 24, 25, 26, 1913 









































AND 


FULL PARTICULARS ann SOUVENIR PROGRAMME 


(Price gd. Post-Free ). 


From the Co.-Hon. Sec., HERBERT VICKERs 
47, KNOWSLEY STREET, BOLTON. 





LEAMINGTON AND COUNTY 
Open Competitive Musical Festival, 


MAY 15th, 16th, and 17th, 1913. 
ATTRACTIVE PRIZE LIST. 


Adjudicators: G. R. SINCLAIR, Esq., Mus.D., and 
R. VAUGHAN WILLIAMS, Esq., Mus.D, 





Syllabus and all particulars from the Secretary, 88-go, Rege: 
Chambers, Parade, Leamington Spa. 
E ntries close Mond ay, March 31st, or (at extra a fee) April rath. 


3 RZ A.M.—PI ANOFORTE “AND SINGING. 















UPPER TOOTING COLLEGE OF MUSIC, 298, High Rei, 
Balham, S.W. as enced Specialists prepare for R.A. M., R.CM T 
R.©.O., and T.C.L. Diplomas, also for University Degrees (includzg 
Matriculation). te oe lessons given, “ Matth ay 
taught. Large Staff of Eminent Professors. 

Principal: AttaN Brown, F.R.C.O., A.R.C.M., 
Telephone : Battersea 916. \ 





A FINE MODERN VIOLIN I 
\ 


MADE ENTIRELY BY W. E. Hit anp Sons 





ee | 


8 as Instruments have for long been recognised # 

among the finest examples of modern work, ai 
we are now producing at a moderate price an excellet 
Violin, constructed upon models founded on the mo 


perfect types of the great schools. 


These Violins are made throughout in our workshops 
None but carefully-selected and seasoned material, al 
highly skilled workmanship, are employed in a 
construction; and particular attention is given to the 


accurate fitting and regulation of each instrument. 


Prick £12 10s. 
SOLD BY W. E. HILL & SON 


Sole Violin and Bow Makers to H.M. THE KING, 
AT THEIR PLACE OF BUSINESS, 


140 NEW BOND STREET, 


Pl. 








LONDON, W. 
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\ N EW PAI R PROFESSIONAL NOTICES. 
: MISS ISABEL CLEAR (CONTRALTO). 
O F TH] A N D S 7 Oratorios, Recitals, &e. Maldon, E Essex, 
: MR. ALLAN BROWN (F.R.C.0., A.R.C.M.) 
Orcan ReciTauist, Accompanist (Of Royal Albert Hall, Queen's 


The Postal Course of MACDONALD SMITH’S System 
of Perfect Pianoforte Playing has been taken by many 
professionals holding the highest degrees and diplomas in 
masic. 

One says: “To me it has been a veritable godsend.” 
Another: ‘‘I play better than ever.” Another: ‘‘I have 
ever spent £3 3S. to greater advantage in all my musical 
ife.” Another : “« Your System has given me practically a 
NEW PAIR OF HANDS.” 

Are you content still to go on in the old way? 

If you desire a new pair of hands for your Piano Playing, 
write in the first instance for the Illustrated Book, ‘‘ Light 
on Pianoforte Playing ” (free by post), to M. MACDONALD 
SMITH. 


Comptete Course oF Lessons BY CORRESPONDENCE, 
Turee Guineas (by Instalments if desired). 
Course “‘ B” for Beginners, Course ‘‘C” for Players. 
“PIANOFORTE PLAYING,” and other Articles 
by MacponaLp SmiTH, 32 pp., post-free, 7d. 
Terms and Conditions for Personal Lessons (to Concert Players only) 


on application. 


Hall, Crystal Palace), 298, High Rd., Balham, S.W. 
CHANGE OF ADDRESS. 
MR. ROBERT TAYLOR, 
Conductor Brighton Sacred Harmonic Society. 
Athenzum Hall ‘School of Music,” Brighton. 


60, Berners Street, London, W. (Fridays). ‘‘ St. Cecilia,” 
Hassocks. 


MISS’ DASIE E. AVIS — 


Contralto Soloist. (Former pupil of Mr. Epwin HoLianp.) 
Oratorios, Concerts, and Musical At Homes. 
“Sunnyside,” Wroughton Road, Clapham Common, S.W. 


MISS LYDIA JOHN (Aram) 
(CONTRALTO). 


a beautiful contralto voice.”— 


Tel. Battersea 916. 





Lodge Road, 





“The possessor ot North Wales 
Weekly News. 
** Her artistic qualities have obviously been well trained and directed.” 
—Daily Telegraph. 
24, Belsize Park Gardens, London, N.W. 


MR. FRANCIS GLYNN 


(B.A. Oxon.), ENGLIsH Tenor. 
a Cantata, eo At Homes, &c. 
Bach's (St. Matthew) “ Passion” a specialty. 
The Close, Stratton St. Margaret, near Swindon, Wiltshire. 
Telegrams, Glynn, Stratton St. Margaret. 


MR. SAMUEL MASTERS 


** The splendid reputation ions i> Mr. Samuel Masters, the well- 


Address : 





known tenor, throughout the British Isles is the legitimate result of a 


remarkably fine voice of great range and almost phenomenal power and 


his artistic singing." —Aiagston Musical Courier. 


Telephone : 613 P.O. Kingston. 
Address—8a, Station Buildings, Surbiton. 

















| 
| 
| 
| 


MR. MONTAGUE, BORWELL 
WINIFRED MARWOOD 


(Mrs. MontaGue Borwe tt) (SOPRANO), 
124, WALM LANE, CRICKLEWOOD, N.W., 
** Soloist, London.” 





_ Telephone: 415 Willesden. Telegrams: $ 


HERBERT MARKS (LRAM) — 
(BARITONE). 
Oratorios, Lieder, Ballads, &c. 


83, Woodstock Road, Bedford Park, W. 











S). 
| 40 Telford Avenue, Streatham will . Ww. 


MR. HERBE RT TRACEY 


Telephone: 203 Streatham. 








MISS MAY BARTLETT 
(CELLISTE) 
Is prepared to accept engagements for Concerts, Ensembles, 
At Homes, &c. For terms and vacant dates, 
Apply, 13, St. Mary's Terrace, Paddington, W. 





| 


L. Mus.T.CL 
M. MacponaLp Situ, 19, BLoomspury Square, Lonpon, W.C, 
OLIN 
\ AT? ~ TY T r TD 
‘}IDON'T GIVE UP YOUR 
7 ™ Tv ~~ y vv 
vvSos }MUSIC BECAUSE YOL 
- ) . - 
CANNOT PLAY AT SIGHT. 
cognised # 
WHEN you cannot play readily at first sight you | 
work, al eel ah ti ) a oa 70 
often feel like giving up your Music altogether. 
an excellest You fail to derive any real enjoyment from it. You | 
o the mat are weary of the drudgery of practising for many | 
hours each day without much improvement being 
experienced. 
+ workshops Yet it is not at all difficult to become a good sight | 
naterial, aol player. Provided the practising be on right lines, 
— three months’ practice for a short time daily is amply | 
} sufficient to enable any student to play all his new | 
riven to 4 Music at first sight. This is not mere theory, for | 
wiih hundreds of pianoforte students testi ify to the remark- | 


SONS 
rE KING, 
NESS, 


FET, 








able results obtained from a Course of Lessons in the | 
EHREMAYER SYSTEM OF 
MANOFORTE SIGHT-PLAYING. 


| natural and straightforward, 
| own, 


VIGGO KIHL 
(SOLO PIANIST). 
Albert Hall, Crystal Palace, &c. 
Concerts and At Homes. 
* His interpretations, while they remain entirely 


The Times says: they | ’ ) 
have a charm and individuality of their 


A few VACANCIES for PUPILS. 
For terms and vacant dates, apply, 
Vicco Kint, c/o Novello & Co., Ltd., 
160, W: ardour Street, W. 





. . | 
Don’t give up your Music. Write for free descriptive 
Booklet of the Ehremayer System. 


|L 
or 
6, 


L. M. EHREMAYER, 


7, CHANCERY LANE, LONDON, W.C. 


p— LONDON COLLEGE FOR ‘CHORISTERS. 


Director: Mr. JAMES BATES. 


SOLO BOYS for Oratorios, Festival Services, Concerts ; also 
EADING BOYS for Church Choirs can be supplied for occasional 
rmanent engagements. Address, E. B. Golding, Secretary, 
Blomfield Crescent, Hyde Park, W. 
Telegrams: ‘‘ Musicomane, London.” 


Telephone: 490 Mayfair. 
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Musicat Reviser To Mgssrs. Nove__to ror TwEenty-EIGHT YEARS. 


~ , i a! 
COMPOSERS’ MSS. 
REVISED and PREPARED FOR PRINTING; ADVICE GIVEN 
as to most suitable publishers for various styles of composition, 
H. ELLIOT BUTTON, “ Harewood,” Ardwick Road, 
Hampstead, N.W. 
Reference to the following composers kindly permitted :— 
Sir C. Husert H. Parry, Bt., C.V.O., Sir Epwarp Excar, O.M., 
Sir Freperick Brivce, C.V.O., Dr. Watrorp Davigs. 


DR. A. EAGLEFIELD HULL 
Mus. Doc. Oxon., F.R.C.O. 
Address : 
Me.sourne House, HuppEeRsFIELD. 


R. ALLISON instructed by Post Candidates 
who OBTAINED DEGREES OF MUS.D. and MUS.B. 








at Oxford, Cambridge, Dublin, London, and Durham Universities. 
a lomas of F.L.C.M., L.Mus.L.C.M., A.R.C.M., F.R.C.O., and 
A. Gold Medals, Silver Medals, Scholarships, Prizes, 


ie ‘Honours,’ * and Pass Certificates (of the C olleges of Music) to the 
number of eight hundred and sixty. Dr. Allison is quite willing to teach 
those who neither require nor desire to pass examinations. Harmony, 
Counterpoint, Orchestration, and Analysis of Composition by Post, 
to correspondents anywhere. Personal instruction in Theory, Singing, 
Organ, and Pianoforte. Cambridge House, 68, Nelson St., Manchester. 


] EVISION OF MUSICAL COMPOSITIONS. 
Dr. Horton Allison, Mus.D. 68, Nelson Street, Manchester. 
L.R.A.M. (PAPER WORK). 

\ R. E. H. BIBBY (Mus. Bac., L.R.A.M., A.R.C.M.) 

4 has SPECIAL CORRESPONDENCE COURSE for the 


“Form and Teaching" and “‘ Rudiments and Harmony” papers set 
at the L.R.A.M. Exams. 
LATEST SUCCESSES : — 
L.R.A.M. EXAMS., 1g10-12.—33 Correspondence Pupils successful. 
(Xmas, 1912: 12 Suc cesses out of 13 Entries.) 
Address, c/o Forsyth Bros., Deansgate, Manchester. 

















\ R. BIBBY also gives PERSONAL Lessons in 
l the PRACTICAL and PAPER WORK portions of the 
L.R.A.M. and A.R.C.M. EXAMS. at his Manchester Studio. 
Address as above. 

N R. CLIFTON COOKE (25 years’ experience 
1 Manvet Garcia method) will TRAIN and introduce a GOOD 


VOICE on exceptional terms. 80 per cent. of his pupils in the pro- 
fession in Oratorio, Grand Opera, Musical Comedy and Concerts. 
VOICE TRIAL on written application. 

_Studio, : 20, Bloomsbury Stree et, New Oxford Street, 


re 


near Lond 


K. B. cC.¢ 
D* FREDK. R. GREENISH, Mus. Doc. Oxon. 
Specialist in Examination Coaching, personally or by corre- 
yondence, in all branches of Theoretical work. ecent successes 
in lude Mus. Bac. (Oxford and Durham), L.R.A.M. (December), &c. 
References to past pupils. 15, Queen's Avenue, Muswell Hill, London, N. 


London, W.C, 





ANO P LAY ING. 


~Young Lady wishes one or 
afte ernoons’ teaching in good Priv: ate School or College, in or 
1. Excellent experience. Special technique. Good references. 
o Novello & Co., Ltd., 160, Wardour Street, 











I R. WILLIAM A. HALL, Mus.D. Oxon. (1909 (1909), 
F.R.C.O., specialises in the PRE PAR ATION for UNIVER.- 
SITY DEGREES and the RECOGNISED DIPLOMAS, personally 
or by correspondence. Also personal lessons in Pianoforte, Singing, 
Harmony, Counterpoint, &c., at 7, Lansdowne Road, Tottenham, N. 


T)* CUTHBERT HARRIS, Mus. Doc. Dunelm., 
F.R. C. O., Author of “‘ Examination Questions and How to 
Work them” (Novello’s Primers, No. 70), COACHES for all Musical 
Exams., personally and by correspondence. 

308 a, including : — 


A.R.C.O. Paper Work ; Organ Work .. 34. 

F.R.C.O. - 99 - 53: ” 1% os 37 
(F.R.C.O. “ Lafontaine” Prize twice, and “ F. J. Sawyer” ’ Prize. ) 

FIRST MUS. BAC., Oxford, Durham, and Dublin 43 


FINAL MUS. BAC. 
MUS. DOC., Oxford 


, Oxford and Durham ° Se 
, Durham, Dublin, and Montreal . 4 


MUS. BAC. ‘and MU: S. DOC. EXERCISES - 28, 
(Special sets of papers in Composition, rd covering ‘‘ Exercise” Work.) 
Iso many successes in A.R. , L.R.A.M., L.Mus. 


and A. Mus., = > "Re. 
DURHAM EXAMS., Serr., rgo12, three in “ Final,” one in na First. 
OXFORD EXAMS., Nov., 1912, one in “ Final,” one in “ First.’ 


MSS. arranged and revised. 
3, Braxted i | Park, Streatham, S.W. Telephone: 487 Streatham. 

DE". L. MIDDLETON, Mus. D. (Dubl.), 

F. aa LR. A.M., A.R.C.M., makes a SPECIALITY of 
COAC HING FOR DEGREES. L.R.A.M., 1897-1911, ONE HUN. 
DRED AND TEN SUCCESSES; A.R.C.M., 1897-1911. TWO 
HUNDRED AND EIGHTY-EIGHT SUCCESSES. Equally 
rood results in R.C.O. and other Examinations. 


iornleigh, 6, Elm Park Road, Finchley, N. 








Address, Tt 





M ISS H. HEALE COACHES for all EXAy EXAy. 
INATIONS in MUSIC (at private residence or at W 
studio), in Pianoforte, Harmony, Counterpoint, Fugue, prom, Onde 
tration, ‘‘ Teaching,” Modulation, Transposition, &c. For terms, be 
apply Dunraven House, 41, Albert Bridge Road, S.W. 
- ARTHUR S. HOLLOWAY, Mus. D. Om Oxon, 
caupi » Roseleigh Avenue, Highbury, N., continues to “ 


)ATES for the various Theoretical "Examinations. 
any description revised or arranged. LESSONS in COMPOSTS 


by post if desired. 

Ds»: F. J. KARN, Mus. Bac. Cantab., Mus, De 
Toronto, teaches Harmony, Counterpoint, and all Theoretic 

Subjects by Postal Lessons.—Successes at all examinations—Piex 

analysed—MSS. revised for publication, &c.—Also Personal Lesson- 

For terms, &c., apply, 106, fEovenenth Hill, London, N.W. 'Phow 

524 Hampstead. 


R. LEWIS, Mus. Doc., F.E.I.S., Warden, Inco 

porated Guild of Church Musicians, gives LESSONS, Person 
or by Post, in HARMONY and COUNTERPOINT. 18, Bem: 
Street, Oxford Street, W. 

DR. LEWIS’ TEXT-BOOKS : 
“Harmony.” (2 vols.) 5s. each, net. 
“COUNTERPOINT.” 55. net. 
“* Dous_e CouNTERPOINT AND CANON.” 
“Fucus.” 1s. 6d. net. 
*“ ELEMENTS oF Music.” 2s. 6d. net. 
“ DEVELOPMENT OF ANGLICAN CuuURCH Music.” 
* PronouNCcING VOCABULARY OF MusicaL TERMs.” 
“Dictionary oF Musicat Terms.” 6d. net. 
** MATERIAL OF MELopy.” 3d. net. 
The above, complete, will be forwarded (carriage paid) for 15s, 


R. DAVID MACKENZIE, L.R.A.M.—Lessos 

in Singing. Vocal Coach. Arthur Thompson, Esq., F.RAM 

(Professor and Examiner, Royal Academy of Music), writes: “& 

admirable Teacher, well and variously equipped to impart instructiaz 

a very difficult art.” For appointments, &c., write, Breitkopf Studia 
54, Great Marlborough Street, London, W. 


ISS F. HELENA MARKS PREPARES fr 
L.R.A.M. and other Examinations. Pianoforte, Harmoy 
“Form and Teaching,” &c. Lessons (oral or by correspondence), Pups 
received and visited for the Pianoforte. Many recent succes 
L.R.A.M., &c. Pianoforte Classes, 10, Matheson Rd., West Kensingt 
A WELL-KNOWN SONG-WRITER and & 
perienced MUSICAL CRITIC undertakes the REVISION x 
ARRANGEMENT of MSS. of all kinds for publication. Modes: 
terms. Herbert H. Nelson. 28, Alwyne Road, Canonbury, N. 


ERCY W OOD, Mus. Bac. Oxon., F.R.C0, 
Specialist in Correspondence Tuition for F.R.C.O., ARCO 
RECENT SUCCESSES: 163 Correspondence Pupils have past 
F.R.C.O. or A.R.C.O. RECENTLY as follows: 
108 A.R.C.O. (Paper Work). 55 F.R.C.O. (Paper Work) ; 
Large number of successes, both F.R.C.O. and A.R.C.O. Pa 








5S. net. 


2s. net. 
6d. net, 

















Work, in vary 1913, 1912, TQII, TQIO, and 1909. ' 

Both F.R.C.O. Prizes (“‘ Lafontaine” and ‘‘ Turpin”), January, | 
14 A.R.C.O., July, 1912. 6 F.R.C.O., July, 1912. 

15 A.R.C.O., July, 1911. 10 F.R.C.O., July, rgtt. ; 

22 A.R.C.O., July, 1910. tr F.R.C.O., July, 1910. 

12 A.R.C.O. * Jury 1909. 5 F.R.C.O., July, 1909. . 

8, Harley Road, Harlesden, London, N. We ’ 


HE SINGER’S GUIDE, by Marie Witt- 
Vocal Exercises, with Advice on Natural Voice-Training. Tie 
Edition now ready (Novello & Co.), 2s. 6d. net. Madame Marie We 
Professor of Singing (formerly Royal Opera, Hanover). Less 
5, Blomfield Ro Maida Vale. ee 
KING'S COLL EGE, CAMBRIDGE. 


CHORISTERSHIPS.—A trial of voices to fill VACANCIES ; 


Choir Schoo! will be held on Wednesday, April 16. 
Candidates must have a good ear and good voice, and shoul? 
between g and 12 years of age. a 
For particulars apply to The Dean. 1 
_N: ames to be sent in not later r than April ro, _ —— . 
LIFTON COLLEGE.—Classical, 1, Mathematial 


Natural Science, and Music SCHOLAM 
Also a SCHOLARSHI 
Jury. Partie 


Modern Language, 
SHIPS, value from £25 to £100 a year. 
ARMY CANDIDATES. EXAMINATION in 
from The Secretary, Clifton College, Bristol. 


——«7 icone s 


Ss 


I ECHSTEIN HALL STUDIOS, 32, 343 36, 38a 
yo, WIGMORE STREET, are specially constructed © 

every convenience and facility that science and money can suggest 

viding a magnificent Entrance Hall, Electric Lift, Telephones, ~ 





tm | 





Lavatories for Ladies and Gentlemen on every floor, also ry -_ 
: unges for waiting. The Studios are appropri ately furnish y 
by electricity, one or more Horizontal Grands in every Studie, py" 0 
‘THE BECHSTEIN HALL STUDIOS arn he 
centre of London's musical life, known by everybody, am rY 
used by over a hundred of the most eminent London and Prove § ~ 
Professors of Music. \ 
‘THE BECHSTEIN HALL STUDIOS are let | 
the year for exclusive use, or by single days, the charges be a A 
very reasonable and inclusive. Applica ations should be addressed Ki 






London, 





Tue MANAGER, 40, Wigmore Street, 
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WINCHESTER CATHEDRAL. 


ar EXAM | HORISTERS and PROBATIONERS (Boys) Murdoch’s Music Stores. 


» Form, Orbs WANTED. Choristers pay £15, and Probationers £30 a 
For terms, & year, for Board and Education. Apply Precentor. ONE ACCOUNT FOR ALL PUBLISHERS. 
———____ RENT COLLEGE—TWO CHORAL a ; ee 
is. D. Oxon, T SCHOLARSHIPS, value £35 and £25 per annum, are We carry the largest and most varied Stock of Music in 
sto PREPAR: | OFFERED FOR COMPETITION in July. Apply R. M. Cadman, |} the United Kingdom. Every Publisher is represented, 





rosea Trent College, Derbyshire. British and Foreign, and we supply any Music required, at 
. HOIR BOYS WANTED, for Chapel Royal, | once, and at the Lowest Prices. Special terms to Teachers 

a a Tower of London. Good salary. Apply by letter, Chaplain, | and the Profession. We invite a trial. Term accounts opened. 

} ats Do Tower of London. 

footie ie NE ALTO and ONE BASS WANTED (f10|47URDOCH S CATALOGUES NOW READY 

sonal Lessons- per annum) at St. Jude’s, Lower Sloane Street. Apply by letter, 1. VIOLIN MUSIC. 2. EDUCATIONAL MUSIC. 

N.W. 'Phow Choirmaster, 54, Elm Park Mansions, S. W. Price 3d. Each, Post-free. 


ALTO VOICE WANTED, for Derry Cathedral 
A (Anglican). £25 a year. Sundays and Festivits Send testi- MU RDOCH, MURDOCH & CO., 

















irden, Inco 


ONS, Penal onials, stating age and occupation, to Dean, Deanery, Londonderry. PIANO, ORGAN, AND MUSIC STORES 
“ \ vC =S : ¥ : <N } 4 ‘ seniiniie F sai aan” , 
18, Berne MANCHESTER CATHEDRAL.—TENOR LAY 461 AND 463, OXFORD STREET, W. 
- a My pei Salary from £100 to £130 per And at Brighton, Birmingham, Chatham, Dover, Folkestone, 
annum. Applications to be sent in by April 12 to The Precentor, Foremeuth, Seuthamgeen, de. 
Cathedral, Ccosbenee. t 





ENOR VACANCY.—Christ Church, Victoria N USIC TEAC HERW AN PED, in well-established 

Academy near London. Young Gentleman as Articled Assistant 
with some knowledge of Violin and Piano, Excellent opportunity to 
obtain sound experience. Permanency. Board residence with Principal 


Road, Kensington. Apply to Choirmaster, 4, Kelso Place, 


net. Stanford Road, Kensington. Salary, £16 per annum. Sunday Services, 























6d. net, rand 6.30. Rehearsal, Fridays, at 8. and salary. Premium required. Write, stating age and full particulars, 
Tenor and BASS WANTED.—Good readers. | °° L. W., c/o Novello & Co., Ltd., 160, Wardour Street, W. 
tos I ls pe amu. Alyy Heter, Choiemaser, St Loke’s| T-VERY CONDUCTOR and SECRETARY 
M.—Lessons > : : should write for the London Oratorio and Concert Association 
ae FRAY 7ING’S COLLEGE, CAMBRIDGE.—There is a | List of Artists, post-free from the Hon. Mus. Director, Mr. Ciirton 
bg hn “hy VACANCY in the CHOIR for a BASS CHORAL SCHOLAR Cooke, 20, Bloomsbury Street, London, W.C. Competent Soloists at 
vest tnstvastien’s Choral Scholarships are tenable by those who intend to takea University fees to suit all Societies. a ‘ ‘niteaiiiiigamaatioediediie 
~ ; , Sc ship is a yes ith certai Ar - Cr . 
reitkopf Studia — value of the Scholarship is £80 a year with certain EACHING CONNECTION for Immediate 
— The C titi ill be held on Thursday, April 17. DISPOSAL. Particulars from B., 6, Lancaster Terrace, 
SPARES fir herliedioee tp be sont in ~— he hen pm > Merthyr Tydvil, South Wales. 
: : ati . T Je King’s C ' ie, Gena ee en. .. aan on 
forte, Harmen For further information apply to The Dean, King’s College, RGANS (New and Second-hand) for SALE. 


: bridge. : ; : 
— —— Various prices. Instruments built for Church or Chamber 


West Kensingw: \ JTANTED for St. Mary’s, Hammersmith Rd., W., | fom 450, on up-to-date principles, at Bedwell & Sons, Cambridge 
R and & SOLO BASS, £15, CHORUS BASS, £10, CHORUS ALTO | Organ Works, Cambridge. 
"REVISION 2 (Lady), £6.—Call at Church April 4 or April 9, at 9 p.m., or write HURCH ORGANS, built partly with sound, 


Choirmaster. 




















ation. Modeat: ——— — - — second-hand materials. Inclusive prices, including —~ and 
bury, N. JOLUNTARY CHOIR.—Two or three VACAN.- | erection (if desired), from £200. For particulars, &c., address, Norman 
F.RCO CIES in Church near Edgware Road Station. Address, | & Beard, Ltd., 61, Berners Street, London, W. (Organ Builders to 

r. ° “ARCO “Volunteer,” c/o Novello & Co., Ltd., 160, Wardour Street, W. H.M. The King). eee 
apils have pw’ | DOSITIONS SECURED for ORGANISTS in EW ORGAN.—Two Manuals and Pedals, 12 
Churches in the United States. Write for T : INTER. . Stops. Price reduced owing to removal of works, W. E. 
'aper Wott) J XATIONAL CHOIR EXCHANGE, 147, East rsth Street, New a a Sy SS SS SE San Se ee 


York (late of 136, Fifth Avenue). VACANCIES ALWAYS. 
")y January, RGANIST AND CHOIRMASTER WANTED ARGE Three-manual ORGAN FOR SALE, at 




















Y, 1912 for South Woodford Congregational Church. Small two- the Public Hall, Rochdale; built by James Conacher & Sons, 
Y, 19TI. manual organ, straight pedals. Salary £30. Apply by letter, E, J. | Huddersfield ; suitable for large church or chapel. Apply Rochdale 
y; a Wilson, 10, The Shrubberies, South Woodford. és Public Hall Company. 

y, J —_ — — —— — 

a \VANTED.—An ORGANIST whoisan experienced HE POSITIVE ORGAN.—Areal PIPE ORGAN, 
RIE WITI- and competent Choirmaster. Surpliced choir ; ladies, men, and giving the effects of two manuals and als on its single key- 
».Training. The - Salary, nine hundred dollars. Apply, giving the names of three | board. Prices from £70. Over 750 supplied. Estimates given for 
Jame Marie We ces. A. W. Mackay, All Saints’ Rectory, Ottawa, Canada. Repairs, Rebuilds, Two- and Three-Manual Organs, &c. 

= wet Les o aan aie . . —- Positive OrGan Co., Ltd., 44, Mornington Crescent (opposite 

_ ERLIN.—ORGANIST AND CHOIRMASTER Tube Station), London, N.W. 





—_——— WANTED for St. George's Churct immediately after Easter. ~ " a = 

2 I DGE. Practically only Sunday duty. £51. Qualified Lady might suit. Apply, O. P.C. ORGAN PEDALS for Pianos. We are 
haplain, Knesebeckstrasse 88, Charlottenburg, Berlin. ‘ makers to Organ Builders and Profession, by whom our 
aT : - oods are pronounced ‘‘the only perfect,” and we are thrice granted 
THE Organist and Choirmaster of St. Bartholomew- | H.M.R.L., for real merit. Write, O.P.C. Works, Brinscall, Chorley. 


the-Great, West Smithfield, having resigned, is open to accept 


another appointment in London, or within easy reach. Clifford Parker, RGAN PEDALS FOR SALE, R.C.O., Radiating 


\CANCIES ia 





se, and shoul * 


t, Vernon Chambers, Bloomsbury. and Concave. Polished birch. Piano attachment. Complete, 
es " ~ANTTO" “i RAP RD ~ . , | with seat. Bargain, Will send on appro. Reliance Works, Union 
Mathematical N ORGANIST (late Sub-Organist of two English | Road, Clapham, S.W. 








‘usic SCHOLA 4 Cathedrals) of a large Parish Church desires a similar position : . 
HOLARSHIP® fT Ste ammunications to be addressed to M. P., c/o Novello & Co., Fe SALE.—Norman & Beard PneumaticORGAN 
juny. Parti 300, | ardour Street, W. PEDALS (CCC to G, 32 notes, C. O. Scale). Also, VIRGIL 


=m ee ; : : “LAVIER. Both in g ition. Apply, C. S. B., c/o Novello & 
. D® CUTHBERT HARRIS, Organist, Parish gg ~ FES os oe OR Ss Ty 
Church, Streatham, S.W., requires an ARTICLED > we these tence Ph capetcien Pinte 

8a pact , eatham, S.W., requires an / CLED PUPIL 

34 36, 30. co for the Profession and assist in Church work. Preparation for 

y constructed © # © -0, Diplomas and Mus. Bac. Degree, &c. 48, Braxted Park, 
y can suggest, Steatham, S.W. 


lephones, sepa ~ vcr > 
r ako cone | (COMPLETE MUSICAL EDUCATION.—A 
> furnished, lig Bachelor of Music, M.A. and F.R.C.O. (married), has a 








OR SALE.—French Horn, by Boosey ; 7 crooks, 
with brown leather case. Equal to new, Full particulars. Apply 
Luther Drabble, Rocher Villa, Stocksbridge, near Sheffield. 





Auction Rooms specially for the Sale of Musical Property. 





studio, &C VACANCY in hi : : SB nen, j 
ry Studio, & ~ NCY in his home on South Coast for RESIDENT PUPIL. <SCRS — *. & : J 
[OS are in the Organ, Piano, Singing, Harmony, Counterpoint, &c. Good Organ in ESSRS. PUTTICK & SIM PSON, Auctioneers, 
ybody, and alr ley cee climate. Recent success, A.R.C.O., January, 1913. 47, Leicester Square, London, W.C., hold SPECIAL SALES of 
ion and Prove VC. E. de M. Leathes, 3, Goda Road, Littlehampton. MUSICAL INSTRUMENTS on or about the 20th of every month. 





OSare let b ANTE D.—Competent VOCAL TEACHER for Sales of Musical Libraries, Music Plates, and Copyrights, Trade Stocks, 
1O5a 7 a flourishing C ‘ in W. 7 Manufacturers’ Plant, &c., are held as occasion may require. 
he charges FB Arc shing Conservatory in Western Canada. L.R.A.M. or Valuati da Sich I -D for Publi Private Sa! 
M add to- lagray . (teacher and performer) preferred. Apply, Secretary, 135, | Valuations for Probate or Legacy Duty, or for Public or Private Sale. 
hm W. ve Street, Winnipeg. Terms on application. 
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RGAN PRACTICE.—Three-manual Pipe Organ | 
for Practice—good condition ; complete set of Couplers; blown | 
> per hour. Hamilton Evans & Co., 54, London 
S.E. (1 minute from Station). Telephone : 693 


O 


by hydraulic engine. 
Road, Forest Hill, 








Sydenham. 

C RGAN PRACTICE. New instrument. R.C.O. 
position Les ssons or practice l a Looe piano. Garrard’s 

Org an Studio, | _ Ki irkdale , Syder nhar um. ‘Bus » door. 











“OR SAL E, to make room for larg rer instrume nt ; 
the ORGAN at present in use at St. Paul s Church, BI 
omposition pec udiating ai aa concave 


i 


Three manuals als, ri 


4 Stops, 5 « 


kburn., | 


MARK HAMBOURG 
the 


action unsurpassed.” 


THE 


“ The touch is perfeg 


singing quality almost human, and th 


‘BRINSMEAD 


pedals (Willis pattern ). For specification oe particulars, apply, Mr. | 
W. Smith, “ Mayfield,” West" Park Road, Blackburn 
WO-MANUAL and PEDAL AMERICAN 
ORGANS, at Bargain Prices. <A Mustel Organ, 18 stops, fine 
tone and condition ; a £180 Karn, two-manual and pec lals, 24 stops, 13 


-manual Boosey bvans’ Patent” Harm« onium, 8 


manned and pedals, stops through, concave 
} 


sets; a 6o-guinea tw 
guineas; Karn twi 


pedals. Several Org ans and Harmoniums by Alexandre, J sence 
Debain, &c. All ——— Packing or carriage free. Inspection | 
invitec Open till 7 p.m.; Saturdays, 1 p.m. Messrs. Stagg & Sons, 


56, Red Li Reed Lion Street, nis sIbe orn. _E stablished 1867. 


PIANO PEDALS. 


EVERY ORGANIST 
should investigate the importance and special advantages 
of 


NORMAN & BEARD'S| 


PEDAL ATTACHMENT 
PIANO. 


i Ped 


PNEUMATIC 
FOR THE 
position of Keys ar 
ect touch and repeti tion. 
t injure the most delicate Pian 
g left perfectly free. 
) be instantly removed 

Piano tou 


Every Attachment made speciall 


guaranteed. 


} 
als 


, all parts 





} 
uls Car 





t alter the 


y in our ov 


Lonpon, W. 


Gerri 


NORMAN & BEARD, L1tp., 61 BERNERs ST., 
“Vil I 


OLD 


rd 9145. 


egrams: ratin 


THE 
CONACHER & CO. 
Organ Builders, 
SPRINGWOOD WORKS, 
HUDDERSFIELD. 
TWO GOLD MEDALS. 


Te leph ne: 


FIRM. 


” 


| 


ESTABLISHED 1750. 


Telephone: 1788 P.O. Hampstead. Telegrams: ‘‘ Cantabile, London. 
GRAY & DAVISON, 
ORGAN BUILDERS, 


PRATT STREET, N.W. 
SOUTHFIELD ROAD, OXFORD. 
HOLT ROAD, LIVERPOOL. 


4 
128, 


Specifications, Estimates, and Designs free of charge. 


» T IL A - 
PIANO PEDALS. 
Tue Catue DRAL, MANCHESTER, 
Dear Mr. Mackin, v, 8th, 1910, 
I think your Patent Pedal Attac chn ent, which you have 
fitted to my Steinway, is simply splendid. I find the action absolutely 


silent and its touch beautiful. -Yours truly, 
R. H. P. COLEMAN, F.R.C.O., Sub-Organist. 


Terms :—Cash, or instalments of 8s. per month. 


Write for Lists, Prices, and Clients’ ‘Opinions, and references, to— 


THE MALKIN PATENT PEDAL CO., Ltp., 
Works—Hanley, Staffs. NEWCASTLE-UNDER-LYME. 


of the Pian forte | 


: 


| Brinsmead Catalogue, 


/PAYMENT 


| Among the many distinctions defining 
S| the world-famous Brinsmead Piano is th 
|preference it has won among Royalties 
| Both The I 
|“ Brinsmeads” in the Royal Householi 
Sweden 


Bavaria, the Shah of Persia, Queer 


King and Queen ha 


'in addition, the Kings of Italy, 


ee 
| Alexandra, and many Foreign potentate 


'possess these British pianos. 


Though “ Brinsmeads ” vary in price 


|they are all identical so far as essentid 


|quality is concerned. Though the fim 
_.| now produce a piano within the reach 0 
the most moderate means, the trade-mari 
‘John Brinsmead & Sons, London,’ 
any instrument is a guarantee of thos 
vital features which have won univers 
favour. 
Write the Nes 


22 


Pe 
giving full detaii 


to Dept. for 


of the latest ‘‘ Brinsmeads ” ; it will & 


sent, post free, together with the nam 


and address of the local agent. 


INSTALMENTS 
ARRANGED. 


BY 


CAN BE 





Sons, 


LIMITED, 


John Brinsmead & 





18-22, WIGMORE STREET, LONDON, W. 
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ade-mark 
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JUST PUBLISHED. 


THE DANCE 


OF 


PRINCE PROSPERO 
By JOSEF HOLBROOKE. 


THE RED DEATH” BALLET) 
—** Holbrooke’s wonderful command of his 
» better account than in this vivid 


The Daily Graphic says : 
orchestra has never been turned tc 
‘Fantasy,’ inspired - Poe's story. 
The Star sa s:—‘‘ This dance is remarkable for orchestral treatment, 
eird and fascinating expression, shrieks of laughter and the death 
bell being heard through the frenzied gaiety. 

“In this dance of Prince Prospero, 
reat be auty. 

The Datly Chronicle ‘Weird, fantastic, and 
fascinating, the music gives a sple endid picture of a di ance, inspire ed by 
terror, and the vivid scoring increases the pictorial effect intended. 


The Daily Telegraph says: 


there were several moments of g 


Says: 


Score and Parts (on Hire). 


O WAVERING FIRES 


AND ORCHESTRA. 





NEW SCENA FOR SOPRANO 


Score and Parts (on Hire). 


THE VIKING 


POEM FOR ORCHESTRA. No. 2. 
Full Score. 15s. 
Full List of Works on 


NOVELLO A 


net. 


application. 


London: np Company, Limited. 


NEW SACRED SOLO 
FOR MEZZO-SOPRANO OR BARITONE. 


“JUST AS I AM,” 


COME 


Dk. ARTHUR S. HOLLOWAY. 


Price Two Shillings net. 


SED BY 





pC Limited. 


RAINBOW 


OUR MUSIC READING LADDER FOR BEGINNERS 


By ERICA LOSH. 


A first step towards rapid Readin 
scheme that will 


London: NovELto an IMPANY, 


g. An original ar 
g 
] 
appeal to children. 


1d simple colour 





Price Three Shillings and Sixpence. 


London : 


L imited. 


NOVELLO AND Comrany, 


Just Pusitsnep, 


SYMPHONY No. 2 


In E FLAT 
FOR FULL ORCHESTRA. 
COMPOSED BY 
EDWARD ELGAR 
(Op. 63) 
ARRANGEMENT FOR PIANOFORTE DUET 


BY 
SIGFRID KARG-ELERT. 
Price Ten Shillings and Sixpence. 


London : 


NOoVELLo anp Company, Limited. 


eminently 








COMPOSITIONS BY 


ALFRED R. GAUL. 





Produced with great success by the Birmingham Festival Choral 
Society. 


Vocat Score. Starr Noration. Forty-FirtTH THOUSAND. 


1. JOAN OF ARC 


AN HISTORICAL CANTATA 

THREE SOLO VOICES, CHORUS AND 
ORCHESTRA 

‘* Few Cantatas are as rich in chaste melodies, charming choruses, 
and exquisite orchestration as Alfred R. Gaul’s ‘Joan of Arc,’ performed 
by the Vocal Association in the Guildhall.” —7he Western News. 

““Must enhance the high reputation of its composer."—Liverpool 
Courier. 

“The inspiration of a highly-refined musician. . The Cantata is 
even a more masterly and beautiful work than ‘ The Holy City.’"— 
Huddersfield Examiner. 

““No more chi arming Cantata than 
chosen. It abounds in delicious music. 
it."—Newcastle-on-Tyne Daily Chronicle. 

“Gives the listener a vivid and realistic impression, its attractiveness 
being continuous instead of spasmodic."—Arad/ford Observer. 


FOR 


‘Joan of Arc’ could have been 
There is not a tedious note in 


Words 7s. 6d. per roo. 


Vocat Score. Starr Notation. E1GHreentu THovsanp, 


™ ry. “= 
THE TEN VIRGINS 
” “ 
A SACRED CANTATA 
FOR FOUR SOLO VOICES, CHORUS, AND 
ORCHESTRA. 
love the art of music.” 
—Newcastle Journal. 

‘The work will certainly go through Saxondom in the wake of its 
predecessors from the same pen."”—London Daily Telegraph. 

“‘ Must attain popularity wherever heard, and will assuredly be placed 
among the foremost compositions of this kind by present-day writers 
. » » treated in a thoroughly artistic manner... a perfect wealth of 
me elody and striking individuality of style."—Liverpool Daily Courier. 

he Cantata is replete with charming music of that school which 
everyone can appreciate, and which foun dso distinguished a& master in 
Mendelssohn. If « mposers would have their works popular with choral 
societies, it is only reasonable to expect that they will bestow a fair share 
of their attention upon the choruses. The old masters knew this, and 
there is no doubt that the fact has much to do with the long continued 
popularity of their works ; and there is equally little doubt, we think, 
that the prin of the failure of so many works pri »duced now- 
adays is the uninteresting = ature of the choruses. Cc smpare the choruses 


“Will be heartily welcomed by all who 


} 
icipal cause 


of the three ypular works ever produced—‘ The Messiah,’ 
* Creation,’ and ‘ FE with a large number of modern works, and 
our meaning wil If we mistake not, such thoughts as these 


} 
he se 


ul’s mind wher i 
ave me ed him in the front r: 





t himselt to compose those 


passed thr . i 
nk of English composers— 


works whic 





the ‘ Holy e iiy,’ ‘ Joan of Arc,’ and ‘ The Ter n Virg pins and that the 
public endorse his views is proved by the enormous sale which these 
works have had."—Newcastle Daily Journal. 


** Bow anp Bromey Institute Cuorr.—The hall was overcrowded by 
an audience that was disposed to encore every other number of the work. 
That Mr. Gau! should h: ave secured this undoubted popular success with 
a work far more contrapuntal the an any of his former works is a remark- 
able tribute to his power of welding science and be auty into one whole.” 

—The Musical Times. 
is a much finer work than the everywhere 


“That ‘The Ten Virgins’ 
; no doubt whatever.”—Sirmingham 


favourite ‘Holy City’ we have 
Daily Gazette. 





Voca. Score. Starr Noration, Eicutu THousanp. 
%. THE PRINCE OF PEACE 
A SACKED CANTATA 
FOR FOUR SOLO VOICES, CHORUS, AND 
ORCHESTRA. 
THE WORDs SELECTED FROM HOLY SCRIPTURE. 


» Mr. Gaul how to write for voices, 
usness, elegance, attrac tiveness, 
charm. Birmingham Daily Gazette. 
fa very unusual character, . . . Worthy the study 
—North Staffordshire Sentinel. 
From 
"—Pontypool 


** No man knows better thz 
Thro ughout the w 
in short, a never-en 

‘Is indeed a work « 
of Chor al Societies of every grade. 

‘ There are passages of surpassing beauty and brilliance. 
the opening bars to the finish there was not a dull moment. 
Free Press. 

** Admirably written for the voice, enhanced by charm of rhythm and 
picturesque accompaniments, Birmingham Daily Mail. 


Price of each Work, paper covers, 
cloth, 4s. ; Tonic Sol-fa, 1s. Vocal Pa arts, each, 1s. 
5S. per roo. 

The loan of instrumental parts may be had on application to the 
Composer, and full liberty is given to perform these Cantatas and to 
insert the words in any programme without further permission. 


NOVELLO & COMPANY, 
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TRINITY COLLEGE oF MUSIC. | BROADWOOD 
a PLAYER-PIANOS 


Chairman of Board: 

Sm FREDERICK BRIDGE, C.V.O., M.A., Mus.D. GRANDS AND UPRIGHTS, 
Director of Studies: G. E. BAMBRIDGE, F.T.C.L., F.R.A.M. THE MOST SENSITIVE PLAYERS on Tug MARKET. 
Director of Examinations: C. W. PEARCE, Mus.D. 





ILLUSTRATED CATALOGUE ON APPLICATION, 


SUMMER TERM begins April 30. JOHN BROADWOOD & SONS, Lrp., 


i a College provides Instruction and Training in all Musical CONDUIT STREET, LONDON, W 
subjects, ° 


3oth Amateur and Professional Students are received for the Course a ane Tr . or - 
or for Single Subjects. The lessons can be arranged for day or evening BOSW OR I H EI I I ION. 
times. 


Approved Complete Courses for the University of London Degrees in} ¢¢ - > * - : 
Music under recognised Teachers of the Univ ersity. Also preparation | H k | \ R | C 0 RG A N 
for the degrees of other Universities, the Royal College of Organists 4 4 1 P 
examinations, &c. 
1 A COLLECTION OF 
Students of the College are entitled to attend the Orchestral, Choral, 


and Chamber Music Classes without additional fee. EK; — VM >| M . Manan £ 
; .| bKasy Melodious Pieces fo 

Special Subjects : Pianoforte Technique, Elocution, Musical Rhythmic a J C I ece r the Organ, 
Gymnastics (the Jaques-Dalcroze Method), and the Art of Teaching EDITED AND ARRANGED BY 


Music ; also Lectures on Musical History, &c. 


The Operatic Class is open to outside as well as College students. E. STANLEY ROPER, 





There is also a class for Training Boys for Cathedral Choirs. Bus Bac. 

Tuition in the Rudiments of the Theory of Music, Harmony, Counter- _, a 
point, Form, Instrumentation, Composition, and the Art of Teaching In Two V olumes, each IS. 6d. 
1s also given by Correspondence. 


There is a Junior Scroor for Students not older than 16 years. IN this Edition the Editor has kept before him the resources ) 
There are Thirty Scholarships tenable at the College and open toall| of a ** two-manual” instrument only. While it is hoped, 
British subjects up to certain age limits ; also eighteen — therefore, that the directions for registration may be found | 
which provide complete preparation for the degree of Bachelor of Music | ~~. a Bis cata al : a, 7 
of the London University, and are open only to those who have | S¢rviceable in suc circumstances, it 1s recommended that on 
satisfied the Matriculation requirements of that University. a larger instrument the items be made even more interesting. 
Particulars of the Teaching Department, with list of Professors, Fees, In such cases the choir and solo organs should be freely 
&c., and the Syllabuses of the Higher and Local Examinations, on employed, and the registration suggested may then be 


1 
application to the undersigned. 7 . q i ¢ one > 5 J 
PI ’ g SHELLEY FISHER, Secretary. regarded as supplying a idea of the composer : 


Mandeville Place, Manchester Square, London, W. 








Among the items contained are the following :— 


ReEcENTLY ADDED To NOVELLO’'S OCTAVO EDITION. SLUMBER SONG (Squire) PLAINTE (Tellier) \ 
I 


r YT ry H N BRIDAL SONG (Jensen) PLAINS OF PEACE (Barnard) 
K U B LA kK i \ TRAUMEREI (Hubay) ANGELUS (Borodine) I 


ANDANTE RELIGIOSO (Forster) TOCCATA (Crawford) 


A RHAPSODY ROMANESCA (Leoncavallo) SOUVENIR (Von Wilm) : 
FOR SOLO, CHORUS, AND ORCHESTRA. VISION (Byford) PENSEE (Dubois) C 
reeds EVENING HYMN (Rippl) ¢ 
— oe _ And many other favourite copyright numbers. 7 
COLERIDGE. ian - : 
~ Tr > 
THE MUSIC BY BOSWOR I H & CO. E 


. ~ . New AppREss :— | 
5. COLERIDGE-TAYLOR. 8, HEDDON STREET, REGENT STREET, | ° 


Price One Shilling and Sixpence. Tonic Sol-fa (/n the Press). LONDON, Ww. : 
—_—_—_——— P n 

London: Novetto anp Company, Limited. - Just Published 7 tr 

No. 74, NOVELLO’S MUSIC PRIMERS. x 


ane a : “hee Zl _ New Edition, Revised and Enlarged. 
I I I E C HOI RBOY 5 G U I DE No. 44, NOVELLO’S MUSIC PRIMERS. 
rO THE CATHEDRAL PSALTER. x 


ERNEST NEWTON, M.A. BASSES & MELODIES x 


For Stupents or HARMONY AND PLAYERS FROM 


This little book has been compiled mainly for the use of choirboys, Ficurep Basses. = 
and, therefore, nothing has been inserted but what is absolutely necessary . ‘ 
for understanding the pointing of the Psalms as arranged in the Cathedral Selected and adapted from the works th 
Psalter. of the Great Composers 


A certain amount of information has been given for the guidance of — | 
the Choirmaster, but the principal part of the book consists in the sets By RALPH DUNS I AN. " 


of exercises which have been arranged to lead the choirboys, step by 


step, through the various divisions of syllables that occur in the chanting ex 
of be Psalms. ee $ tee Cochatent Pest te hen? ‘ PREFACE, for 
After careful examination of the Cathedra salter, it has been found T . : . Juabie 
E dr ’ _ “en given to the valua 
that there are exactly fifteen ways of dividing these syllables. The attention which of late years has been oe s induced eV 
All the exercises have been taken from this Psalter. pre saeg of — — pares to an — art a Exercises, 
The author has thoroughly tested the advantages to be gained by the — 1 or thi be ~ + a Se ee Nee he 
use of this methodical arrangement of the exercises, and is therefore in 4 : cthapees . secti these ; 
: Fs ow > ner Sections, 
a position to say that by the use of them a very considerable amount of = we with yt Sl a ay “4g & Bn Ree anc cn 
time can be saved in teaching choirboys to understand the pointing of acantione a ae ee a are 
che Pasion ’ adapted from Standard Compositions. 1 corrected, and . 
“Pas ‘ wee é , ; "= - » : dd cor . 
As the Recitation Notes are well within the compass of Aito, Tenor, | . I he —> book has - been — rans hes useful. hit 
and Bass voices, the book can be used with equal advantage by a// oe SS SO ee Se oe Oe See eee wh 





members of a choir. - . amenumpenna 
Price Ninepence Price 2s. 6d. In Paper Boards, 3s. 
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JOSEF HOLBROOKE. 


London musical life would be different from 

what it is without Josef Holbrooke. He is the 
Hes amusing serious musician in our midst. In 
his compositions, as in the torrent of his literary 
outpourings, we are continually encountering the 
bizarre and unexpected. A good deal of his 
music has a weird, grim, and fearsome psycho- 
logical basis. This tendency of his mind to dour 
subjects accounts for his fondness for the poems 
of Edgar Allan Poe. He has a characteristic 
syle which includes an opulent and amazing, 
almost dazzling, variety of imaginativeness, yet 
bold, bad critics sometimes have had the temerity 
to hint that his music does not always accurately 
fit the situation, and that it is applied haphazard. 
It is also suggested that he does not employ those 
reserves Of analytic criticism of his own music 
which he lavishes freely on that of other composers. 
But we cannot pretend in this article to give an 
adequate estimate of the powers and achievements 
of this fertile composer. We desire simply to 
give a sketch of his career and some account 
of his personality and his opinions, and to 
pay a tribute of respect to a remarkable man. He 
is what is called a ‘character’; an idiom that 
conveys the idea that he is something out of the 
common and at least slightly eccentric. One very 
creditable feature of his outlook on the world of 
music is the generosity of his appreciation of the 
so-called young British ‘school’ (if there is one). 
He not only writes enthusiastically about his 
contemporaries, provided always that they are 
up-to-date, but ne often brings forward their most 
hopelessly unpopular works at his concerts. It is 
tue, however, that a perusal of his voluminous 
scattered writings (which are a liberal education in 
the application of epithets) induces a feeling that 
some of his swans are masquerading geese. 

The programme book of the concerts he gives 
generally provides some light reading, chiefly 
consisting of scornful remarks on the attitude of 
the public to his music, and thus the severity of 
the effect of some of the music performed is often 
pleasantly mitigated. We give some quotations 
later. _ Although Josef Holbrooke has enjoyed 
exceptional advantages in having his music per- 
formed and in getting his music published, it is 
evident that his halo does not fit perfectly. But 
he girds chiefly at the public, although publishers, 
fntics, and others with whom he comes in contact 
we considerately not forgotten. Does he take 
himself seriously ? The answer is that on the 
vhole he does, and it may be said that he has 
tablished his claim to be considered a force in 
British music. 








Joseph* Holbrooke was born at Croydon on 
July 5, 1878. His father, a professor of music, 
was born at Bristol, but his family was associated 
with Neath. This Welsh extraction Holbrooke 
fils believes accounts for his (Joseph’s) well-known 
pugnacity. His mother was born of Scotch 
parents in Glasgow, but, says the son, ‘She belonged 
to the wildest of the hills of Scotland.’ She was a 
professional singer, and she died when Joseph was 
two years old. As to the paternal appreciation of 
the son’s achievements Mr. Josef blandly observes 
that his father declares he does not understand his 
son’s music, and ‘does not believe that anyone 
else does.’ 

Mr. Holbrooke /éve was for many years a 
peripatetic pianist with entertainers such as Liston, 
Thurston, Hamilton, the great Vance, and others. 
In 1883 he came to London in order to form 
a teaching connection. When Joseph had reached 
the age of six his father gave him lessons on 
the pianoforte and violin. One gathers from 
the interesting description of these lessons given 
by the composer that these encounters were 
occasionally strenuous experiences for both parties, 
the father being sore in spirit and the son in body. 
Joseph now thinks that the stimulus he received 
on these Spartan occasions did him a world of 
good, and served to school him to endure 
criticism. After a year or two the boy made good 
progress with both instruments, and at nine years 
of age he composed music for home consumption. 
He was a member of a local church choir, 
and as he possessed a beautiful treble voice, 
ranging up to the high C, his services were 
in demand for solos. This experience of the 
compositions of the best masters increased his 


knowledge of, and fondness for, the art. When 
he was fifteen years of age, his father, 
recognising the budding talent of the boy, 


determined to give him a better chance than 
he himself had enjoyed, and with this view 
placed him in the Royal Academy of Music 
(1893). He became a pupil of Frederick Corder 
for composition and of the late Frederick 
Westlake for the pianoforte. But he does not 
consider that he achieved much by way of 
composition at this celebrated institution. This 
comparative failure arose no doubt from Mr. 
Holbrooke’s peculiar temperamental disposition, 
which would lead him to chafe under constraint. 
It was a disappointment to him that none of his 
orchestral compositions were performed during the 
term of his studentship. Although he was a skilful 
pianist before he entered the Academy, he speaks 
highly of his indebtedness to Mr. Westlake. 
Amongst the students who were his contem- 
poraries he recalls Robert Radford, Isabel Jay, 
Charles Macpherson, Christopher Wilson, Nevil 
Flux, Herbert Withers, Aldo Antonietti, Gertrude 
Peppercorn, Herbert Fryer, and W. H. Bell. His 
intercourse with students, however, was slight, 
owing to his natural diffidence. But he has since 


** Josef’ is a variation for professional use, but it is not always adopted, 
There is no authority for the alternative spelling ‘ Holbrook’ given in 
Grove's Dictionary. 
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contrived to make up for this failing. When A CONFESSION, 


he was fourteen he assisted his father in teaching, It is with some confusion that I have received g 
}communication from an ‘enthusiast’—in answer to my 


and began to earn his living. After leaving the | peevish complaint that these modern songs ‘ will certainly 
Academy he continued to compose, but under|never be heard at famous Ballad Concerts,’ in which thi 
discouraging circumstances. While he was on a | deluded disciple informs me that he really should not advise 
melancholy tour with a pantomime company (in |'™¢‘? despair (‘), and further that he really fails to understand 


: ; , why these songs are not heard at beautiful and enthusiast 
rv » wae » Shy » received ; tte 3 — J Siastic 
which he was the ‘band’) he received a letter) + panad Concerts,’ for, he says, they are quite good enough 


from the late August Manns asking him to callin his opinion, to be included! After this, I fear all mr 
at the Crystal Palace. Lack of funds was an_| efforts will be wasted! so, in a dour and bewildered state, ] 
obstacle which was generously met by Manns, who|!ve the contest for the present. While our good English 


: - : : ; . a musicians in power with fine orchestras and much money are 
also provided Holbrooke with a much-needed pummelling, to their utmost ability, the down-trodden and 


meal. A grateful recollection! The result of the/ unrecognised gifts(!) of Richard Strauss and his brethren 
interview was that on March 3, 1900, he had the | abroad, we, in our small way, and where we can, try to 
good fortune to have his orchestral poem, ‘ The pane! oy egeee by epee. | = ~~ — our own» * 
; : . music to recalcitrant audiences ! is to be regrett 

Raven, produced at the Palace under the direction | in. Reger Pianoforte quintet announced for this Serena 
of Manns, to whom so many English composers | found so long and turgid that we had to put it aside, in caseit 
owe a great debt. met the sad fate of serious English music. We have founda 

The following criticism appeared in_ the place for more interesting native work, and saved Mr, 
April sess. issue Of the Musieal Times : Reger’s reputation, which, with Mr. Strauss, is sacred in this 
. ’ ’ country.—/. 7. 

[We give this extract just as it was printed in th 
‘The Raven’ is deficient in regard to balance of| programme of a Holbrooke Concert given at the olian 


tone in orchestration. There are invariably two ways of| Hall on February 28. ] 
creating a desired effect. The one is allied to beauty, the T . . . 
> ° 7 wing /-wO - 
other to ugliness. Of late a preference has, in most The follo “~ quaintly rded notice headed a 
instances, been shown for the latter, because the writers had recent programme : 


not sufficient strength to seek the former without becoming If the music should interrupt any conversation it may be 
sentimental and undramatic ; but ugliness is bad art. Mr./ pointed out that there is a splendid room upstairs to 
Holbrooke shows that he can invent expressive melodies, | continue it in. 


can develop them in a musicianly and interesting manner ; ‘ os ‘ 
but his endeavours to support in his orchestration the It will be observed that it is not quite clear 


supernatural in Edgar Poe’s lugubrious poem, result, for the} whether the music or the conversation is to be 
most part, in crudities and harsh sounds that seem to blaze | continued upstairs but we think we know what 
forth their inability to combine with anything approaching is meant 

“ . 


an harmonious whole. Still the work in its entirety is one of ‘ ‘ . 
decided promise, for it attests to the possession of lively In the course of a recent interview we note with 


imagination, invention, considerable knowledge, and resource. | much concern that Mr. Holbrooke said : 
What is wanted is the death by starvation of three or four 
From this time forward Holbrooke has been] English composers. Scarcely anything short of this will 
constantly before the musical public as a — ~ public to —— of the oS — 
composer, @ concert-giver, a musical journalist, | ested, Vu can't expect men to wie mui ni 
using as caustic a pen as have critics of his| there is little possibility of its being heard more than once— 
music, and a critic of things in general and more| if, indeed, one performance can be guaranteed. Yet thisis 
especially of the great stupid British public | what English artists have to contend with. Their — 
that does not crowd to his concerts. His industry 2 digg apc” “aay Be dan or py bs 
and output are phenomenal. His published breaking endeavour to get their music heard abroad, and 
compositions include fifty or more songs, as many | then when, by good fortune, they have managed to get 4 
pianoforte pieces, sixteen violin pieces, twelve hearing in some second-rate German town, they have at last 
clarinet (or viola) solos, ten works in the form of|* hance of acceptation at home. ; 
chamber music, some of which are very elaborate,} Does he contemplate a hunger strike? We 
thirteen orchestral works (three of which employ|note with gratitude his unexpected sympathetic 
chorus), and six dramatic works, the latest of which | reference to publishers. - 
are ‘Dylan’ and ‘ The Children of Don.’ Mr. Holbrooke has been fortunate in enjoying 
The following are specimens of the literary|the generous support of Lord Howard de Waldea, 
lucubrations that appear in Mr. Holbrooke’s who, under the name ‘T. E. Ellis,’ has written the 
libretti of the two chief works of the composer 
namely, the operas ‘ Dylan’ and ‘ The Children 
Mr. Josef Holbrooke steps forward somewhat] Don,’ parts of a trilogy based upon Welsh 
adventurously with his 12th year of endeavour for some | traditions. The first-named work has not yet been 
Modern English Music to an apathetic public, and hopes | me é saa: > tenam chon 1 
to receive as few blows as possible (with the usual financial | performed, but extracts have been given 
loss) in return. That our composers rarely hear any of their concert-room. ‘The Children of Don’ was pro- 
songs, if they are in any way above the Ballad Concert| duced in a costly style during the Hammerstein 
standard, still holds good, so there is still reason for giving | régime at the London Opera House on June I}, 


concerts which may have for their object the encouragement . . Tkicch. The 
of native art. I do not mean students’ art. It seems that a| 19125 under the direction of Arthur Nikisch. 


programmes : 





great deal of encouragement is going on in this direction with | opera elicited divers opinions, but the most hostile 
plenty of financial backing ; with what result the future will| critics admitted that it contained many fine 
reveal. Meanwhile the composer who has passed the stage | moments. 

of the ‘very gifted young man,’ with a fond professor to 
watch him, seems to be very little catered for, except by a 
solitary performance every year. 


One of the most characteristic of his works, 
‘Queen Mab,’ a poem for orchestra (with chorus 
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ad lid.), was performed recently by the Berlin 
Philharmonic Society. Nikisch, who conducted, 
grote to the composer : 

The performance of ‘Queen Mab’ was very good indeed. 
Not all the public liked it, but a great number, especially 
the musicians, liked it very much, and the event strengthened 
your reputation in Germany as a composer of high quality. 

During the twelve years in which Holbrooke has 
given chamber concerts without any financial 
backing, he has introduced over a hundred 
yorks. The following are amongst the composers 
epresented : Bantock, Bell, Boughton, Bowen, 
javies, Delius, Dunhill, Elgar, Balfour Gardiner, 
<essler, Mallinson, Cyril Scott, and Walthew. 

The whole impression of the man and _ his 
music is that both are as fitful as the sky itself 
ind as constantly interesting. His music is the 
ontaneous expression of his peculiar tempera- 
ment; it is enigmatic and full of surprises, ‘ quips 
and cranks and wreathed smiles,’ and gives one the 
general impression that his talent is not yet fully 
controlled and balanced. 

Are we to look on Josef Holbrooke as one of 
the saviours of our native art? ‘The answer to 
this question is in the lap of the gods; but if 
tenacity of purpose and extraordinary industry, 
ilied to remarkable ability, count, he will surely 
secure a niche in the British Pantheon. 


List OF PUBLISHED COMPOSITIONS. 
VOCAL WORKS. 


1. Anthems. 

9. Part-Songs. 

14. Five ‘ Bohemian’ Songs. 

15. Five Songs. 

22. Six Characteristic Songs. 

24. Six ‘ Lyrical’ Songs. 

29. Six ‘Trench’ Songs 
Trench). 

30. Six ‘ Romantic’ Songs. 

34. Six Landscapes for Soprano or Tenor Voice 
(also published with French translation). 

414. ‘ Marino Faliero’ (Baritone Scena). (Also with 
orchestra. ) 

41B. ‘ Annabel Lee’ (Ballad). (Also with orchestra. ) 

47. Choral Songs (and Male Choir) : 

I. Footsteps of Angels. 

To Zante. 

In Fairyland. 

. Jean Richepin’s Song. 

England’s Battle Song. 

. To Thee, Wales! 

Captain Wattle. 

Drink the Swizzy ! 

54. Six Dramatic Songs. 


(Also with orchestra. ) 


(words by Herbert 


SY ASP w bv 


CHAMBER MUSIC. 


6a. Sonatina (violin and pianoforte). 

68. Adagio and Rondo (clarinet and pianoforte). 

8. Five Mandoline and Guitar Pieces. 

178. String Quartet (in one movement). 

334. Sextet (No. 3) for pianoforte and strings (or five 
wind instruments). 

338. A Miniature Suite (five wind instruments). 

36. Horn Trio for pianoforte, violin, and horn. 

43. Sextet (No. 4) for pianoforte and 
(In Memoriam). 

44. Quintet (No. 3), for pianoforte and strings (Op. 44), 
* Diabolique.’ 

57. Nocturne—* Fairyland’ : 

a. For pianoforte, viola, and oboe d’ amore 

(or oboe or flute, or clarinet). 
6. Also for small orchestra. 


strings 
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PIANOFORTE WORKS, 
Ten pianoforte pieces. 
Nine pianoforte pieces. 
Six pianoforte pieces. 
Two Suites for pianoforte. 
Ten Rhapsodie Etudes for pianoforte solo. 
Twelve pianoforte Studies (Op. 58). 
VIOLIN WORKS. 
a. ‘ Ballade’ (violin and pianoforte). 
6. ‘ Legende’ (violin and pianoforte). 
Nine violin pieces. 
Six violin pieces. 
Twelve clarinet pieces (or violin). 
of the year.) 


(The months 


ORCHESTRAL WORKS. 
(Full scores and parts.) 


Pantomime suite (No. 1) (for orchestra). (Also for 
pianoforte solo ; also for string orchestra. ) 


‘The Raven,’ orchestral poem (No. 1). (Also 
pianoforte solo. ) 

‘The Viking,’ orchestral poem (No. 2). (Also 
pianoforte solo. ) 

*Ulalume,’ orchestral poem (No. 3). (Also 


pianoforte solo.) 
Variations for orchestra : 


(1) ‘ Three blind mice.’ 
duet.) 

(2) ‘Girl I left behind me.’ (Also pianoforte 
solo.) 

(3) Military band score. 


(Also pianoforte 


‘ Dreamland suite’ (No. 2). (Also pianoforte solo.) 

‘ Byron,’ poem for orchestra (No. 4) (and chorus 
ad /tb.). (Also vocal score.) 

‘Les hommages’ (3rd Suite), (for orchestra). (Also 
pianoforte solo ; also for string orchestra. ) 

‘Queen Mab,’ poem for orchestra (No. 5) (chorus 


ad lib.). (Also vocal score.) (Leeds Festival). 
*The Bells’ a. Poem for chorus and orchestra 
(No. 6). 


6. Prelude for orchestra. 

c. Vocal score. 

‘Gwyn-ap-Nudd’ a. Poem 
orchestra. 


for pianoforte and 
4. Pianoforte solo arrangement. 


The Prelude to ‘ Dylan.’ (Also for pianoforte solo.) 
Overture, ‘The Children of Don.’ (Also for 
pianoforte solo.) 


DRAMATIC WORKS. 
‘Pierrot and Pierrette’ (a lyrical drama in two 
scenes). 
a. Vocal score. 
6. Ballet from the same. 


(Hommage to 


Symphony 
(Leeds 


(Also vocal score.) 


Dramatic Choral 
E. A. Poe). 
Choral Union.) 

Prelude for orchestra. 


Musical wordless drama, ‘London.’ 


a. Pianoforte score. 4. Orchestra. 


‘ Apollo and the Seaman’ (a dramatic symphony). 
(Also pianoforte score.) Two movements for 
pianola organ. 


‘Dylan’ a. Drama (No. 2). 
6. Vocal score. 

¢. Introduction Act 3, 

(Also organ solo. ) 


‘ The Children of Don,’ drama (No. 1), full score. 
(London Opera House, 1912.) (Also vocal 
score. ) 


Full score. 


pianola organ. 
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MODERN MUSICAL CRITICISM: 
ESSAYS IN IMITATION. 
By GERALD CUMBERLAND. 
NO. I.—THE ‘CLEVER’ STYLE. 


The most famous maxim of La Rochefoucauld 
runs thus: ‘ Dans l’adversité de nos meilleurs amis 
nous trouvons toujours quelque-chose qui ne nous 
déplait pas.’ Sir Hiram MacDowell, Mus. Doc., 
whose new Choral Fantasia was performed last 
night for the first time, is not of the company ‘de 
nos meilleurs amis’: his simplicity of mind is too 
virginal for that. And yet, though no friend, his 
artistic failure has, paradoxically enough, given me 
pleasure. When will Sir Hiram learn that science 
is not inspiration, that learning is not invention, 
that the ability to write fugues does not necessarily 
include the capacity for expressing passion? And 
is it not time that we banished from our Art the 
pastoral pleasures of Herrick and the cap-and-gown 
simplicities of the academic mind? The Fantasia 
made a great impression upon the audience: an 
impression of dulness. It whipped them to 
enthusiastic silence. There was a great deal of 
activity and noise, but no music. One felt that 
the composer had tried to do his best and had 
miraculously achieved his worst. ‘Truly, as some 
other wit has said, in the midst of life we are inept. 
There were in this new composition all the 
materials for a drink of whisky except the 
corkscrew. And so, naturally, I was bored. Also, 
a trifle disappointed, as one always must be when 
the most thorough search fails to reveal the 
whereabouts of . . 

But let us examine this work more closely. 
The poem upon which it is based is by Eliza Cook. 
It is ethical, not to say didactic, in tone, and it 
preaches very strenuously the housewifely virtues. 
It is useless to tell me that the work is entitled 
‘The Sin of Selina,’ and that it is a kind of 
feminine ‘ Rake’s Progress.’ Eliza Cook knew as 
much of rakishness as Debussy does of bazaars ; 
and her attempt to be lurid and highly-coloured 
is about as successful as that of Sir Hiram. Selina 
is bodied forth by a chromatic theme of eleven 
bars made up of one-bar phrases; this is sung 
repeatedly by the female voices in unison, until 
the tenors (who represent Temptation) enter on 
a pianissimo chord and begin a serenade of 
unimaginable propriety. Selina finds the tenors 
irresistible. She falls. It is at this point in the 
work that I find a passage of which I can heartily 
approve, for Sir Hiram is bold enough to be 
adventurously pictorial. Zhere is a drop of a 
minor thirteenth in the female voices when Selina 
falls. Beethoven could not have done this. Nor 
could Bach. There is something in this modern 
spirit of Sir Hiram MacDowell that promises well 
for his past. But apart from this one touch of 
flashing genius (‘soul-animating strains, alas ! too 
few !’), the composition failed, as all composition 
must that is written by a man who knows nothing 
but his business. The composer conducted. He 








was called and recalled. He was still on the 
platform bowing two in a bar to the audieng 
when I left the hall, grieved at the stupidity of , 


Philistine audience. Now, Schénberg 


NO. 2.—THE ‘ PICTURESQUE’ STYLE, 


During recent years music has been brougt 
into the closest possible relationship with life 
and now it has become possible to picture jp 
sound the multifarious activities of our everyday 
existence. Sir Hiram MacDowell is the lateg 
composer to paint in sound. He uses ql } 
hue with” 
another with all the subtlety of a Whistle, 
And yet, in spite of this subtlety, he is a realis, 
His Choral Fantasia literally seethes 
emotion. The tragic figure of the heroine 
walks through the score with pale cheeks ani 
averted eyes. From the first bar she gains upon 
our sympathy. She is beautiful. She is you 
She is hungry for life. Never, perhaps, in the 
whole history of composition has a human bein 
been so finely limned in sound as Selina. She is 
as it were, burned into the music, like a mordant 
Can ve 


imaginable colours, blending one 


acid. She lives—and, living, breathes. 
say more ? 


But it is not in the portraiture alone that Si 
Hiram has been so successful. What a wealth of 
incident there is, what dialogue, what wit ani 
irony! And the atmosphere! Over the entire 
composition is thrown an iridescent web, glowing 
and palpitating like the heat of an August day. 
.’ nor is it 


It is not like Debussy’s ‘ L’Aprés-midi 


similar to Sibelius’s ‘ Karelia’ Suite ; but it is vey 
like the MS. of an unknown composer of genius! 


know, whose work will some day shake 


For once, Sir Hiram has thrown off his British 


the world 


ancestry, and become what we would have him be 


There can be no absolute music after this ; its sta 


has set, and the horizon of art is blazing with this 
new and purple comet. He has done with th 


chorus what no other composer has dreamed o 


doing before. The most luscious harmonies com: 
into being, like shot silk, or (better still) like the 
phosphorescence that may be observed m 


Southern seas. 


The performance was magnificent, but to ou 


mind it would have been much more v 


hall had been in complete darkness. Light Jimits 
the imagination and destroys illusion. It curl’ 


ivid if the 


the fancy and kills it. Just as the pitch-blacknes 


of night reveals the moon and stars, so 


might the 


darkness of the hall have disclosed to us the figut 


of Selina. But perhaps, after all, the 


compose! 


was wise in refraining from such an innovation, fr 
the vividness of the music even in the light 


hall was as much as the emotional 


audience 


could stand. Sir Hiram was recalled mt 


times. We felt so emotionally exh 


the completion of the work, that we did 00 


austed at 


t 


remain to hear the rest of the programme. © 


is a composition absolutely free from 
restrictions, and only a man of great an 
genius could have written it. 
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NO. 3.—THE SERIOUS AND REACTIONARY STYLE. 


The metaphysical nature of music has never 
been disputed until recently, and it is significant 
that even now it is not the  theorists—but 
composers themselves—who have begun to 
question what is, after all, an unassailable 
doctrine. But the experiments that have been 
made both here and on the Continent are merely 
symptoms of that social unrest and spiritual 
malaise that constitute the most threatening 
phenomena of our age. We are passing through 
ia period of unbelief, a period in which every 
religious dogma is being challenged, and in which 
daring is accounted of more value than compliance 
with scientific and social law. Fortunately, 
Sir Hiram MacDowell does not range himself 
amongst the ‘ progressives ’—on the contrary, he 
has written an elaborate composition with the 
evident intention of pouring ridicule upon that 
formless art which is in danger of becoming a 
public nuisance. The very title of his work is a 
proof of his contempt for the writers of programme- 
music. Until recently we had imagined that at 
least the concert-hall was free from the taint of 
life, that in it no breath of scandal could ever be 
breathed, and that our wives and our daughters 
could without risk attend any orchestral concert in 
the land. Music—as we knew it in our boyhood 
—was moral, interesting, and instructive ; in these 
days it has become debased by association with 
the lower side of life. We need mention no 
names in this connection: our readers will 
understand well to what composers we are more 
particularly referring. 

But by the composition of ‘ The Sin of Selina,’ 
Sir Hiram MacDowell has done more towards the 
slaughter of the foul dragon than any other musician 
of our time. Absurd though the writers of 
programme-music are, they have become more 
absurd now that Sir Hiram has joined their ranks, 
for he has out-programmed them all. He is a 
defender of our Art, of our home-life—indeed, of 
our British Constitution. Nothing kills like 
ndicule, and we doubt if Richard Strauss will 
long survive this blow, at all events in this 
country. We have mentioned his name inadver- 
tently, but, having done so, we let it stand. Not 
often do we admit it to our columns. But on a 
grave occasion like the present, it becomes 
necessary to call a spade a spade. Sir Hiram 
deserves the thanks of all who have young people 
in their care, for this exceedingly able attack on a 
school of composition that can bring nothing but 
disaster upon those on whom it casts its baleful 
influence, and we gratefully record our appreciation 
of all that he has done in the interests of Art, 
Morality, and The Home. 

The conductor was recalled eleven times. The 
audience appeared to understand quite thoroughly 
'Spoint of view. If the composition seemed to 

taken quite seriously, that was, no doubt, 
use the gaiety of the occasion was fully 
recognised. There are times when laughter should 
repressed. But the long-continued applause 











indicated only too clearly that the Great Heart of 
the British Public is still on the side of Truth and 
Morality. 


NO. 4.—THE ‘SAFE’ AND POLITE. 


There was, we think, a somewhat larger audience 
than usual at the Prince of Wales’s Hall, last night, 
to hear the first performance of Sir Hiram 
MacDowell’s Choral Fantasia. The more expensive 
seats, no doubt, did not contain so many people as 
the less expensive, but then, of course, this is 
usually the case. The rather dismal afternoon— 
though it cleared up later in the evening—was 
probably responsible for a few empty seats. 

The Piece de résistance of the concert was 
heartily welcomed. Its title is ‘ The Sin of Selina,’ 
and it is written for a large eight-part chorus 
with orchestral accompaniment. We regard it as 
a distinctly clever work, and, all things considered, 
we think it may rank as one of the composer's 
happiest efforts. It is better than his earlier work, 
and quite as good as much that he has written 
more recently. It is melodious and graceful, and 
the vocal writing is most learned and ingenious, as 
indeed might have been expected from a doctor of 
music. The work occupies twenty-two minutes in 
performance, and is divided into three comparatively 
short movements. ‘The first is marked A//egro, and 
is, if the programme notes be correct, in the key of 
E flat minor; the second is an Avdanée in B flat 
major ; and the final movement, a Scherzo, is (rather 
unexpectedly) in C sharp minor. The music, as 
we have already said, is melodious and graceful. 
Moreover, it is distinctly clever. We did not quite 
follow the programmatic scheme, but it is always 
difficult to do this in detail at the first hearing of a 
new work, and no doubt a study of the score will 
make all quite clear. 

We are happy to be able to record that the work 
was enthusiastically received; and indeed it 
deserved to be, for, besides being melodious and 
graceful, it is distinctly clever. The composer- 
conductor was, we think, recalled fourteen times. 
The balance of the chorus was excellent. The 
sopranos sang really magnificently ; so also did the 
contraltos, tenors, and basses. ‘The orchestra was 
in fine form. Sir Hiram was visibly pleased with 
the reception his work obtained. No doubt it will 
be heard many times in the future. Sir Hiram, 
we may mention, is related on his mother’s side to 
the Duke of Wigan, who is well known as an amateur 
violinist of distinction. 





BRITISH COPYRIGHT IN CANADA. 





An INJUNCTION GRANTED TO RESTRAIN THE 
IMPORTATION INTO CANADA OF _ BRITISH 
CopyriGHt Music REPRINTED IN THE UNITED 
STATES. 

A judgment of far-reaching consequences was 
delivered on February 14 ult. by the Honourable 
Mr. Justice Middleton in the High Court Division 
of the Supreme Court of Ontario. 
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The plaintiff was Mr. Oliver Hawkes, of the well- 
known London firm of Hawkes & Son, and the 
defendants were a prominent Toronto firm of music 
dealers and publishers. The complaint was that the 
defendants had infringed the plaintiff's copyright 
by importing into Canada an American reprint of 
one of the plaintiff's publications, which—although 
it enjoyed no copyright in the United States of 
America—was nevertheless protected in Canada 
by virtue of the provisions of the British 
Copyright Acts. 

Under the British Copyright Law everything that 
is copyright in Great Britain is zpso facto copyright 
in Canada. It was therefore originally unlawful 
for anyone to import into Canada a foreign reprint 
of a work first published in Great Britain. But 
by a British Act passed in the year 1847, the British 
Colonies were enabled to import such foreign 
reprints on condition that they passed a local law 
designed to compensate the British proprietor of 
the copyright. Canada in 1850 duly passed such 
a law, fixing the duty to be levied on the imported 
copies at 124 per cent. ad valorem for the benefit 
of the British owner, and by Orders in Council of 
December 12, 1847, and of July 7, 1868, the 
clauses in the British Acts against importation of 
foreign reprints were suspended as regards Canada. 

In consequence of a clause in the British North 
America Act (1867), which conferred upon Canada 
the right to legislate in Canada on the subject of 
copyright, serious disputes arose between the 
Mother Country and the Colony as to the nature 
and extent of that right. The Canadian Govern- 
ment maintained that Canada was entitled to 
legislate for its own territory, even to the exclusion 
of the British Copyright Acts. Consequently 
Canada, having in 1875 passed a local Act which 
conferred Canadian copyright only on condition that 
the work was printed and published in Canada, 
claimed that unless British works were so printed 
and published, they lost all their rights in Canada, 
and that foreign reprints might be imported from 
the United States without restriction. The British 
contention had always been that the British North 
America Act had only enabled Canada to legislate 
for the copyright of works of Canadian origin, and 
that Canadian copyright legislation could have no 
effect on any British work first published outside 
Canada. The point was finally settled against 
Canada in the Canadian case of Smiles v. Belford. 

More recently another attempt was made to get 
round the decision in Smiles v. Belford. There is 
a provision in the British Customs Consolidation 
Act of 1876 that the importation of foreign reprints 
into British Colonies can only be restrained when 
the Colonial Customs have been duly notified that a 
copyright, in any given case, exists. There is, 
however, an exception in the Act which renders 
such notification unnecessary in cases where a 
Colony has made entire provision for the 
management and regulation of its own Customs. In 
the important case of Adam & Charles Black 7. 
The Imperial Book Company it was decided that 
Canada had made such a provision, and that 





works from the United States into Canada coy 
be restrained without any previous notification tp 
the Canadian Customs that a copyright existed 
Eventually, in 1894, Canada passed a Customs Ac 
under which she formally declined to collect the 
125 per cent. duty, which in 1850 she hag 
undertaken to collect for the benefit of the Britis; 
owner, but which in fact she had never troubled tp 
collect. 

The question then became a simple one. The 
British owner was no longer fettered by the British 
Act of 1847 and the Orders in Council there 
under ; for Canada had repudiated her obligatio 


to collect the duty. And the case of Adam &’ 


Charles Black v. The Imperial Book Company 
had decided that importation of reprints o 
British copyrights could be restrained without 
any notice to the Canadian Customs. The fied 
was therefore thrown open for a test action 
such as that of Hawkes v. Whaley, Royce & 
Company. In that case the contention of th 
British copyright holder has been completely 
vindicated, and the decision is of such importance 
to all who are interested in the protection o 
British copyright property, that we print the 
Order of the Court in full, with the object of 
giving it additional publicity. 


IN THE SUPREME CouURT OF ONTARIO, 
Hicu Court Division. 


| Friday, the Four 
teenth day of 
February, 1913 


THE HONOURABLE 
Mr. Justice MippLeton. | 


BETWEEN : 
Oliver Hawkes, Plaintif. 
and 


Whaley, Royce & Company, Limited, 
Defendant 


Upon motion made unto this Court this day by 
counsel for the plaintiff in the presence of counse 
for the defendants, and upon hearing read the Wat 
of Summons herein and the notice of moti 
served, and the affidavit of Frederick Harris filed 
in support of the motion, and the affidavit of En 
Whaley in answer, and upon hearing what wi 
alleged and counsel for both parties consenting 
that this motion be turned into a motion fr 
judgment and that judgment be entered as here \ 
after provided, 

1. THis Court porH ORDER AND AbjuDé 
that the defendants, their officers, servants and 
agents, be and they are hereby perpetually restrained 
until after the expiry of the plaintiff’s copyright 2 
and for the British Dominions now existing 10 the 
musical book or publication known as “Otto 
Langey’s Tutor for the Violin,’ from printing 
causing to be printed, or importing for sale 
or selling, publishing or exposing for sale or hire o 
causing to be sold, published or exposed for st 
or hire, or from having in their possession for sale 
or hire without the consent of the plaintiff any 





consequently importations of British copyright 


copy or copies of reprints of the plaintiff's said 
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blication published by one Carl Fischer of the 
City of New York in infringement of the plaintiff's 
sid copyright, under the title of ‘Otto Langey’s 
New and Revised Edition of Celebrated Tutor to 
Violin,’ or any other reprints or copies of plaintiff’s 
sid copyright. 

2, AND THIS COURT DOTH FURTHER ORDER 
snp ADJUDGE that the defendants do pay to the 
plaintiff his costs of this action, including costs of 
this motion, forthwith after taxation thereof. 


Judgment signed this 
14th day of February, 1913. 





Occasional Wotes. 


A Jubilee Festival, under the patronage of Her Most 
Gracious Majesty The Queen, will be held in London 
in June, 1913, to celebrate the seventy-fifth anniversary 
of the entry upon his musical career at the age of 
three of M. Camille Saint-Saéns, de I’Institut, Grand’ 
Croix de la Légion d’Honneur, Mus. Doc., &c. On 
Monday afternoon, June 2, there will be an orchestral 
concert at Queen’s Hall, Langham Place, when the 
Beecham Orchestra will perform, under the direction 
of Mr. Thomas Beecham, a selection from the works 
of the distinguished composer, and M. Saint-Saéns 
will play a Pianoforte concerto by Mozart, in addition 
to his Fantasia ‘Africa’ and other pieces from his 
own pen. Later in the same week a grand special 
performance of his operatic masterpiece ‘Samson et 
Dalila’ will be given at the Royal Opera, Covent 
Garden, the date of which will be duly announced. 
The composer will be present on this occasion. The 
following is a list of the general committee up to 
date of our writing : 


His Excellency The French Ambassador ; 
The Duchess of Sutherland; The 
Marchioness of Dufferin and Ava; The Earl Howe, G.C.V.O.; T 
Earl of Kilmorey, K.P.; The Earl of Londesborough; T 
Pembroke, G.C.V.O.; The Earl of Plymouth, C.B.; The Countess 
f Amherst ; The Countess of Clarendon : 


» F.S.A. ; 
Sir George C. 
; Sir Arthur W. Pinero; 
tac ; Sir Charles V. Stanford ; Sir Herbert Keerbohm 
cre Sir Charles W aldstein ; Lady Waldstein; H. V. Higgins, Esq., 
i 0. 5 Mrs. H. V._ Higgins; Mrs. George Cornwallis-West ; 
Fn Laale; Mrs, Emile Mond ; Mrs. Ronalds ; Mrs. P. H. Beddington; 
rerbert Bedford, Esq. ; E. Lionel Benson, Esq. ; Francesco Berger, 
‘hom Beringer, Esq. ; Arthur Boosey, Esq. ; Wm. Boosey, Esq. ; 
& Herbert Brewer, Esq., Mus. Doc. ; Herbert Bunning, Esq. ; Hilton 
Wor. Esq. ; W. Ww. Cobbett, Esq. ; Alderman and Sheriff Cooper ; 
~onsieur R. ¢ ornut ; Monsieur J. Coudurier de Chassaigne; W. H. 
Dommings, Esq., Mus. Doc. ; Mrs. Edward Darell ; Monsieur Jacques 
vurand ; Neil Forsyth, Esq., M.V.O. ; Wilhelm Ganz, Esq. Edward 





ceman, Esq. ; Ludovic Goetz, Esq.; Mrs. Ludovic Goetz; Mrs 
— E. Green ; S. Heilbut, Esq. ; George Henschel, Esq. ; Arthur 
1 Halk Esq.: B Hollander, Esq.; Dr. Charles Harriss; Monsieur 
» Hollman; Otto H. Kahn, Esq. ; Charles Klein, Esq. ; Madame 
za Lehmann; Harry R. Lewis, Esq.; Mrs. Harry R. Lewis; 


Alfr : . : ‘ - 
Uired H, Littleton, Esq. ; Augustus Littleton, Esq. ; Charles Maclean, 


ne Mus. Doc. ; W. G. McNaught, Esq., Mus. Doc. ; S. Ernest 
et Percy Pitt, Esq.; Landon Ronald, Esq. ; Charles 
1? =Sq. Esq. ; Leo F. Schuster, Esq. ; 


He ; Richard Schlesinger, 
mon J. Solomon, Esq., R.A. ; 


by A.; W. Barclay 
Paul Villars; Albert Visetti, Esq. Kaiti 


Squire, Esq. ; Monsieur 

~ following additional names have been received : 
a Ba ord Cullen ; Lady Cunard ; Sir Henry Wood; F. M. 
54: + Mrs, Alexander Maitland ; Madame Melba; Prof. Niecks, 

Mus. Doc, ; James R. Simpson, Esq. . 





This year is the centenary of the birth of George 
Alexander Macfarren, who died in 1887. In his day 
he was a force in British music, alike by talents as a 
teacher, musical theorist, historian, and as a composer. 
But he was not open to new developments of the art, 
and he remained to the end an adamant conservative. 
The oblivion that has been the fate of most of his 
achievements aptly illustrates the pace at which we 
have travelled in recent years. Yet many like the 
present writer will hold his memory in grateful 
recollection. The simple, touching anthem, ‘The 
Lord is my Shepherd,’ which was sung at the 
commemoration service held in Westminster Abbey 
on the day of his funeral, still keeps his memory 
green in ‘quires and places where they sing’; and 
surely his oratorio, ‘St. John the Baptist,’ deserves the 
attention of choral societies. 


The Committee of the Gloucester (Three Choirs) 
Festival have issued an analysis of the gross receipts 
and collections at the last six Festivals (1895-1910), 
which once more proves the superior drawing powers 
of the ‘ Messiah’ and ‘ Elijah.’ Whether a blessing 
or a bane, this superiority is an unassailable fact, and 
committees, especially Festival committees, can 
hardly be blamed for adhering to these works as their 
chief financial mainstay. Both ‘Elijah’ and ‘The 
Messiah’ are in the programme of the forthcoming 
Gloucester meeting, the one opening the Festival on 
September 9, and the other bringing it to an end on 
September 12. The programme also includes the 
following : ‘The dream of Gerontius’ (September 9, 
evening) ; the ‘St. Matthew’ Passion (September 10) ; 
M. Saint-Saéns’s new work, ‘The Promised Land,’ 
a new work by Elgar, and Parry's Te Deum 
(September 11, morning); Verdi’s ‘ Requiem,’ ‘ Israel 
in Egypt’ (September 11, evening). Dr. Brewer will 
of course be conductor-in-chief. 


The Leeds Triennial Musical Festival will take 
place on October 1, 2, 3, and 4 at the Leeds Town 
Hall. The following is an outline of the programme: 

Wednesday morning, October 1.—Conductor, Sir Edward 
Elgar. Overture, ‘Leonora,’ No. 3 (Beethoven); ‘ Dream of 
Gerontius’ (Elgar) ; Choral Work, * Ode to Music’ (Parry) ; 
Rhapsodie (Brahms) ; Symphony No. 3, in F (Brahms). 

Wednesday evening.—Conductor, Herr Arthur Nikisch. 
Choral work (new) ‘On a May morning,’ to be conducted 
by the composer, Dr. Basil Harwood ; Pianoforte concerto 
in B flat minor (Tchaikovsky), solo pianist, Madame 
Thérése Carreio; ‘L’Apprenti Sorcier’ (Dukas); Sym- 
phony No. 5, in E minor (Tchaikovsky). 

Thursday morning.—Conductor, Herr Arthur Nikisch. 
‘Requiem’ (Verdi); Prelude for orchestra ‘The cherry- 
tree’ (Butterworth); ‘Jesu, Priceless Treasure’ (Bach), 
to be conducted by Dr. H. P. Allen ; Symphony No. 7, 
in A (Beethoven). 

Thursday evening. —Conductor, Sir Edward Elgar. 
Symphonic-poem, * Dante and Beatrice’ (Bantock) ; Prologue, 
‘ Mefistofele’’ (Boito); Symphonic-poem (new), ‘ Falstaff’ 
(by Sir Edward Elgar); Choral work (new), ‘The mystic 
trumpeter’ (to be conducted by the composer, Mr. Hamilton 
Harty) ; Symphony in G minor (Mozart). 


Friday morning.—Conductor, Dr. H. P. Allen. Mass in 
B minor (Bach). 
Friday evening. — Conductor, Herr Arthur Nikisch. 


Overture, ‘ Benvenuto Cellini’ (Berlioz) ; ‘Irish Rhapsody ’ 
No. 1 (Stanford) ; Violin concerto (Beethoven) (solo violin, 
M. Mischa Elman); ‘Taillefer’ (Strauss); ‘Ein Heldenleben’ 
(Strauss). 

Saturday morning.—Conductor, Herr Arthur Nikisch. 
Wagner programme. 

Saturday evening.—Conductor, Dr. H. P. Allen. ‘Elijah’ 
(Mendelssohn). 
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The grand opera season at Covent Garden will| square, just outside the church, is the great stapp 
open with a Wagner series in celebration of the|of Bach, unveiled in 1908. During the recey 
Centenary. Cycles of ‘The Ring’ will be given on | festivities much music by the Cantors of St. Thoma; 
April 22, 23, 25, 28; April 30, May 1, 3 and 6.| was performed, including a ‘Singspiel’ by J. A. Hille 
‘Tristan and Isolde,’ ‘The Flying Dutchman,’| and sacred music by Rhau (1520), Calvisius, Schein 
‘Tannhaiiser,’ and ‘Lohengrin’ are also promised. | Schelle, Kuhnau, Bach (‘ Dir, dir, Jehova’ and ty 
A German opera, ‘Oberst Chabert,’ by W. von/motet ‘Singet dem Herrn’), Doles, Miiller, Schick 
Waltershausen, and Ezio Camussi’s Italian opera,} Weinlig (Wagner’s teacher), Hauptmann, Richt 
‘La Du Barry, will be given for the first time in England. | Rust, and the present Cantor, Gustav Schred 
Each has earned great popularity on the Continent. |The learned B. F. Richter published an importa, 
It is expected that Charpentier’s ‘Julien,’ a sequel to| article on Bach’s motets, showing that all wer 
‘Louise,’ will be produced. During the first week | intended for funeral ceremonies. 
of June ‘Samson et Dalila’ will be performed in i : 
honour of the composer, who is celebrating the | 
seventy-fifth year of his musical career. A notable | THE BOURNEMOUTH MUNICIPAL 
feature of the remainder of the repertory is the ousting ORCHESTRA. 
of the old-style Italian operas in favour of such | By CHARLES MACLEAN. 
modern examples as ‘ Kénigskinder,’ ‘ The jewels of | 
the Madonna,’ and ‘Pelleas and Melisande.’ 
Donizetti has at length been discarded, unwept. 





London music is centripetal and egoistic. 4 
population of seven and a quarter millions lives ina 
area of 692 square miles ; but a seventh part of 
crowds daily for its work into a single square mik 
Our Dublin correspondent writes as follows : and demands its amusements within a contiguousary 
no larger. In the last ten years enormously increased 








‘The chief topic of conversation has been the action of | ‘ve facilities i lis an 
some Roman Catholic clergy who object to the words of | ‘OComotive facilities in metropolis and su urbs, and 


Bateson’s madrigal, ‘Camella fair,’ one of the test-pieces in the appearance of numerous teashops and restaurants 
the chief choral competition (mixed choirs) at the forthcoming | Modifying English home life, have abetted th: 
Feis Ceoil. These gentlemen—two of whom are members| Movement. Crowds are ever self-centred. This is 
of the Feis Ceoil committee—have stated that unless the} the first reason for the quite extraordinary ignorance 
piece is changed it will prevent many choirs and solo| prevailing in London about Bournemouth music. 4 
competitors from entering for this year’s competitions. The| second reason is actual distance. Bournemouth js 
committee have refused to change the piece, and further | 108 miles from London, or two hours and odd bj 
developments are awaited with great interest. All the| the best trains, and so beyond the reach of ay 
Dublin newspapers have given publicity to the matter. The | ordinary day-return excursion-making. A tenth ¢ 


> Pg a | ° . ~ 
words complained of are : | that distance killed the Crystal Palace as a regular 





* Camella fair tript o'er the plain, |music-resort. A third reason is that Bournemouth 
I followed quickly after: | has as yet only partially developed choral music, and 
Have overtaken her I would fain, | viewed as advertisement that is far more potent than 
And kist her when I caught her. |orchestral music. A fourth reason is that Boume 

* Hope being past her to obtain, | mouth has only once held a large Musical Festival, 
Camella loud I call : ann viz., that from July 6 to 16, 1910 (see the report wit 
She answered me with great disdain, | group-illustration at page 526 of Musical Timeste 


“I will not kiss at all.” ° | August, 1910); and this, though a brave show, wasa 
An amazing objection, especially as the lady so|an advertisement overshadowed by the Centenay 
prudently declines the osculation. What do the | Commemoration of the Town, of which it was only: 
clergy dread if the words are sung in Madrigal|segment. A fifth reason, and perhaps here the mos 
Societies—that the tenors will rush in a body to| noteworthy, is that London, with its satiety of moreo 
the sopranos, and the basses to the altos, and demand | less occasional concerts, is not in a position to correct) 
satisfaction? Let us assure these good—or, shall we | apprehend the technical and administrative bearing 
say, goody-goody?—people that this Madrigal and | of the ‘daily full orchestra’ problem. That was th 
innumerable others that deal in a similar fashion with | essence of the Crystal Palace music (1855-1901), a 
the various stages of the Grand Passion have been on | is the essence of the Bournemouth music (1893 to date 
the repertories of the best Madrigal Societies in|in each case, except for the overlap, a monop0} 
England, and that nothing whatever has happened. If| situation as regards the whole of England. Grovt 
the objection is to stand, then consistency will demand | strange to say, with a mind fixed on his favount 
that such beautiful poetry and fine music will have to | ‘ Saturday Concerts,’ barely mentions the ‘ permanett 
be placed on the ‘Index Expurgatorius.’ ‘ Evil be to| band’ which was the basis of the whole business (s# 
him who evil thinks.’ Dictionary, 1880, s.v. Crystal Palace). The nes 
sesenenontonat edition (articles Godfrey, 1906, and Sympho 
. Concerts, 1908) gives no better perspective. The 
It is worthy of note that last year St. Thomas’s| ordinary reader of vol. iv., pp. 798, 799, howevet 
School, Leipsic, celebrated the seven-hundredth careful, must infer that Bournemouth stands for 
anniversary of its foundation. It was once under the | instance on much the same footing as Bradford wit 
control of the monastery. In 1531 the Protestant | five and Leeds with ten occasional concerts a yea 
magistracy took over the school, which was then much} He would not in the least understand that 
enlarged and improved. Two centuries later, when | Bournemouth audience has first-rate eclectic orchest 
Bach was the Cantor, an extra story was built. The! music presented to it by a complete modern orchest 
fabric remained unaltered till about thirty years ago, | almost daily in the year, and more often than 0 
when it became the central office of the military | twice daily; that the best music has thus infiltrate? 
chaplains, and the school migrated to the suburbs. | the common life of the town ; and that the institute 
The statue which four ladies erected to their teacher, | is the nearest approach to a complete German Hot 
J. Adam Hiller, was taken down, and built into| Kapelle as yet to be found in this country. A limites 
a new door of St. Thomas’s, which is now the purview such as that in ‘Grove’ is almost like 
Garrison Church. Bach’s monument, put up by noticing the ‘ breaking-up’ functions of a school, até 
Mendelssohn, remains on the promenade; in the| ignoring the daily work of the term. 
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The present notes are by one who has had many | 
pportunities of studying as well as enjoying the 
journemouth music, and aim at doing some Justice to | 
in ill-understood subject. aa: 
In 1810 Bournemouth, on Poole Bay, was a fishing 
jlage; it 1S now the second largest English 
atering-place ;_ in IQIT its population was 78,677. | 
wick-growing firs and pines, planted originally for | 
soft, have caused its salubrity. It was incorporated 
, November, 1890, and intelligent municipal govern- 
sent, with music for not the least of the agencies, has 
veloped its popularity. In 1875 the ‘Winter 
“ardens’ were laid out and built ; being ornamental | 
rounds ina sheltered valley, with a sort of Crystal | 
Dalace at the head of the slope and an out-door band- | 
and for summer. 
tme at its own risk from Bath, and with local | 
xsistance stayed sixteen years. Trevisone, the | 
yesent first horn, was one of that band. In 1893 | 
jan Godfrey, junior (as he then was), organized a| 
Yunicipal military band of thirty for the ‘season.’ | 
iy the ‘double-handed’ method this developed into | 
:small orchestra, string and wind, for indoor work at | 
te Winter Gardens ; and in 1895 an orchestra of | 
tirty-three became * permanent’ throughout the year. 
in October 14, 1895, a series of forty Monday and | 
Thursday special ‘Symphony’ Concerts was begun, | 
th 16 strings and 17 wind (strings 6.4.2.2.2). These | 
gecial concerts have been continued ever since; the} 
cchestra gradually increasing to 55 (strings 8.6.4.4.4). | 
saddition, there have been ordinary concerts daily on | 
#ek-days (mostly two a day) all the year round except | 
ira very brief summer-holiday, at the same strength. | 
The Winter Gardens building is now the principal | 
ae in Bournemouth for general entertainment, of | 
hich the daily orchestra is the main feature. Dan | 
odfrey (b. 1868) is both conductor of the orchestra 
ad general manager of the whole undertaking. 
The finance of the Winter Gardens has been 
remarkably steady and satisfactory. In 1893 the| 
‘poration assigned out of the year’s income for 
gecial capital outlay thereon about £3,600, or what 
muld have amounted if levied to a threepenny rate. 
therwise the venture has been almost self-supporting 
tm year to year ; and any small deficit arising must | 
ae been much more than repaid to the town 
ilirectly by increase of attraction to visitors. No 
ulra specific rate has ever been levied. The nucleus- 
hestra of forty-seven, with conductor, costs about | 
slj0 a week. The salaries of the band are from | 

Sd. to 95s. a week. The expenditure on Winter | 
ardens and allied institutions under the same| 
management may be put roughly at from £15,000 to | 
20000 per annum, including all extras. These | 
yues however are not to be looked upon as a| 
mplete financial statement. 
emulation of ‘Crystal Palace Saturday Concerts,’ | 
*n much in the air, was the special incentive in| 
593, that has long since ceased to be the predominant 
ature of the Bournemouth music. Rather, looked | 
% broadly, is it an institution for entertaining the | 
bli daily with ‘Promenade Concerts’ of ever- | 
umeasing worth, interspersed with lighter entertain- | 
ets, which however never in the slightest degree 
end taste. There is certainly not a day when two 
* three first-class or interesting orchestral works 
mot be heard. On the other hand there is no stiff 
My firée & guatre épingles, and the band will 
“yeven a ‘rag-time’ with great gusto. Why not ? 
‘wkin very truly observes that ‘the higher a man 
ands, the more the word vulgar appears unintelligible 
*him’ ; and there is a Dutch proverb, ‘ Daar vloog 
“att Vogel zoo hoog, of hij moet ziju kost op de aarde 
= (The highest-flying bird must come to ground 
' “' It must be remembered that Bournemouth 


D 











In 1876 a small military band | 


population is insignificant compared with that of 
London. One in 5,000 can fill Queen’s Hall ; it takes 
as much as one in eighty to fill the Winter Gardens. 
So where London can apportion different audiences 
to different places, Bournemouth at its Winter Gardens 
must cater for all. However, really no apology is 
necessary, the entertainments being throughout 
admirable. ‘The week-scheme, fairly constant, includes 
two classical afternoons, one classical evening, two 
popular evenings, and the rest according to method. 
Just as no soldier becomes such without recruit-drill, 
company-drill, battalion-drill, and the like ; so here 
rehearsal (four mornings a week) is the main-spring of 
the machinery. Grove has remarked somewhere that 
it gave him a head-ache to think of Beethoven putting 
@ or crescendo on each line of his score; as if 
that was not the ABC of scoring. To conductors all 
over the world we are indebted for the modern 
perfecting of detail. What would quartet-parties 
achieve without incessant practice together? In reality 
it is not of so much importance what the orchestra 
does, as that they should do it all together. This 
lesson has been thoroughly learnt at Bournemouth 
under Dan Godfrey, who has adopted the highest 
standard of finish for his band, and has developed in 
his own self, strong emotional power as a conductor. 
The shallow platform hitherto in use at Bournemouth 
was bad for mutual hearing of the instruments, and 
this increased the necessity for frequent rehearsal 
under a conductor. The band can play almost every 
modern work ; triple wood-wind, E flat clarinet, 3rd 
and 4th trumpets, 4th trombone, extra percussion, and 
so on, being got by extras from pier-band and 
theatre-band. 

Some statistics for fifteen years down to May, 1910, 
were given on page 528 of .)/wsica/ Times for August, 
1910. It was there seen that Dan Godfrey must 
during that period have been at the conductor’s desk 
750 times yearly, and have conducted altogether 
go,000 items. In the 910 special Symphony Concerts 
during that period there were played 1,263 separate 
works (apart of course from numberless repetitions), 
of which 267 were of symphonic rank. Out of the 
1,263 works, 454, or over a third, were by 129 British 
composers. August Manns (1825-1907) in his forty- 
six years of winter Saturday concerts (1855-1901) had 
a justly earned reputation for assisting British 
composers, but he could show no proportion com- 
parable to this last. The cost price of the orchestral 
library is about £3,000, and what with that and with 
music brought down, every nook and_ corner 
of orchestral music has been explored, so that the 
total répertoire is possibly the largest in the world. 
Sir Alexander Mackenzie, writing in 1907 to the local 
newspapers, referred to ‘the extraordinary programme- 


| record which these concerts hold,’ and said ‘ there can 


be little worthy of notice in orchestral literature which 
has not been presented at some time or other.’ 
Special programmes (e.g., overtures, rhapsodies, 
dances, evolution of this and that, national music by 
nations, &c.) have been frequent. In 1911 a choir of 
some 250 voices previously in private hands was 
placed by Dan Godfrey on a municipal footing as a 
Winter Gardens department, with Henry Holloway, 
formerly assistant-organist at Worcester Cathedral, as 
choir-master, and himself as conductor. Hon.- 
secretary, H. A. Kettle. Proper voice-trials, and 
weekly practices. Four concerts a year during the 
winter season. ‘This is a very important development. 
So far, have been done ‘ Messiah,’ ‘ Merrie England,’ 
‘Elijah’ (with a profit of £106), ‘ Hiawatha,’ ‘ Golden 
Legend,’ Gounod’s ‘ Faust,’ ‘ Tale of Old Japan,’ * Shon 
Maclean’. But the department is in its infancy. The 
miscellaneous entertainments above-mentioned have 
been very various; such as touring concert-parties, 
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visits of star-performers, cinematograph, lectures,} THE RHYTHMIC WEAKNESS OF WAGNER | T 
dances, Russian-Ballet, skating carnivals, &c. The By ROBERT RALPH. hl ae 
Symphony Concerts have had their programme- It is fairly safe to say that every composer won, had 
annotators in Cuthbert Hawley, Walter Barnett,| of the name has a weakness which reveals aa ast 
Duncan Hume, James Lewis, and Allan Biggs. They | eventually to the greatest of all critics, Father Tm thet 
have developed local critics, who have turned out} With the possible exception of Bach, who scene dant 
excellent criticism, in J. B. M. Camm, James Lewis| jnyulnerable to the ravages of the hour-glass as the ot 
d. 1911), Hadley Watkins, Hamilton Law, and very granite itself, we can find in all the great oa hire 
Allan Biggs. little idiosyncrasies which we neither resent nor fel each 
Dan Godfrey has been allowed to carry out] irritated about, but that nevertheless ‘leap to . Ochre 
re-organizations of late. Five years back pitch was| eyes.’ Wagner’s weakness undoubtedly lay in ma can 
changed from high to low. The former had become | staleness of his rhythmic formule. After the stilaeee borre 
intolerable. Mischa Elman broke three strings in a| measures of the Beethoven symphonies it is smi | W. 
single concerto, and eventually had to take the] wonder that the critics of Wagner’s time objected ies 


leader's violin. London would not send down 
pianofortes. For purchase of new wind-instruments 
by men, the Corporation advanced the money, threw 
in a bonus of one-third cost, and took repayment 
of remainder weekly on the hire-system. A platform 
higher and ten feet deeper (at the expense of stalls) 
has been made for regular use. But the most 
important change has been the abolition last year of 
double-handed men with double duty, and the 
constitution of the military band of twenty-five for pier 
and parks as quite separate. Increased cost here has 
been mostly met by abolishing minor ‘entertainers.’ 
For impracticable yearly agreements have been sub- 
stituted simple agreements with a month’s notice on 
either side; which is better, though men trained 
here are constantly going to the larger orchestras in 


London, New York, &c. In the band may be 
specially mentioned: F. King-Hall (leader, soloist, 
deputy-conductor, composer), A. Holland (soloist, at 


leader's desk), E. Lifton Head (principal second), 
D. Gordon (second and deputy-conductor for military 
band), Montague Birch (second and _ pianoforte), 
A. Buckingham (second and librarian), M. Speelmann 


principal viola), E. Batten (viola, composer), F. 
Dunworth (principal violoncello and_ pianoforte), 
Hendrik and Hein Wolters (violoncello), Handel 


Fawcett (principal double-bass), J. Gennin, F. W. 
Egerton, H. Oney, L. Chapman (principal wood-wind), 
A. Trevisone (1st horn), W. M. Pearce (1st trumpet), 
W. Byrne (timpani), Jacoba Wolters (harp). Henry 
Woodard, late of Eastbourne Devonshire Park, is 
assistant-manager. F. L. Parsons secretary. 
Alderman Webber is in charge of the Winter Gardens, 
Pier, and Band Committee. 

It is unnecessary to point out how much this venture, 
at present unique in England, owes to Dan Godfrey’s 
strenuous and unremitting energy of the last twenty 
years, to his sterling character without which he could 
never have retained the necessary support of a 
punctilious corporate body, and to his artistic abilities 
which have brought him into line with the most 
forward musical movements of the day. A conscious- 
ness of successful merit will be his reward, and there 
is no need to multiply words. There are signs that 
Bournemouth will be copied, but it is not as yet. 
There are Municipal or Public Company orchestras 
at Bath, Blackpool, Brighton, Buxton, Harrogate, 
Llandudno, Margate, Scarborough, and Torquay ; 
and a revival of Eastbourne is in prospect. But 
only Brighton and Torquay are ‘permanent’; and 
none of these are, except on very special occasions, 
large enough to do the same work as at Bournemouth. 
The example has been set, and no doubt good men 
are and will be forthcoming ; what is wanted in the 
immediate future is enlightened municipal enterprise. 


1S 


1S 


Mr. M. Montague-Nathan is to deliver his lecture on 
* Musical taste,’ at Belfast on April 11, and at Liverpool on 
April 12, before the local sections of the Incorporated 


the latter’s music. Toa student of that period, w 
knew his ‘fifth Symphony’ well, the prelude tv 
‘Lohengrin’ or the ‘ Venusberg’ music, must have 
seemed as boneless as a jellyfish. Doubtless much of 
the misunderstanding arose from the fact that the 
audiences of that day were peering for rhythms, and 
Wagner was giving them harmonies and polyphonies 

The reason why Mankind prefers music witha 
strong rhythm to the other variety, is probably pure! 
physiological. The Solar scheme is apparently built 
upon rhythmic principles, and each part of that 
scheme has movements which, if regarded from a 
sufficiently high altitude of criticism, appear rhythmic 
in principle. With the ever-recurring pulses of our 
physical constitution is to be found the preference for 
rhythmic music. It is an added appeal. 

To the majority of us rhythm is primarily concemed 
with the habit of dancing. If we reduce dancing to 
its fundamental cause it will scarcely be questioned 
that its function is to rid the body of a supertiuous 
stock of energy. Aes¢ is not necessarily absence of 
bodily motion. To cut a caper upon the greensward 
is as often as not ‘rest’ in its most complete meaning 
‘Rest’ is most easily understood as relief, and with an 
excessive stock of nervous force, the body becomesan 
irritating contingent of the brain. But violent exercise 
will effectually rid us of the ‘stale, flat, and unprofitable 
feeling. It is important to remember this elementay 
fact, as we shall see a little later on. 

The love of musical rhythm is indubitably p/ysial 
in essence, and is best appreciated during the pastime 
of dancing. 

With regard to Wagner’s notions upon the subject 
ot rhythm, it may be said that the confusio 
surrounding the subject is no less than is usual 
found in his art-theories. He deals with Rhythmai 
Dancing in ‘Art-work of the Future’ in his custom 
dogmatic fashion. But it will clarify the ws 
somewhat if we frankly recognise the undeniable ’c 
that the words ‘Rhythm’ and ‘ Dancing’ meant vey 
different things to Wagner, than to the rest 0 
Humanity. We are warned by Mr. Ashton Ells 
in his translation that ‘It must be distin) 


understood that by Dance, Wagner does not ry 
; 


to the Ballet or anything approaching it; It s d 
grace of gesture and of motion which he sums 1® 
this terse and comprehensive term.’ In his anxiety 
defend the giant from unkind criticism, Mr. Ellis 
rather overstepped the mark. According toa reputans 
dictionary, ‘to dance’ to ‘leap or move W" 
measured step to music; to leap and frisk about. 
Therefore Mr. Ellis is perfectly correct the - 
part of his footnote, when he says that Wagner 0° 
not refer to the Ballet, but we must protest aga 
him calling Wagner’s term ‘terse and comprehensivt 
The art of gesture and motion is the art of Pantomime 
It surely has little to do with Dancing in our eve 
day sense of the term. How such a misconception e 
the part of Wagner can be called ‘ters and 


1S 





Society of Musicians. 






comprehensive’ is puzzling in the extreme. 
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The more one studies ‘Art-work of the Future,’ 
he more it seems thrust upon the reader that Wagner 
iad no conception of ‘Dance’ as we know it. For 
instance, he says of Dance, Tone and Poetry, ‘ By 
heir nature they are inseparable. . = for in this 
dance, which is the very cadence of Art itself, they are 
 wondrously closely interlaced with one another, of 
girest love and inclination, so minutely bound up in 
zach other’s life of body and of spirit, that each of the 
three partners unlinked from the united chain . 
can only carry on an artificially inbieathed or 
borrowed life.’ 

We are not concerned here with Wagner's art- 
theories in general, so we pass on, merely remarking 
“at Pantomime was undoubtedly in his mind when 
x wrote the above-quoted passage. For if not, we 
night be faced with the pretty problem of having to 
iecide precisely how much ‘leaping and frisking 
about’ should accompany such a scene as Othello’s 
idddress to the Senate. We find further evidence in 
wch a sentence as ‘the arts of Tone and Poetry 
yecome first understandable in that of Dance.’ We 
ned not grant him his point that ‘Dance’ had 
become coarsened and neglected until it nearly 
fulfilled the exigencies of the Ballet. The Ballet is 
Dance and Dance is the Ballet. Whenever Wagner 
peaks of the Trinity of arts, he always had 
Pantomime in his mind’s eye as leading factor. 

Now, if Wagner was lacking in one function, it was 
the capacity to dance, to ‘hop and skip about.’ The 
peternatural solemnity with which he took the 
Scheme of things was his outstanding characteristic. 
He was a man with a mission, and most certainly 
new it. A review of his activities leads us to the 
conclusion that it was well-nigh impossible to 
conceive him ‘relaxing’ himself as most people do. 
He had no apparent desire or appreciation of letting 
his brain run w7/¢. It is related of Mozart that when 
te and his wife were too poor to afford a fire, they 
varmed themselves by dancing furiously. Beethoven 
m his moments off duty would practise odd tricks 
vhich caused alarm to his neighbours. Brahms would 
dothe same. But Wagner was easily the most solemn 
prophet that ever lived. His thought, though very 
deep and continuous, is slow, .and at points almost 
tedious. If ever a man deserved to be called 
un homme séricux, that man was Wagner. 

Perhaps the best testimony we have to the heavy, 
ibrious nature of his nervous system is the passage 
m the work cited where he reveals himself in one 
fash. He says, ‘The savage... . knows in his 
tance, almost no other change than that from 
monotonous tumult to monotonous and pathetic rest.’ 
Here in one sentence we have Wagner's conception 
fwhat other people call ‘Dancing.’ To the savage, 
to the rest of us, dancing is not monotonous, but a 
sen physical exhilaration. 

i We perhaps shall not be pushing our argument too 
st if we assert that Wagner had no notion of the 
pleasure thus derived, or he would never have penned 
the above statement. He could not have liked 
dancing as the savage does. It could have brought 

im no pleasurable sense-experience. Indeed, it is 
probable that he was not much addicted to physical 
fercise in any form. This must be firmly insisted 
‘pon if we are to regard his outlook upon Rhythm 
and Dancing as dependent on his normal nervous 
‘onstitution. Rhythm and the Dance were not 
‘snceivable to him as such. He could only perceive 
their existence by association with music. If he had 

nable to grasp the Physical rhythms derived from 
“incing, he would never have written the phrases 
monotonous tumult’ and ‘pathetic rest.’ The tumult 
and rest derived from dancing are to most of us 
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precious and glorious things. To him they did not 
become apparent unless connected with Music; he 
then comprehended them in a very second-hand kind 
of way. They were then only ghosts of the real thing. 

To hear him speak of Rhythm as ‘the conscious 
soul of those necessitated movements by which he 
strives instinctively to impart to others his own 
emotion,’ is to realise how far he is wandering from 
a clear conception of what is in its essence a simple 
physical fact. That it was impossible for him to 
think of Rhythm as having in any way a separate 
elemental basis from Music is shown in the following 


quotation : 
Rhythm - . +. imparts to the dancer as the outward 
manifestation of . . . . the Law of Measure, chiefly 


through the medium of that which is perceptible by the 
ear alone, namely Sound. Just as in Music the abstract 


measure of Rhythm, the ‘ Bar’ is imparted by a motion 
cognizable only by the eye. 


Later on he tells us gravely that Rhythm sprang 
from the Inner Necessity, but we need not dwell upon 
this phrase, for it would be interesting to find Wagner 
talking about something that did #o/ spring from this 
precious Necessity. 

We may sum up our review of ‘Art-work of the 
Future’ by saying once more that Wagner was no 
more cognizant of Rhythm apart from Music than he 
could conceive Poetry, Painting, or even Life itself 
He was such a born musician that he resented the 
right of any art to dwell alone, and he upbraided 
by telling them that they had strayed from the fold. 
But whereas his lack of understanding of the sister 
arts did not affect his music, his unappreciation of 
Rhythm was more serious because it happens to be 
a vital part of Music. 

It has been noted elsewhere that Wagner’s use 
of a single rhythmic formula may be traced almost 
throughout his work, more particularly in the earlier 
work. In fact, he himself in later life remarked his 
slavish adherence to this measure. This particular 
rhythm is expressed in music as: 


|-2— oe | ao— 


This persistent idiom, or a near variant of it, can 
be traced throughout all the earlier work and very 
much of the later. Examples may be found in the 
Prayer in ‘ Rienzi, in the Grail music in ‘ Lohengrin,’ 
the opening theme of the ‘ Meistersinger’ overture, 
the Pilgrims’ Chorus as it appears in common time 
at the Finale of the ‘ Tannhiuser’ overture, the 
‘Kaisermarsch,’ the chorale section of the Hall of 
Song chorus in ‘ Tannhiuser,’ &c. 

Wagner’s best work is invariably done in triple 
time. With his weak rhythmic sense he must have 
originally conceived music as a nebulous mass of ever- 
changing tints. He thought harmonically rather than 
in terms of musical longitude. Probably his nervous 
constitution, with its prepossession to the sensual, was 
responsible for this. When he set out upon his first 
opera, ‘ Rienzi,’ it would be necessary for him to 
acquire a strong, imposing rhythm of the Meyerbeer 
type. This would not be difficult to the mind that 
could memorise many of Beethoven’s Symphonies. 
But although he grasped at many rhythms, he never 
assimilated them. Take for example the march 
theme in ‘Rienzi.’ It is undeniably strong, but 
heavy and dragging. The orchestra seems to be 
pulling slightly the whole time. Compare with the 
somewhat commonplace march in Rossini’s * William 
Tell, and see the essential need of rhythm for a 
dancing mind to create it! The inability of Wagner's 
mind to hop and skip lightly is seen in the ‘ Dance of 
the Apprentices.’ A convenient form to observe it is 
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in the overture to the ‘ Meistersinger.’ 


dance is henceforth as dead as Marley’s 
perky semiquaver figure continues, but 
strong though it is 
music than is a Chopin Nocturne. To 


of the ‘Rhenish Symphony’ or the 
and the acquired. 

Wagner was decidedly more chez /ui 
simplicity of three in a bar. 


ndistinguishable, as in the ‘Siegfried’ 
Good Friday music. 
subservient and docile 
harmonic grouping. 


to the 


Here the effect is 


well-nigh 


gorgeous rainbow of which it 
is a moment when one feels ashamed for 
dared to criticise the composer. 


the man in regarding Wagner the god. 


with any time-signature. 
Wagner's art. 
Friday music and the latter half of the 
music. In the Bacchanal scene most 
noticed the cloying nature of the 
over-sensuous 


half of the ‘ Venusberg’ musi 
into the sanctity of ‘ Parsifal’ 
latter This from the 
‘ Tannhiauset 


pagan orgy would seem to demand. 


score, arises 


even finer with 
matter stands, once 
Bacchanal has subsided. the music 
sensuous—-not with any 
abstract virtue which would not be in 
hailing from Monsalvat or Valhalla. 

rhe ik 


apparent to us to-day, because we hay 


bec 


specifi 


accustomed our sight to 


of his genius. 


orchestrative 
sense of rhythm. 


It has often been assumed by the 
admirers of Wagner that he had a mind 
the blooms of each, 1 
‘unified’ art-form. 
of cerebrum that he possessed. 
the to the 


by analysing from operas 


rs. 
of music fer s 
the ‘perfect art-form.’ 






. lee lie ; 
three and a-half bars Wagner does actually dance. | mind whose capacity for sensuous musical sound 
On the third beat of the fourth bar he expires, and the 


for Wagner, is no more dancing 


‘Dance of the Apprentices’ with the opening movement 
‘Faschingsschwank 
aus Wien,’ is to see the difference between the inborn 


In fact his finest moments 
are when he flows easily to triple time or the triple is 


so cunningly interwoven with the quadruple as to be 


Here the rhythm seems utterly 
melodic 
Perhaps a finer example of this | 
perfection of Wagner’s art could not be found than in 
the transition section in the Prelude to ‘ Parsifal’ just 
previous to the final enunciation of the opening theme. 
indescribable. 
ever-changing harmonies appear to the brain as a 
becomes 
through the unusual channels of the aural senses. 


One loses Wagner 


is absolutely free from rhythm, and might be written 
We have here the core of 
Other near examples are the Good 
*Venusberg’ | 


music. 
to a point where it loses its character, | 
ind despite the fine quality of the inspiration, the latter | 
might be introduced 
without 
anyone who was ignorant of the detailed plan of the 
fact 
excerpt has no strong rhythm such as a 
Magnificent as are | 
the strains of the ‘Venusberg’ music, they would sound 
a strong, strident rhythm. 
cannot blame Wagner for a physical defect. 
the bustling excitement of the 


quality, 


ick of rhythmic sense in Wagner is not so 


the blinding incandescence 
But it is safe to forecast that posterity 
will see the weakness more clearly than ourselves, for 
the reason that other composers whose sense of rhythm 
is strong, will only utilise Wagner’s excellences. 
will serve themselves plentifully of his harmonic and 
effects, while possessing a congenital 
They will not be greater musicians 
than he, but they will be the heirs of the ages. 


wander among the several arts, picking and choosing 
n order to weld them into the 
This is to mistake the real type 
In re 
mentality and art, one can work in either of two ways— 


If we proceed on the first line of thought 
we find a musical genius who has little appreciation 
who only valued it as an adjunct to 
On the other hand, 


| i 
For exactly | reason from Wagner’s brain to his operas, we find a 
. 18 $9 
enormous that it not only occupies the higher 
functions of the intellect, but overflows into the other 
divisions, even including the motoric nerve-centres 
It is extremely probable that every action performe 
by his nervous equipment had in his years 
maturity its accompanying musical idea. ; ' 

Wagner told Liszt that for /wo years he had ny 
composed one bar of music. We can only conce ™ 
an ardent prophet taking such a_ vacation, 
assuming that his mind was so full of musical idex 
that he had not the least doubt as to whether th 
Muse would respond when invoked. It is not ty 
much to say that every sense-experience of his ner 
had its sympathetic musical idea produced in hig 
brain. We might say, for example, that if he had 
met with any violent accident, musical ideas would 
have been exhaled involuntarily in his mind by th 
excited nerves. In this respect he was as mucha 
abnormality as the Siamese twins. If we accept the 
|second hypothesis that we have tabulated, we find 
that his appreciation of sensuous full harmonies an 
rich tone-colour not only warped his view of Life, the 
other arts, &c., but even the normal conception 
of Music. 

rhis leads us to the pretty question of his statusas 
a composer of ‘absolute’ music. A few unthinking 
admirers have held the view that he could very wel 
have written good Symphonies, Sonatas, &c., and the 
usual stock-in-trade of the absolute musician if he 
been called upon to do so. ‘This, one cannot help 
thinking, is to mistake the unique quality of his 
musical gift. 

Without discussing the relative merits of the Oper 
and the Symphony, we may feel rather confident tha 
the very qualities which made him readily grasp the 
| idiom of operatic art would have effectually prevented 

his success in the architectural forms of music. The 
plastic quality of his musical thought, which evr 
made it long for affiliation to Poetry, Drama 
Philosophy, or other support, would not form goo 
material for building strong and _ self- susta 
organisms. His instrumental pieces are often wri 
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But we]in the mildest binary or ternary form. (See, fo 
As the | example, the ‘ Tannhauser’ Overture, w hich is exact 
| cone-shaped, the ‘ Parsifal’ Prelude, which is lit 


ymes merely | more than a statement of themes, the ‘ Meistersinget 
but an | Prelude, with its three or four extracts from the oper, 
ongruous if| eventually driven as a team in counterpoint to ea 
other.) The best effort in this direction is undoubted 
the ‘Tristan’ Prelude, where the variation-form reatit 
a height never perhaps attained before or since. 
But the variation-form may be said to be the 10% 
basis of Wagner’s melodic system. It was the 
organic form that he well understood, but within its 
| limits he was an absolute master. 
Wagner was no musician who saw the limits % 
absolute music. He was as constitutionally unable? ) 
write a good Symphony as Beethoven was to consti 
|aremarkable opera. He was the exact antithes a 
Beethoven in every respect. Often enough the latte 
| master, notably in the first movement of the * re 
Symphony’ and the last page of the fifth Sympho 
disregards the actual sounds and carries us ai’ 
by sheer intensity of rhythm. On the other ho 
Wagner, particularly in ‘Tristan’ and *Parsila, 
allows the rhythmic beat to dwindle almost ' 
extinction, while he floods our ears with luscl 
harmonies or rich instrumentation. 7 
But if he was essentially a programmatist, © 
influence upon musical form has been colossal. & 
longer is the symphonist obliged to travel along 
old, labelled lines of the text-book. He can introduce 
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new effects, new ——— and modify existing forms, 
thanks to Wagner's genius for making us think 
furiously of the music that is being played af 
je moment. Of course the Symphony would have 
evolved further if even Wagner had not been born, 
but he hastened its perfection by many years. He 
made the bricks for other men to build with. One 
cannot remember the insistent rhythmic thuds in the 
ffth and ninth Symphonies of Beethoven without 
thinking that music had here just about as much rhythm 
asit could well contain. It was certainly saturated. 
What was required was a composer who would broaden 
the ¢exture of music. This genius materialised in 
giVagner. That such a man should be born at such a 
ime was in itself astounding ; and the bitter struggle 
he had with musical critics arose no doubt to a larg 
extent from the fact that he was a unit striving a 
um the tide. That he conquered was after all 
much due to the laws of action and reaction as to his 
own heroic efforts. Certainly, if no musician had such 
vindictive Opponents, it is true that none has had 
such devoted and loyal supporters. 

It was a favourite cry of the anti-Wagnerians that 
Wagners music was degenerate, and we must 
grudgingly admit that to their mid-Victorian minds it 
would appear as if there were some little ground for 
their assertions. But it is surely prefe rable to have 
an interesting neuropath than a healthy dullard, and 


these people had but looked a little more 
ircumspectly into his art, they would have discovered 
that the heavy, sluggish rhythms were amply 


ompensated for in other ways. 

Physically Wagner was certainly a _ nervous 
degenerate of the Tolstoy or Oscar Wilde type, as 
his last illnesses would seem to testify. But this is 
nodetriment to his art, for if Nature denies to her 
degenerates the grace of a healthy manhood, she 
ertainly gives them abnormal brains. 


OTTO JAHN. 
JEFFREY PULVER. 

It is curious a perhaps instructive to notice how 
frequently the study of the other arts and sciences 
preceded or synchronised with that of musical history, 
bibliography, and criticism in so many of the great 
musical writers. At the moment of writing there come 
‘omy mind the names of the historian Ambrose, 

ctor of Laws and Crown Advocate; of Sir John 
fiawkins, the lawyer; of Ludwig von Kéchel, the 
jurisprudent, botanist, and miner ralogist : practice at 
law seems to have been the vocation of many of those 
towhom music owes a very great debt. And to this 


ist of lawyers and pedagogues we must add the name | 


ofa man whose work merits « -omparison not only with 
that of the greatest of musical biographers, but also 
with the finest examples of general literature—the 
, "niter whose ‘ Life of Mozart’ ‘stands unsurpassed in 
ts historical accuracy and completeness,—a point it 
has in common with Spitta’s ‘ Bach,’—and unequalled 

its literary excellence: that name belongs to 
Otto Jahn. 

Born at Kiel on June 16, 1813, Otto Jahn began his 
studies in his native place, building upon the foundation 
of learning laid there by courses at Leipsic and Berlin. 
Trained for archeology, and hz iving taken his degree 
tate} undertook journeys to Denmark, France, 
os a ng Italy for study and research between 
a I His first appointment was that of 

essor in ? hilology at Kiel, a 1ined immediately 
illo, = return from Italy in 183¢ Promotion soon 
wed, and he migrated to An ald (1842) to fill 


th 
Ear Chair of Archeology there as Professor- 
aordinary. In 1845 his duties were added to 














and the title ‘Ordentlicher Professor’ conferred. 

Greifswald could certainly not hope to hold for long 
a man of such learning and potentialities, and a call to 
Leipsic in a like capacity followed in 1847. To the 
Professorship of Archeology the Directorate of the 
Archeological Museum at Leipsic was added, and these 
two offices he held until, during the strenuous times 
that began with the Revolution at Berlin, in 1848, his 
political views brought about his dismissal in 1851. 
This, however, did not prevent him from obtaining the 
direction of the U niversity Art Museum, and that of 
the Philological Seminary at Bonn four years later. 
A call to Berlin in 1867 terminated his activity at 
Beethoven’s birthplace; after a prolonged illness 
he died at Gottingen on September 9, 1869. 

His literary activity, quite apart from his musical 
work, was enormous, and the catalogue of the British 
Museum contains over eighty entries referring to 
works dealing with the classics, philology, and 
archeology. But even if we consider none but 
those of his writings that are of interest to musicians, 
we shall be forced to the conclusion that these alone 
would amply fill the time of any ordinary worker ; and 
going into the details of his musical researches, it is 
very easy to forget that he had many calls upon his 
time that emanated from any but musical sources 

His greatest and by far best-known musical work is, 
of course, the ‘ Life of Mozart.’ Returning from the 
obsequies attending the removal of Mendelssohn’s 
body from Leipsic to Berlin, on the afternoon of 
November 7, 1847, a conversation with his friend, 
Professor Gustav Hartenstein, first gave him the idea 
of collecting the necessary material for so epoch- 
making a work. How enthusiastically and how 
thoroughly he did this only the careful student of his 
last edition of ‘W. A. Mozart’ can know. The first 
volume was published by Breitkopf & Hiirtel in 1856, 
and contained the dedication to Hartenstein that 
gives us the information concerning the work’s 
inception. The second volume appeared in the same 
year, and the third and fourth in 1858 and 1859 
respectively. Asa musical biography, it was the first 
to be treated on the system of comparative ¢ riticism, 
and as such it became the model for nearly all the 
works of a similar nature that followed. Combining a 
great capacity for systematic and scientific reseé urch 
with unusual perspicé acity, Otto Jahn’s account of 
Mozart’s life is in itself no less valuable because of 
its completeness and accuracy, than is the history of 
the state of music during the period that prec eded 
Mozart’s advent by reason of the scholarly analysis 
that stamps this part of the great work as a unique 
example of musical literature. The great knowledge 
of his subject that Jahn possessed might seem likely 
to produce a work in which the portrait of the 
composer would be completely hidden under a mass 
of technical detail ; but the very reverse is the case. 
The mast vivid impression that is left after laying aside 
Jahn’s work is one of a great musician living and 
working in his own natural environment, and thus the 
feature that has caused more than one of Jahn’s critics 
to regret the over-abundance of detail extraneous to 
purely musical history is the very one that gives life 
and colour to the biographer’s word-picture. Boswell, 
writing the ‘Life of Dr. Johnson,’ said: ‘I remain 
firm and confident in my opinion that minute 
particulars are frequently chi urac teristic when they 
relate to a distinguished man’; and just as those 
particulars make the portrait of Johnson stand out 
in bold relief from the mass of dates and figures, so 
do Jahn’s anecdotes relating to Mozart’s private life 
throw sidelights upon the composer's activity and, by 
illuminating the scene in which he worked, show 
us the environment and atmosphere in which his 
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incomparable creations were conceived. And quite 
apart from its value to the musical historian, Jahn’s 
work can make yet another claim upon the attention 
of the reading world: as a piece of writing pure and 
simple, the ‘ Life of Mozart’ stands—the philologer 
Ritschl agrees one of the greatest literary 
achievements of the century. 

But, as Calderon says, he who has never seen the 
sun thinks the moon bright, and if Jahn had not 
re-written his ‘ Life of Mozart’ for the second edition, 
the first would have remained the shining light of 
musical journalism. As was, he soon discovered 
that even his untiring industry had left trifles over- 
looked, and it was on that account that he wrote 
to Hartenstein in the Preface to the second 
‘completely re-constructed’ edition, dated March 6, 
1867, that he was delighted with the prospect of 
revising the entire work and of improving it by the 
addition of his since acquired material. Three points 
are worthy of notice in the Preface to the edition of 
1867 (two volumes): the first is the intimation that the 
errors which had crept into the first edition had been 
corrected ; the second is the information that Mozart’s 
entire correspondence had given its substance to the 
amplification of the work ; and the third point is an 
acknowledgment of the great assistance that Kéchel’s 
Catalogue, published in 1862, had been to the author. 
Jahn had, indeed, been going about with the idea of 
sucha Thematic Catalogue, and would have commenced 
work upon it had he not learned that Koéchel was at 
that moment engaged in collecting his material. 
Jahn thereupon, with true magnanimity, ceded all the 
information he possessed, and which was pertinent, to 
Kéchel, with the result that the former could publish 


as 


it 
ae 


his second edition of ‘W. A. Mozart’ without the 
Catalogue, and state that a reference to Kéchel 
would, in most cases, be sufficient to corroborate 


his statements. The friendship that existed between 
Mozart’s biographer and his bibliographer was 
naturally of great service to the works of both, and 
we constantly find the one acknowledging the aid 
given by the other. It is therefore not surprising to 
find the ‘ Mozart Verzeichniss’ dedicated to Jahn ; nor 
are we astonished when Kéchel says that it was only 
with difficulty that he gleaned some few new facts 
missed by Jahn, and he frankly admits wishing that 
the archzologist’s study had been | complete, 


ess 


a. 
advantages for his task than Holmes had done?’ In 
one respect the English edition was rendered more 
valuable than the German editions were, and that was 
| by the addition of a comf/ete index. The fault of mor 
than a few works of reference is the inaccessibility of 
| their contents, and this fault was corrected by Pauline 
| Townsend. A reprint followed in 1891. 

Jahn contemplated similar works on Haydn ané 
| Beethoven, and indeed it was chiefly while prosecuting 
his researches to these ends that he found much 
that was useful to him in the work on Mozart. Death 
unfortunately prevented the execution of these plans 
to the everlasting regret of the musical historian. The 
collected material, however, was handed over to mer) 
who used it to the best advantage, and C, FS 
Pohl’s ‘ Haydn’ and A. W. Thayer’s ‘ Beethoven’ are 
based upon what Jahn left to them. Pohl, it may be 
mentioned, was especially named by Jahn for the task, 

Three essays particularly rich in bibliographical and 
biographical matter connected with Beethoven were 
written by Jahn: ‘Leonore oder Fidelio?’ prepared 
for the A//vemeine Musik-Zeitung (1863, pv. 381 ef seg, 
dealing chiefly with the name that Beethoven gave to 
his only opera, and following the work through al 
its early performances, describes the various names 
given to it bydifferent programme-makers ; then follows 
a critical history of the opera. The second of the 
Beethoven essays was also published in the A//gemein 

1863, pp. 293 e¢ seg.), and is called ‘ Beethoven im 
Malkasten’ (Beethoven in the Paint-box). It owes its 
origin to an article in the Ad/nische Zeitung, which 
describes a performance given by the ‘ Malkasten’* 
in which the ‘ Pastoral Symphony’ was illustrated by 
‘a series of movable living pictures, which showed the 
situations of the Symphony by pantomimic and 
pictorial means.’ Jahn goes into the details of the 
advisability and utility (or otherwise) of sucha 
procedure, and shows here, perhaps better than 





| sympathetic a critic he could be. 


so that he (Kéchel) might have had the pleasure of | 


discovering more himself. But it is with 
spirit of friendship, dignified by respect, that Kéchel 
says : ‘ What name could better adorn the introduction 
to these pages [the Catalogue] than that of the man 
whose unsurpassed works on the immortal tone-poet 
this book is intended to supplement.’ 

The third edition of ‘W. A. Mozart’ appeared 
vol. i. in 1889, vol. ii. in 1891—edited and 
furnished with some slight corrections and additions 
by Hermann Deiters. One of these additions is an 
interesting pointer to Scheurleer’s work, ‘ Mozart’s 
Verblijf in Nederland’ (The Hague, 1883), for extracts 
from which he is to be thanked. A reprint of the third 
edition followed in 1905-7. 


> 


This invaluable work was translated into English | 
by Pauline D. Townsend, and published by Novello, 


Ewer & Co. in 1882. The Preface, written by 
Grove (February 23, 1882), gives a résumé of the| 
author’s sources, and draws attention to Jahn’s 


predecessor in this field. With pardonable pride he 
mentions the fact that ‘the first real attempt at a 


biography of a composer that should interest all 
classes was the work of an Englishman’—Edward 
Holmes (1845). But although both Grove and Jahn 


esteemed this early work very highly, the former is | 
bound to concede that ‘Jahn himself enjoyed higher | 


the true | 


| essays as they succeed each other in this work. The 


anywhere else, how impartial, broad-minded, and 
The third essay 
appeared in the Gvrenzboten (1864, pp. 271 ef sé, 
296 et seg., and 341 ef » and a | 
article on ‘Beethoven und die Ausgaben seiner 
Werke’ (Beethoven and the editions of his works, 
a valuable essay dealing with the bibliography 
of Beethoven, and one that is in itself a lesson 
in the art of history-writing by the ‘philological 
criticism’ method. I have cited these three studies 
in the order in which they are given in t 
volume of collected essays—‘Gesammelte Aufs 
iiber Musik von Otto Jahn’ (Breitkopf & Hartel, 1867 
To facilitate reference, I shall name the remainin 


S€q. 1S ong 








first is an obituary article reprinted from the Air 
Wochenblatt (1841)—‘ Erinnerung an Georg Christian 
Apel,’—giving an account of the life and work of a 
according to Jahn) excellent organist and compst, 
of church music. The essay gives us some idea ¢ 
Jahn’s own tastes in music ; for we may consider tt 
established that what he praises in others is what 
approves himself, and what he condemns !s surelyé 
fault of which he would not himself be guilty: adminng 
a healthy, virile tone in music, Jahn abhorred 
artificiality and striving after effect, disliking too gre 
austerity as much as licence in the opposite direction 
The second essay deals with Mendelssohn’s ‘St. Paul 
and is reprinted from Jahn’s ‘ Ueber F. Mendelsso™ 
Bartholdy’s Oratorium Paulus,’ which appeared asi 
‘Gelegenheitsschrift’ (A writing for a _ particu 
occasion) in 1842 (Kiel). As an introduction to o 
subject treated, the author goes through a comparain® 
history of the oratorio and the methods employee 
this form of composition by the greatest compose” 
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gcred music. Then follows a detailed account of 
\endelssohn’s work, and a more valuable analytical 
gudy of it could scarcely be imagined or wished for. 
jdmittedly written to serve as explanatory guide to 
he performance of the oratorio in Kiel, this 
yochure is again the reflection of Jahn’s own taste. 
He criticises comparatively the treatment of the 
ubiect, and praises the dramatic intensity of the work 
and the fitness of the music to the sense of the words. 
Very similar in treatment to this last-named essay 
yas the one, ‘ Ueber Felix Mendelssohn Bartholdy’s 
Oratorium Elias’ (‘ Elijah’), written for the 4//gemeine 
Musik-Zeitung (1848, pp. 113 ef seg., and 137 ef seg.). 
e shows in his very opening words that he was a 
*ye admirer of Mendelssohn. Comparing ‘Elijah’ 
with‘ St.Paul,’ he says: ‘“St. Paul,” by its interpreta- 
fon and treatment, marked a decided advance in 
sacred music,and greatly influenced similar endeavours 
of our own times. Those who expect that “ Elijah” 
should open yet another new region will be dis- 
appointed. Indeed, we are not justified in expecting 

But if we ask whether we see the master continuing 
afresh and healthy vigour, with the same fine sense 
ifthe noble and the true, I can reply with a decided 
“Yes.”. When I review this oratorio in its entirety, I 
annot find any sign of deterioration.’ Yet he sees 


weaknesses in the Mendelssohnian armour, and 
apresses himself in the words ‘gewahren wir... . 
dlerdings auch die Schwiichen seiner Manier’ (we 


perceive the weaknesses of his style). Here, as in the 
cher essays, there is much that belongs to the realms 
of musical history and zesthetics. The question as to 
whether an oratorio can be truly dramatic is gone 
ato, and answered in the negative: ‘ The oratorio is 
not capable of a truly dramatic development. What 
me generally designates as dramatic representation is 
not that at all in the real sense of the words, but 
rather only characteristic representation.’ Jahn, in 
ite of the fact that he ‘found no deterioration’ in 
jah” is nevertheless far severer in his criticism 
than he was in the case of ‘St. Paul’; and upon the 
esthetic points on which he differed from the composer 
‘he sought to justify his divergent opinion.’ 
Two essays of a polemical nature on Wagner's 
‘Tannhduser’ and ‘Lohengrin’ appeared in the 
Grensboten (1853, 1., pp. 327 e¢ seg., and 1854, L., 
pp. 81 e¢ seg. respectively). The first is a rather severe 
nticism of the poetry and the music, and their fitness 
one another. To an extent the review is just, and 
jahn, although very decided where literary purity 
is concerned, could be candid, unbiassed, and 
sympathetic. ‘The ‘Tannhiuser’ essay is, in the first 
place, a psychological study of the hero; his moods 
and motives are discussed, and the appropriateness 
if the music used to convey these to the audience 
questioned. In the very long article on ‘ Lohengrin 
_ is still more emphatically critical of the 
“agnerian methods; but however much we may 
disagree with his views on Wagner's works to-day, we 
ae forced to admire the purity of his artistic outlook 
and admit the truth of much that he says. Similarly 
‘ontroversial are the two essays contained in the 
srensboten for 1853 (IV., pp. 121 ef seg., and IV., 
Pp. 481 et seg.), entitled respectively ‘ Die Verdammniss 
- Faust von Hector Berlioz, and ‘Hector Berlioz 
ia Leipzig.’ What Jahn thought of Berlioz and his 
music is unmistakably shown in the sentences that 
— later article : ‘When I hear music by 
Débats? « _ —— Berlioz in the Journal des 
= say: a am obsessed by a little nightmare, and 
oath < o by Haydn, I am always worried 
“aay Boe. itmare. rhe indisposition felt by the 
he music of Berlioz has not yet received a 
tame, but it cannot fail to put in an appearance.’ 





two at the present time 
Mr. Granville Barker controls both of these ‘houses,’ 
and this brilliant man seems to have an objection to a 
band of music in the house of drama. 
thinks it foolish to spend money upon an orchestra 
that ninety per cent. of the audience do not appreciate 








There are, in truth, moments in Berlioz that Jahn can 
find it possible to admire, but taken as a whole the 
paragraph quoted gives the right key to the impression 
that the Berlioz music left on the worshipper of Mozart 
and Haydn. 


Two fine accounts of the thirty-third and thirty- 


fourth Lower Rhine Musical Festivals were printed in 
the Grensboten for 1855 
(IL, pp. 481 e¢ seg.), the former containing a very 
eulogistic 
Goldschmidt-Lind. <A short 
Allgemeine 
Paralipomenon,’ completes the collection of essays 
published by Breitkopf & Hiirtel in 1867. 
name suggests, 
generally overlooked—the experiences of Mozart and 
his pupil Frau Hofdemel, the details of which were 
communicated to Jahn by his friend Carl Czerny, 
who, by the way, afforded the former much assistance 
in the collection of the Beethoven data. 


IIL, pp. 1 e¢ seg.) and 1856 


of vocal art of Jenny 
article used in the 
1863, pp. 171 ef seg.), entitled ‘ Mozart- 


account the 


As its 


this article deals with a matter 


Jahn’s activity as a musical editor was confined to 


the publication of a version for the pianoforte of 
‘ Fidelio.’ 
genial songs which were published by Breitkopf & 
Hartel. 
compositions shows how thorough a musician he was, 
and how well adapted to judge the music of others. 
It is a thousand pities that such a man should have 
died at the comparatively early age of fifty-six, leaving 
the musical world the poorer by the works he had 
contemplated, and which he was prevented by death 
from completing. 


As a composer he is seen in thirty-two 


The true spirit of artistry that pervades these 


THEATRE MUSIC AND MUSICIANS. 


A tour of the theatres in that part of London known 


as the ‘ West End,’ for the sole purpose of hearing the 
orchestras in the various establishments, 
found to be avery interesting occupation for the many 
musical people who believe that the theatre orchestra 
is a ‘scratch’ affair, and that the music played is of 
a ‘cheap’ type. 


would be 


Very few theatres possess no orchestra, but there are 
the Kingsway and the Savoy. 


Probably he 


-or, rather, show their appreciation by keeping up a 


continuous chattering during the whole time the music 
is being played. 
these days playgoers do not listen to the ent’acte 
music 
However, it is to be hoped that one day the patrons 


of 
employed to play for their benefit and enjoyment. 


It is most deplorable that even in 
which, more often than not, is quite good. 
orchestra is 


our theatres will realise that the 


At the theatres where musical comedy is the 


attraction, the band is, of course, part of the ‘show’ 
itself, and beyond saying that the orchestras as found 
at Daly’s, the Gaiety, 
excellent, it is not proposed to dwell longer upon this 
particular class of band or music, as itis the orchestra 
and music, in the theatre where both are regarded as 
a ‘side line,’ that are to be dealt with here. 


and the like houses are 


The orchestra at His Majesty’s easily takes the 


first place among any of those of our theatres. This 
large combination is most ably conducted by 
Mr. Adolph Schmid, a very talented musician. 


Music always plays an important part in all of 
Sir Herbert Tree’s magnificent productions, and 
many native composers have been commissioned 
at various times to write incidental music of quite 
a pretentious nature to plays presented at this 
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famous house. Drury Lane can also boast ofa first-rate 
orchestra, conducted by the popular ‘ Jimmy’ Glover, 
and at Christmastide, when the annuzl pantomime is 
n full swing, the big band is heard at its best, and 
Mr. Glover is revealed in his element. Heisa genius 
in the art of arranging music for his forces, and his 
overture, founded upon the popular light music 
of the year, is usually brimful of exceedingly smart 
burlesques upon the styles of famous composers. The 
Haymarket Theatre orchestra is a most admirable 
institution, directed by Mr. Norman O'Neill, the 
well-known composer and one of the prominent 
members of the younger school of British 


music. Here the band consists of wood-wind, 
trumpets, and strings, and is what may be called 
a Bach orchestra. The programmes presented 


consist chiefly of classical music, but music of our own 
day and nation is by no means neglected. Many 
managers would do well to copy the Haymarket in 
the matter of their band, which is so special a feature 
of this house. At the New Theatre we find one of 
the more usual type of theatre orchestra, consisting of 
wood-wind, strings, and _ pianoforte. Mr. Albert 


of pieces quite suited to his small organization. He 
also includes violin solos at most performances, upon 
which instrument he is a capable player. 


Some years back, Miss Lena Ashwell managed the 
Kingsway Theatre, and during the time of her control 
she endeavoured to give pleasure to her patrons by 
having a short concert of chamber-music before the 
play of the evening. An excellent string quartet and 
a pianist were the performers, and they were provided 
with places upon the stage. The experiment was, 
however, not very successful ; the music played was 
too serious for the audience, and they did not appreciate 
it at all. No one seems to have followed Miss 
Ashwell’s excellent example ; but of course it is almost 
futile to expect anyone to do so. 


So much for the theatres of drama; now the 
theatres of varieties command our attention. 


Most of the music-halls in Central London possess 
splendid orchestras that play really good music. The 
most famous of them is that at the Palace Theatre, 
so skilfully conducted by Mr. Hermann Finck. It 
consists of between forty and fifty performers, and 
the exsemd/e is most beautiful. The Coliseum has a 
fine band, of about the same size as that at the Palace, 
conducted by Mr. Alfred Dove. An admirable per- 
formance of three numbers from Tchaikovsky’s ‘ Casse 
Noisette’ Suite was to be heard here a few weeks ago, 
but much of the fine detail of this music was lost in 
the huge auditorium. Certainly a larger orchestra 
could be employed here with advantage. Mr. Cuthbert 
Clarke directs a very efficient band at the Empire. 
Mr. Clarke is also a talented composer of the lighter 
kind of music, such as forms one of the ingredients of 
the ballets and reves for which this Leicester Square 
house is famous. 

lo those who have their eyes and ears open it must 
be realised that the orchestra is quite an important 
feature of the music-halls, but it could (and should) be 
made more so. The masses go to the ‘halls’ for 
recreation, and if it is impossible to educate them to 
appreciate real music in the ordinary way, we must do 
it through their recreation. Soon may it be when we 
shall have our music-hall orchestras playing classical 
music, such a performance being made a ‘star’ turn 
of the entertainment. The populace, as a whole, 
badly want to be trained to admire art in all its 
branches, and it is possible for the music-halls of 
to-day to do a great deal for the salvation of England 





Cazabon, the musical director, has a capital répertoire | 


In conclusion, it must be obvious that the orchestrg 
in both the home of drama and the home of Vatien 
has great possibilities which in the latter place are 
being allowed to grow, while in the former they are 
severely stunted by the indifference shown by 4, 
playgoer,—who ought to know better. Sas 
WALTER WEAVENER-YEOMAns 


Church and Organ Music. 


AN EARLY METRICAL PSALTER, 
By JAMES E. MATTHEW, M 


It is rather remarkable that while the curious jit: 
book ‘Souter Liedekens’ is known to musical 
bibliographers if only from its quaint title, 
description of it is to be found either in Grove, or;; 
the excellent ‘Dictionary of Hymnology’ of Dr. Julian 
It has equally escaped notice in Eitner’s useful Queller 
Lexicon, nor is any English description of the w 
known to the present writer. Many interesting detail 
will be found in Goovaerts’ ‘Typographie Musicale 
dans les Pays-Bas’ (Antwerp, 1880), as well as in 
Vander Straeten’s ‘La Musique aux Pays-Bas’ (Brussels, 
1867), but it is to Dr. Scheurleer that we ar 
indebted for the first exhaustive description. Although 
the work seems to have been received at oncewiti 
enthusiasm, if we may judge from the number o/ 
editions through which it passed, and the length 














in this respect. 










time through which it retained its popularity, it is one 
of considerable rarity, especially in the earlier editions 
By the kindness of Mr. Alfred H. Littleton, the 
writer has been enabled to make a careful and leisurel 
examination of a perfect and excellent copy, which 's 
in an enviable state of preservation. 
The title of the work, which is in the Flems! 
language, is as follows : 
Souter Liedekens Ghemaect ter eeren 
Gods, | op alle die Psalmen Va David : tot 
Stichtinghe | & een gheestelijcke 
Vermakinghe von allen Christe Mensché 
Coloss. int iij Capit. Leert ende 
Vermaect u salven met psalmen eude 
Lof saughem den Heere in uwer herten. 
Gheprent Thantwerpeni’j op die Lombaerde Ves 
tegen die gulden hant over, By my Symon 
Cock, Anno M.ccccc eude XL den xjj in 
Junio. 
: Cum gratia et Privilegio. 
Which may be translated : 
The Psalter set in little songs to the glory 
of God, of all the Psalms of David, for the 
edification and spiritual delight of all 
Christian men. 


hes 


Coloss. chap. iii. Admonishing one anottt } 


in psalms and hymns and spiritual songs 
singing with grace in your hearts. . 

Printed at Antwerp on the Lombard rampart, at 0 
‘Sign of the Golden Hand,’ by one Symon Cock® 
the year 1540, on the 12th June. 

Symon Cock, the printer of the above volume 
established himself at first in partnership with Gera 
Nicolaus, or Claes, and afterwards, from the year 15> 
carried on business alone. In 1539 he obtained ae 
the Emperor Charles V. the privilege, for a Perms 
six years, of printing works with musical notes. *” 
privilege was granted on September 15. U0 the ot 
of the same month he brought out his first book -— 
taining music, ‘Een devoot en profitelyck boec = 
inhondende veel gheestelijke Liedekens, an — 
without doubt is the first musical work printed in te 
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~common with the latter work, that it is an early 


, ‘lect a transposition, or at least create a fatal 
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Netherlands. ‘The book is one of exceptional rarity. 
A copy in the library of the late E. de Coussemaker, 
to whom all musical antiquaries are so deeply 
indebted, was sold for 520f., and would now probably | 
fetch double that price. It is doubtful if any copy is | 
to be found in this country, but we have to thank Dr. | 
Scheurleer,of whom the writer has already spoken, fora 
reprint of the work, with elucidations, unfortunately in 
the Dutch language, with which one is hardly ashamed 
to confess unfamiliarity. 

The date of this book is 1539, and it has been 
claimed for it, by Goovaerts and others, that it is an 
earlier and less complete edition of the ‘Souter 
Liedekens.’ That is not the case. It has this in 


example of a determination not to allow ‘the devil 
to have all the good tunes.’ It contains 259 hymns or 
sacred songs, arranged in groups under the heading 
of the music of the tune appropriate to the particular 
metre. The Psalms appear to have no place in the 
work, and although most of the music is secular in 
origin, some recognised sacred melodies, such as 
‘Pange lingua,’ find a place. 

It will have been noticed that while the privilege is 
granted on September 15, the book was produced on 
the 28th of the same month, #e¢., only thirteen days 
later. This was obviously not sufficient time in those 
days to set up and pass through the press a book of this 
size, especially when it is remembered that in the use 
of music type the office had its experience to learn ; 
and moreover the only method of printing then known 
involved the necessity of passing the whole work twice 
through the press. One may fairly suppose, therefore, 
that Cock was sufficiently certain of his position to 
justify him in getting the work well in hand while the 
negotiation was in progress. However this may have 
been, on June 12 of the following year he was ready 
with his second musical venture, when the subject of 
this article, ‘Souter Liedekens’—The Psalter in little 
songs—appeared. 

In the first place I will describe the little volume, 
which I do from Mr. Littleton’s copy now before me. 
In size it is a smail 8vo, 62 by 43 inches, and although 
re-bound, it is scarcely at all cut down. It is neither 
paged nor folioed, but the sheets, including the title, 
have signatures A to Z 23 sheets, or 368 pages. 
Gothic letter is used throughout, and it is printed in | 
red and black, the former of an excellent colour, which | 
sused for the headings of each page and of each | 
salm, as well as for the staves of the musical | 
examples, upon which the notes are printed in black. | 
This of course involves two printings, for at that time, 
and for long after, no method had been contrived to 
overcome this necessity. It is a five-line staff, 
measuring th inch in depth; it will be seen, 
therefore, how small an error in ‘registering’ would | 





uncertainty, but I have been unable to detect 
any case of such difficulty. It would have been 
supposed that the setting of the staff would have been 
from a building up of ‘ printer’s rule,’ but this is not 
the case. It is composed of a series of blocks 
comprising the five lines, each sth inch in length, 
joning so admirably that the break is scarcely 
discernible. Both the C and the G clefs are used, 
changing their position on the staff in order to retain 
the melody within it, and to avoid the use of ledger 
ines. It is the melody alone which is noted. The 
workmanship throughout is really excellent, and reflects 
the highest credit on Symon Cock and his assistants. 
We now come to the contents of the book. The 
title, which has already been given, is printed in red 
and black, and is decorated with a wood block, 





somewhat rude in execution, representing King David 


seated, playing on his harp, with three men at a 
short distance, possibly joining in the music. 
The title is followed by a ‘prologue’ or address of a 
religious character, and this is succeeded by a register 
of the names of the tunes and the Psalms to which 
they are adapted. This brings us to the principal 


| contents of the work, which comprises the whole of 


the 150 Psalms in a metrical version in the Flemish 
language, each Psalm being preceded by its appropriate 
tune, the words of the first verse being printed 
immediately beneath the musical setting. The 
metrical version occupies the left side of the page, while 
to the right, in a smaller type, are added the words in 
the Latin of the Vulgate. In addition to the Psalms 
will be found metrical versions of certain passages of 
scripture, comprising Isaiah xii., The Thanksgiving of 
Hezekiah (Is. xxxviii.), The Song of Hannah (Samuel i.), 
The Song of Moses and the Children of Israel 
Exodus xv.), The Prayer of Habakkuk (Hab. iii.), The 
Song of Moses (The horse and his rider) (Deut. xxxii.), 
The Song of the three Children (Benedicite), 
(Daniel iii., Apocrypha), the Magnificat and Nunc 


dimittis (Luke i. and ii.), together with the Lord’s 
Prayer, Ave Maria, Apostles’ Creed, and the 


Te Deum. Of these the Latin version is always given. 
A large proportion of the music is adapted to the 
popular songs of the day, the titles of which are in 
every case placed at the head of each Psalm, and are 
included in the table of which we have already spoken, 
with a reference to the number of the Psalms with which 
they will be found united. This table, which is printed 
in double columns, occupies eight of these columns, 
which I estimate to comprise about 165 tunes, 
several being assigned to Psalm cxviii. of the Vulgate, 
which is cxix. of our version. Most of these tunes are 
undoubtedly secular—for instance, we have melodies 
entitled ‘ Venus,’ ‘Juno,’ ‘ Pallas,’ while some few are 
French, for instance,‘ D’ou vien cela,’ ‘J’ai my mon 
cuer,’ ‘ L’amour de moy,’ and the still familiar ‘ Sur le 
pont d’Avignon.’ On the other hand there are a few 
recognised church melodies, such as ‘Conditor alme 
syderum.’ 

The first question one asks is, To whom were the 
inhabitants of the Netherlands indebted for this 
enormous output of verse?—for a translation of 
the whole of the Psaims is no light undertaking. 
Here the book itself gives us no clue whatever. 
M. Goovaerts states definitely that the author 
was Willem van Zuylen van Nieuvelt, as does also 
Dr. Scheurleer, but neither unfortunately gives 
us any authority whatever for the assertion, while 
Dr. Edmund Gosse, in his article on Dutch literature 
in the last edition of the ‘ Encyclopedia Britannica,’ 
states that it is was ‘ dedicated to Willem van Zuylen, 
a Dutch nobleman by whose name it is generally 
known.’ About the latter statement I am something 
more than in doubt, and certainly no trace of a 
dedication is to be found in the copy before us. | 
must admit that I am quite at a loss for any 
further clue for information onthe point. As to the 
compiler of the music, Dr. Scheurleer suggests that it 
may have been Willem von Zuylen or even Symon 
Cock himself, but this appears to be but guesswork. 

Symon Cock’s Privilege for printing music was, as 
we have seen, granted on September 15, 1539, and it 
was registered in the ‘Octroye’ of His Majesty at 
Brussels on the 17th of the same month. The poet’s 
labours must have been completed soon after that 
date, for on June 12 of the following year (1540) the 
printer was ready with his book complete. _ Its 
success appears to have been immediate. Edition 
succeeded edition with a rapidity truly remarkable. 
No less than nine with the imprint of Symon Cock 
have been catalogued by the very careful and accurate 
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Dr. Scheurleer, all of them distinguished by distinct | A single copy of ‘Souter Liedekens’ exists ina 


but often minute variations both of the title and the 
text, but in every case sufficient to warrant the 
bibliographer in claiming each as a separate edition. 
But now comes the puzzle: each of these editions 
bears the same date, not merely the year 1540, but 
also the same actual day of the year—June 12! This 
is obviously impossibie, and it is difficult to suggest 
any reason for such a course. It is not necessary 
to assume that the whole of the book was 
set up afresh for each edition, but the discrepancies 
are in many cases’ very remarkable. One 
example, for instance, is at hand. M. Goovaerts 


Psalm xxvi., occupying a single page. In Mr. 
Littleton’s copy four lines occupy the lower part of 
leaf D 6 recto, the remainder the top of D 6 verso; 
while in addition to trifling differences in setting up 
the music, the Latin words are distinctly different 
both in setting up and in the relative positions they 
occupy. It should be mentioned that Dr. Scheurleer 
gives admirable photographic facsimiles in red and 
black of all the titles, the first four of which have 
certain small marks introduced, apparently for purposes 
of trade identification. There can be but little doubt 
that the order in which he has arranged them is 
correct. As stated, the title bears a wood-cut of 
King David. In title No. 2, the block already shows 
signs of a crack, and this develops rapidly in 
subsequent examples, till in No. 9 it extends entirely 
across the block. It seems absolutely impossible 
that the whole of these nine editions can have been 
called for in the year 1540, but it is difficult to suggest 
any reason to justify this seeming falsification of date, 
unless it was with the idea of claiming the protection 
of the Privilege when it had already come to an end. 
This six years’ Privilege expired in 1545. In that 
year there are somewhat hazy traces of an edition by 
another printer, which Dr. Scheurleer has not 
succeeded in running to earth, while in 1550 another 
seems to have appeared at Campen, also not seen by 


private collection at The Hague, with the date 153, 
This copy has been carefully examined by }) 
Scheurleer, and he identifies it, on grounds which seem 
irrefutable, with the 1559 edition of S. Cock. The 
title carries the block first used by him in that edition 
The text is absolutely identical, while his examinatig, 
convinces him that the date on the title has beg, 
tampered with. 

One other point of deep interest remains to fy 
noticed. The tune set to Psalm xix. contains the gern 
of our ‘ Old Hundreth,’ thus putting back the receive 


| date of this tune by several years. We believe thy 
gives a photographic reproduction of the music to] 





Dr. Scheurleer. In 1556-57 we break entirely fresh 
ground. rhe original work contained the melodies | 
only. At that time the Flemish musician well known | 


under the curious name of ‘Clemens non papa,’ issued | 
a series of collections of sacred music by various | 


composers, published at Antwerp by Tielman Susato. 
Among them was a selection from ‘Souter Liedekens,’ 
arranged for three voices, in_ separate parts, 
oblong 8vo. It may | 
these may be found, in score, in vol. xi. of Commer’s 
‘Collectio Operum Musicorum Batavorum.’ 

No good purpose would be served by giving details 
of all the editions subsequently printed, the last, which 
was the thirty-third, dating from Utrecht in the year 


be added that a modern reprint of | 


1613 ; but it should be pointed out that in 1559 Symon | 


Cock re-issued it with a new block for the title. This is 
the fourteenth edition, and it was his last, as he died 
n August, 1562. The business seems to have been 
continued by his heirs, but however this may have 
been, in 1564 one Claes van den Woumere issued, 
also in Antwerp, a reprint, presenting on the title the 
original cracked block! Were the heirs sufficiently 
careless of Cock’s reputation to allow it to come into 
the market instead of throwing it into the fire, or was 


the late Major Crawford was the first to make this 


work forming the subject of this article. It would k 
a great delight if one could have the opportunity of 
gathering together and comparing the whole of th 
earlier editions ; but this is, of course, only a dream 
Unfortunately, the British Museum gives us little help, 
for it possesses no edition earlier than 1561—ie, no 
example whatever printed by Cock. 

Comparing this work with other metrical versions 
of the Psalms, it appears that the first complet 
Sternhold and Hopkins saw the light in 1551. Two 
years earlier (in 1549) Robert Crowley, Vicar of 
St. Giles’s, Cripplegate, is said to have versified the 
whole of the Psalms, while Clément Marot’s earlies 
attempts are dated 1539. We think, therefore, tha 
we are justly entitled to claim ‘Souter Liedekens’ a 
the first to bring the work to completion, while the 
* Boecklein’ of 1539 undoubtedly remains the firs 
example of the use of printed musical notes in the 
Netherlands. 

ST. MICHAEL, CROOKED LANE, AND 

ITS ORGANS. 
By ANDREW FREEMAN. 
When one reads of priceless national records— 


| Magna Charta itself amongst them—being so litte 


thought of that they could be crammed together 
sacks and cast aside into a disused loft (and that not 
so long ago), it is not surprising that amongst the 
documents rescued from so ignominious a fate, and 
now safely stored in the Public Record Office 1 
Chancery Lane, those bearing on musical subjects 
should be comparatively few in number. The wonder 
is that any should have survived at all. Perhaps 
those who knew of their existence thought they wer 
not worth selling to the antiquaries of their day 
they were obviously not clean enough for use # 
wrappers for butter or cheese. They might have 
been burned as useless litter ; but, fortunately—ther 
was the loft! From manya dusty parchment so savet 
a light is thrown down some forgotten court or alley 
off the main track of history, giving us a vivid, 


transitory, glimpse of its householders and their 
y> § rs 


| discovery, which proves his acquaintance with thel 


7D 


cares and worries. To the parishioners of 2% } 
| Michael, for instance, the possession of an organ, 


or rather of the wreck of one, was not even a matter 
concern to themselves until the eagle eye and long 
arm of Laud made it so, greatly to their discomfort 
Since they had an organ in their church, why was " 


|not used? If it was out of order, why had it not 


Claes a workman of Cock’s who had availed himself | 


of his opportunities to ‘convey’ the block? This was 
the only work with musical notes which issued from 
his office, for in the following year he abandoned 
printing for the trade of bookbinding. 

It has been shown that the claim of Cock’s 
Boecklein of 1539 to be an earlier edition of *‘ Souter 
Liedekens’ has broken down. A second candidate 
for that honour is in our judgment equally unsustainable. 


been repaired? Let the parish see to it forthwith, or 
be prepared for the consequences. Such, one can se 
was the command, stern and incisive. The reply 
interesting, quaint, and (so far as it relates t0 the 
instrument itself) conclusive, follows : 
St. Michaell Crooked-lane. 
The reasons why the Inhabitants 
Parishion’s are not able to sett up the 
Organs againe and the time since they 
were taken downe. 


and 
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That the organs 
since Queene 


roodlofte which was the place where they stood 


was taken downe t 
That they are sc 


noe workeman can repaire them, there is only 37 
old pipes worth 9¢ a pound and all the rest not 


worth anythinge. 


That whereas the inhabitants heretofore have 
inmarchants, stockffishmongers and men of great 


estates, now for t 


handycrafte tradesmen and not able to maintaine 


a paire of orgens. 


There was never noe land nor any maintenance 
given in our parishe 


understande St Jo 
That consideri 


necessary general collections such as must of 
necessity be collec 
the maintenance of the poore and visited houses 


have been of late 
bare wee humbly 


put us to this charge but to dismisse the court of 
this busines that wee may bee no further troubled. 


[On the back :] 
Crooked- Lz 


March [?] 1637* 


Stow, writing in 
church,’ and tells us 


oder building which was ‘but a small and homely 
thing, standing upon part of that ground wherein now 
standeth the parsonage house.’ 

Anew church, built by Wren in 1688 to replace the 


one destroyed by 


demolished in 1831 to make room for new approaches 


to London Bridge. 


collected by the Company of Parish Clerks in 1733, it 
s stated that this church had at that time no organ, 


the parishioners evidently being of the same mind as 


their predecessors 

however, there was 
time the church w 
instrument of some 


known concerning its contents. 


Shrubsole’s tune 


the Meeting House in Miles 
lrequented by the c 


‘ew City churches 
harles II. ordered 


as conventicles should henceforth be used as churches 
and served by orthodox ministers appointed by the 


Bishop of London. 
Lane was one of 


described on the list as a ‘large room, with two 
galleries, and thirty- 


from which it took 
whose place it supp 
traces of this old 


disappeared. The Lane and the tune alone are left. 


sir John Lambe 
document given ab« 
High Commission (€ 


by the Long Parliament. 


unpopular by hi 
Prosecutions ; and 
the charges upon 

before a Committe 


1040-41, was that he 


of Waddesdon (Bu 


organist at a cost of £15 a year.t 


State Papers Domestic : 


| The Dictionary of Na 
Sit John Lambe. 


Misreading 
“@isreading of the term pe 





are taken, makes it fve organs, but this is obviously 


were never used in the church 
laries dayes and when the 


hey were also sett aside. 
oe old rotten and decayed that 


he most parte they are poore 


for that use as wee 
hn Lambe was informed. 


nge that our Ordinary and 
ted as the shipp money, and for 


more than wee are well able to 
desire St John Lambe not to 


ane reasons agt ye organs. 
D. Nash [?] 


1598, calls St. Michael’s a ‘ fair 
that it had taken the place of an 


the Great Fire, was in its turn 


In ‘New Remarks of London,’ 


of a century earlier. Later on, 
a change of opinion, for at the 
as pulled down it contained an 
kind, though nothing seems to be 


‘Miles Lane’ was named after 
Z.e., Michael’s) Lane, 
omposer. In 1671, when as yet 
had been rebuilt after the Fire, 
that certain places hitherto used 


The Meeting House in Miles 
the selected buildings, being 


nine forms.’ Like the old church, 
its name, and the last church, 
lied for some seventeen years, all 
Meeting House have long since 


¢. 1566-1647), referred to in the 
ve, was a zealous member of the 
-ourt, from 1629 until its abolition 
He made himself very 
high-handed and_ vigorous 
it is curious to find that one of 
which he was ordered to appear 
e of the House of Commons, in 
had compelied the parishioners 
cks) to maintain an organ and an 


S 


Car. I: Vol. 351, 


tional Biography, fr 


No. 102 


ym which these particulars 


CONGREGATIONAL SINGING, 
The twelfth annual general meeting of 
Church Choir Association was held on March 3 in the 
Town Hall, under the presidency of the Lord Mayor. The 
Bishop of Liverpool and Sir Edward Russell both referred 
to the ever-present difficulty of congregational singing, and, 
while recognising and welcoming the many good things 
accomplished by the Association for the improvement of 
choir singing, launched into the old controversy mentioned 
above. We wish it were possible to procure copies of 
an admirable article by the late Sir John Stainer which 
appeared in the Globe some years ago. But we 
almost fear even so strong a testimony would fail to 
convince them. When we are told by Sir Edward 
Russell that the Te Deum and the Benedicite 
omnia opera belong to the congregation, it will at 
once be evident that in some cases the subject may be 
given up as hopeless. The Bishop, while feeling that in 
cathedrals and the chief churches the finest musical 
services should be encouraged, was yet of opinion that in 
the ordinary churches congregational singing should be the 
rule. Sir John Stainer in the article to which we refer quite 
rightly urged that if a window should require decoration, or 
the walls of the church ornamentation by carving, the 
scheme of such work being entrusted to members of the 
congregation was no more likely to be artistically successful 
than were their weekly efforts in the musical rendering of the 
service. We recently had the privilege of attending a service 
in a Royal Chapel, and the performances of a lady in the 
congregation, not only in the hymns but in the psalms and 
cantiles also, were anything but edifying. The chief 
features were a dreadful voice and an astonishing lack of 
musical knowledge. It will be urged that she was giving 
her best. But this is just where art steps in, and it is strange 
that of all the arts employed in Divine worship, music is the 
only one which is not safeguarded from mutilation. 

Such a performance as we have noted gives offence to 
many. We shall always agree that the hymns are the 
people’s own, and no doubt in the general effect the 
raucous and untrained voice is rendered in some degree 
harmless. The cultivation of the Christian spirit of humility 
and self-abnegation would seem a more suitable attitude in 
many cases. There are doubtless examples of churches 
whose choirs endeavour to emulate the style of the 
Cathedral Service, and though such an ideal is far from 
unworthy, they often fail to produce such an effect as would 
have been theirs by more modest effort. 

Sir Edward Russell laid down that certain people were 
irritated by a musical service. We say, let them curb their 
irritation, remembering that many find music uplifting and 
exceedingly helpful to devotion. We have little patience 
with their attitude, and trust that our organists and choir- 
masters will remain undaunted by such criticisms, and 
continue in their praiseworthy efforts to make the music of 
the Church Service as artistically beautiful as should be 
every other adjunct to worship. 


the Liverpool 


A largely-attended meeting was held on February 21 at 
St. William’s College, York, to consider the presentation of 
a testimonial to Mr. T. Tertius Noble on his retirement 
from the post of organist of York Minster. His Grace The 
Archbishop of Canterbury presided, and in an eloquent 
speech paid a high tribute to Mr. Noble’s work in York 
and the neighbourhood. Others present included the 
Dean of York, the Lord Bishop of Sheffield, Canon Watson, 
&c. Enthusiastic speeches were made by the Dean and by Sir 
William Worsley, Bart., and on the motion of the Dean the 
following resolution was unanimously carried: ‘That a 
public testimonial be presented to Mr. T. T. Noble on his 
leaving York for America, in recognition of his great services 
to music during his fifteen years’ residence in the city.’ A 
large and representative general committee was formed, which 
included the Archbishop, the Dean, and a host of well-known 
residents. The executive committee is headed by the Dean, 
the names having been submitted by Mr. Jalland and 
seconded by Councillor K. E. T. Wilkinson. 


A Walcker divided organ has been placed by Messrs. 
Murdoch, Murdoch & Co. in the Catholic Church, Bedford. 
It is fitted with Walcker’s latest action, rocking stop tablets, 





uro organs. 





and several other unique features. 
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An exceptionally interesting scheme of music was again 
drawn up for the Holy Week Services at Westminster 
Cathedral. Tallis, Byrd, Shepherd, Tye, Whyte, and other 
English composers were largely drawn upon, and of course 
Palestrina, Allegri and Di Lasso. The whole of Tallis’s 
Lamentations were included. The greater part of the music 
was English. Over twenty of the pieces were understood to 
be given for the first time since the Reformation. The 
whole programme was a further example of Dr. R. R. 
Terry’s unique enthusiasm, knowledge, and energy in this 
field. 


In view of the recent appearance in these columns of 
articles on Sigfrid Karg-Elert, the well-known composer for 
the organ, by Dr. Eaglefield Hull, it is interesting to note 
that Dr. Ilull gave a recital of Karg-Elert’s works at the 
Royal Academy of Music on February 26. The programme 
was as follows : 

Chaconne and Chorale in B flat minor. 

Choral Preludes :—‘ O Haupt voll Blut und Wunden.’ 

* Aus meines Herzens Grunde.’ 
‘ Naher, mein Gott, zu Dir!’ 

Variations from the Passacaglia in E flat minor. 

* Drei Pastelle,’ No. 1. 

* Clair de Lune.’ 

Improvisation in E. 

Bourrée et Musette. 

Fantasie and Fugue in D major, Op. 39. 


The recital was preceded by a short account of the 
composer and his works. 
he trustees of Wilson College, Pa., U.S.A., have 


unanimously decided to accept the specifications and plans 
of Dr. Orlando A. Mansfield, the professor of music, for a 
concert organ of four manuals and fifty stops, and have 
appointed a committee to confer with Dr. Mansfield and to 
proceed with the erection of the new instrument forthwith. 
The cost, in addition to the incorporation of the present 
instrument, to be not less than £1,000. 


On February 25, the degree of Doctor of Music was 
conferred upon Mr. E. H. Thorne, the organist of 
St. Anne’s, Soho, by the Archbishop of Canterbury. 


Mr. F. B. Kiddle has resigned the post of organist 
at Marylebone Parish Church. 


SPECIAL SERVICES. 


A selection of numbers from the settings by Rossini and 
Dvorak of the ‘ Stabat Mater’ was given under the direction 
of Mr. Herbert Hodge at St. Mary-le-Strand, on February 
26. The vocalists were Miss Maude Willby, Miss Rosina 
Baker, and Messrs. Ernest Stépan and Graham Smart. 


On February performance of Dvorak’s ‘ Stabat 
Mater’ (English adaptation) was given at the Bethlehem 
Congregational Church, Rhosllanerchrugog, North Wales, 
by the Bethlehem United Choral Society conducted by Mr. 
Dan The principals were Madame Laura Evans- 
Williams, Miss Lilian G. Rickard, Mr. John Roberts, and 
Mr. Herbert Brown. Dr. Carad ; 


20 a 


Roberts. 


og Roberts presided at the 


organ. The performance was followed by a miscellaneous | 
programme. 
| 

A performance of the Passion music from Handel’s | 

‘ Messiah” was given in February by the Avon Vale} 


Musical Society. Bath Abbey was chosen for the occasion, 


On Sunday evening, March 9, Cuthbert 
* Everyman ’ was given by the choir before a large Congrega. 
tion at Woodford Parish Church. The composer Presided 
at the organ, and Mr. John W. Cox, the organist and ch 
master, conducted. 


Nunn’s Cantata 


Our. 


A praiseworthy performance of Dvorak’s ‘Stabat Mate 
was given at St. John’s Church, Upper St. Leonards, 
March 12, by the choir, assisted by the Musical Society an 
an orchestra of local players. Mr. Leonard O’Connor the 
organist) conducted, and Mr. T. S. Guyer (of Bexhill 
Parish Church) accompanied at the organ. 








Brahms’s ‘Requiem’ was given (with — orchestra! 
accompaniment) as a Lenten service at Chichester 
Cathedral on March 13, under Mr. F. J. W. Crowe’ 


an impressive interpretation resulted. 
Stewart and choristers sang the solo parts. 


Mz. 


S. B. Leonard, a youth at Allhallows’ School, Honiton, bas 
just won in open competition the organ scholarship at Merton 
College, Oxford. He has been a pupil of Mr. John £. 
Campbell, the music-master at Allhallows’ School, for the 
past three-and-a-half years. As Mr. Leonard is only 
seventeen years of age much may be expected of him, and 
his career will be watched with interest. 


At a meeting of the Glasgow Society of Organists held 
on March 15, Dr. Shinn gave a lecture on ‘ Ear-training 
and its relation to other matters of musical education.’ 


ORGAN RECITALS, 

Dr. Caradog Roberts, Welsh Congregational Chapel, 
Porth—Fantasie in E flat, Sazn/-Saéns. 

Mr. Herbert Hodge, St. Nicholas Cole Abbey, E.C.—air 
with variations in A, esse. 

Mr. Hugh Ware, St. Saviour’s, Croydon—Epilogue, Healy 
Willan. 

Mr. Allan Brown, Wesleyan Church, Gillingham—Fugue 
in C minor, Julius Reudbhe. 

Mr. Arthur Shirley, St. Saviour’s Church, Riga—Fugue 1 
G, A7vebs. 

Mr. Guy Michell, St. James’s, Tunbridge Wells—Marche 
Religieuse, Guz/mant. 

Mr. A. E. Jones, Bolton Town Hall—Introduction, Theme, 
and Variations, /l’. Faudkes. 

Mr. Nelson V. Edwards, First Presbyterian Church, 
Londonderry—Grand Solemn March, Smar?. 

Mr. James Tomlinson, Public Hall, Preston—Impromptu 
in G, W. G. A b 

Mr. W. J. Lancaster, Parish Church, Bolton—Introductio 
to ‘ The Seven Last Words,’ Haydn. ‘ 

Mr. W. Ratcliffe, St. James’s Church, Hampton Hill- 
Meéditation-Elegie, Borowski. 

Mr. H. T. Gilberthorpe, St. James’s Church, Hampton 
Hill—Sonata (in the style of Handel), /Vo/stenholme. _ 

Mr. Albert Orton, Walton Parish Church, Liverpool—The 
* Storm’ Fantasia, Lemmens. 





and under such conditions the necessary atmosphere was 
assured, and an excellent performance obtained. The 
soloists were Miss Winifred Bowden Smith, Countess | 


Valda Gleichen, and Mr. J. P. Prior. The orchestra, of 
which Mrs. Fortlage was leader, numbered thirty-two, and 
Mr. A. E. New played the organ. Mr. J. S. Liddle was 
the conductor. 

Maunder’s ‘Olivet to Calvary’ was given in St. Mary’s 
Church, Loughton, on March 3, by the Loughton Choral 


Mr. Walter Jones, Primrose Hill Church, Northamptor— 
First Sonata, A/endelssohn. 

Dr. L. A. Hamand, Malvern Priory Church—Sonata 
E flat minor, Ahetndberger. ; 

Mr. C. E. B. Debson, Nottingham 
Nachspiel, 7. Zertius Nod/e. : ; 

Mr. R. Francis Lloyd, Sefton Park Church, Liverpoo'- 
Triumphal March, Zemmens. ; 

Miss E. P. Coxeter, St. Magnus’, London Bridge— 
in D, Asendelssohn. 


Central Mission— 


Sonata 


Mr. W. W. Starmer, St. James’s, Tunbridge Wells—‘hn 
Paradisum,’ Dudors. ? , 

Mr. W. Lynnwood Farnam, Christ Church Cathedra, 
Montreal—Sonata in C sharp minor, Basi! Harwood. 


Mr. W. Wilson Foster, St. Nicholas Church, Whitehaven— 
Choral No. 2, in B minor, Franch. 

Mr. W. A. Roberts, Wepre Presbyterian Church— 
Variations in A minor, Fau/khes. = 

Mr. Richard Tattersall, University of Toronto—‘ Clair - 
Lune,’ Aare-Elert. 


Air and 


. | "s 
Society, under the direction of Mr. Henry Riding, with | Mr. William Biller, Christ Church, Liscard—‘ Passacagil# 


Mr. E. C, Nunn as organist. 


Tohn E. West. 
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Dr. Arthur Pollitt, Oswestry Parish Church—-Choral Prelude, William Byrd (czvc. 1542-1622) was regarded in his own 
‘Schmiicke dich, O liebe Seele,’ Bach. day as foremost in his profession, and the cheque-book of 
ir, Sidney A. Court, St. George’s Hall, Old Kent Road— the Chapel Royal (of which he was a member), in recording 
Elegy in G and Andantino in D flat, Lemare. si his death, speaks of him as ‘ Father of Musicke.’ Being a 
Mr. W. J. Stobbart, Wesleyan Church, Redcar—Offertoire | Catholic, he suffered some inconveniences in consequence 
"in D flat, Salome. under Elizabeth and James I., though he was so valuable 

that he was spared serious persecution. lis church music 
was mostly written to Latin and adapted to English words. 


suineguicnercangs As a madrigal writer he was not, perhaps, so successful, his 
yr. J. W. Coleman, organist and choirmaster of! nature being rather serious for this lighter style. There are 
St. Margaret’s, Leytonstone, N.E. over seventy of his pieces in the FitzWilliam Virginal Book 
Vaster Frank Crane, leading boy, Lichfield Cathedral. (1608-16), besides those in other collections. 
Yr, Arthur Yould, organist and choirmaster of St. Giles’s The selection in this Album is a good and representative 
Church, Shrewsbury. one. Of the two Preludes, the one here given is certainly 
——— the more interesting. A remarkable piece is the ‘ Bells,’ on 
— }a ground-bass, C, D, as in ‘ Sumer is icumen in.’ A jig, a 


galliard, and a Miserere follow, the last being the polyphonic 
treatment of a chant. Next come some variations on the 
tune of ‘O mistress mine,’ as sung at the production of 
, ; fi a ot tiae os _| ‘Twelfth night,’ about 1600. There are also some interesting 
Dictionary Of Organs and = Organists, Edited by variations on the tune of the old ballad, ‘The carman’s 
Frederick W. Thornsby. whistle.’ ‘ The woods so wild,’ too, has really some 

[H. Logan & Co., Bournemouth.] | atmosphere, and, as Professor Bantock says, ‘realises to 
This book, admirable in many ways, deals with questions | some extent the poetry of the subject.’ Altogether the 
Album is a welcome addition to our available stock of the 
literature of the period. 


Reviews. 





ateresting to organists and those best described as 
oganiacs.’ It includes a brief history of the organ and an 
acellent article on organ-cases. The rather delicate subject 
f the relation of organists and clergy is treated in a 
nanner helpful to all (and there are unfortunately many) who 
may have occasion to examine their position in this respect. 
We only hope some such agreement as is recommended 
nay be regularly adopted, though there is much to be done 
eforea Wholly satisfactory solution of the problem is reached. 
The articles on choir-training, and the position of the 
manist in the Church of Scotland, are of interest, and the 
natter relating to organ-building and builders of New York 
‘ity will be found profitable. The accounts of London and 
wry —. though man) of Hatle or no interest are | Philosophy at the University of Leipsic. 
ncluded, make attractive reading to the enthusiast on such ‘ x 
utters. The short: sketch of French historical organs is| _Th¢ present work runs to 118 pages, and shows a tolerable 
atters, $ | , 4 f, 7 . 
|aecth in 18 with the biography of Field from 1807 till his 


John Field: sein Leben und seine Werke. By Heinrich 
Dessauer. 
[Langensalze : Hermann Beyer & Sohn. ] 

Of course, as is well known, the name of John Field is 
imperishably associated with the Nocturne, and yet, save for 
Liszt’s Preface, no attempt at a monograph on the inventor 
of this delightful art form has as yet been presented to the 
public. Herr Heinrich Dessauer now comes forward to 
supply this desideratum, and his monograph (in German) 
was accepted asa dissertation for the degree of Doctor of 


ilso worthy of mention. : > - 
Pye : : . 827 vidently Herr Dessauer ha: = 
In the publishers’ Introduction we read that the addendum de ath mm 1857s but evide ntly Herr Dessauer has not kept 
tthe book gives * brief biographies of the leading organists himself up to date in his account of the early struggles of 
a eet tape oo Ee tet ales Sthat the anhije | this gifted Irish composer. In consequence of this non- 
hbroughout the country.” It is also hoped ‘that the public | “> 5. y ‘tl scniiasanaiiliidieds ani H 
wpreciates the comprehensiveness and reliability of the | #¢d@intance = with SCCERy-PeSaenes = mE, — 
cbiicotion > We do not know whether the pul pete Dessauer simply repeats the old error of assuming that 
VULIG “* . Cc ‘ > . . 
re possessed of a strong sense of humour, but if not they Field only began his musical career in London in 1794. 
acetonide plead ignorance clin “iu point out the The fact is that John Field of Dublin made his début in his 
an 3 « « . . mi > ’ " a =: on i .: . 
mission (in “The Organists’ Who ’s Who’) of such names as | 4t!ve city at a Rotunda concert given by Giordani on 
Sir Walter Seale” Te Walter Alcock. Mec. Chase March 24, 1792, when he performed a Concerto by 
“ ¢ « « . . « + . 4 . ie Ss - . “ ~. . a aes . © 
Macpherson, Dr. Walford Davies, Dr. C. H. Lloyd, Krumpholtz. His second appearance was also in Dublin, 
Mr. Alfred Hollins. Dr. Huntley, Dr. Harding, Dr. E. H. |'™ conjunction with Madame Gautherot (the famous lady 
Thome, Dr ines Wie aan. Sie Navlor Dr Charles Wood, violinist) on April 4, 1792, when he plaved a new Concerto 
Back ; Dr. Roaiaee a. i We gee “e aye Sader by Giordani. He again appeared at a third Dublin concert on 
» ’ + brewer, «Ac. > Nave re ep OME 2 ae ‘2 . ° a : iat pas 8a 
the King’s Music, who plays the organ at Windsor Castle, April 14. His London début was not till May, 1794, under 
there is . At wa age. ws » Coronation: | the auspices of Clementi, and on February 7, 1799, he 
ihere is the organist who played the organ at the Coronation | a an 
$K ~wteaa, , + ‘Seah , aes -| appeared at the King’s Theatre, Haymarket, as composer of 
of King Edward VII. and King George V., the organist of | c to for th sales ’ 
. . 7 ’ “, ‘ ,@ ) > P ) > 
the Temple Church, the sub-organist of St. Paul’s Cathedral, ja ee ee eens a . 
and there are Cathedral and ex-Cathedral organists, and Perhaps the most interesting portion of Dessauer’s mono- 
many others whose n ames are equ ily w ell known wherever | graph is the section showing the indebtedness of Chopin to 
Chas . : ae, | Field, and he prints extracts in parallel columns which prove 





hurch and organ music are understood. | that the borrowings are more than accidental. 
: Sas ie In addition, there is a section on portraits of Field, and 
Alum of Selected Piece: by William Byrd. Edited by | also a very good bibliography. _ It is interesting to add that 
Granville Bantock. the centenary of the Nocturne will be due in 1914. 


[Novello & Co., Ltd.] 
; The revival of interest in, and knowledge of, the English | 7o/2-songs of England. Edited by Cecil J. Sharp. 
composers of the Great Period is a welcome sign of our own | Zoo% JV. Folk-songs from various Countries. Collected 








increasing musical consciousness in the present day. Byrd, by Cecil J. Sharp 
Gibbons, Bull, Farnaby, : > rest, fi ag » whose ae eee , : . . 
ill eae ull, Farnaby, and the rest, form @ grout hose Book V. Folk-songs from Sussex. Collected by W. 
wk was unsurpassed in their own day, and which by no . borg : . 
- , Percy Merrick. 


means deserves the comparative neglect into which it has 7 : 

fillen, and this series of hoe should do much to restore [Novello & Co., Ltd.] 
to them their due fame. Their music has been somewhat Mr. Cecil J. Sharp continues his self-imposed labours as a 
dificult of access ; the FitzWilliam Virginal Book is large and | collector and editor of English Folk-song. The result of 
expensive, and the notation is unfamiliar and frequently | his most recent labours in this direction is seen in 
pwzling to the untrained eye. In the present series the | Books IV. and V. of ‘ Folk-songs of England.’ 

otation is modernized ; a representative selection of pieces| Book IV. contains songs collected in Worcestershire, 
given, together with a biographical sketch, and notes on | Warwickshire, Oxfordshire, _Gloucestershire, Berkshire, 
€ various pieces included, so that the public at large may | Devonshire, and Cambridge—in all, twenty-two items. It 
tadily form a fair idea of the writers thus republished. “ | must not be supposed that the songs and tunes are peculiar 
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to these counties, but they have been collected in the places 
indicated. The first song, ‘Bold Nelson’s praise,’ is 
undoubtedly a fine ballad, but the tune is a thinly-disguised 
variant of O’Carolan’s ‘ Princess Royal,’ one of the most 
popular melodies of the great Irish harper and composer. 
Several of the other items are capital specimens of folk- 
ballads, and will be very welcome to those who wish for 
variety in folk-song recitals. 

Book V. contains fifteen songs and tunes collected ten 
years ago by Mr. W. Percy Merrick, all obtained from one 
singer, a farmer from Sussex. The pianoforte accompani- 
ments are by R. Vaughan Williams, save that to No. 15, 
which is by Mr. Albert Robins. ‘The pretty Ploughboy’ 
is a pleasing version of ‘Down at the bottom of the 
sea.’ It is strange that Mr. Sharp did not recognise 
‘Captain Grant’ as a well-known Anglo-Irish ballad. In 
order to give it a local colour, ‘ Edinborough Jail’ is 
substituted for Maryborough, the actual place of detention of 
the renowned Irish highwayman, Jeremiah Grant, who was 
hanged at Maryborough, Queen’s County, on August 12, 
1816. The tune is Irish, and it has been printed by 
Petrie and Joyce. A variant of it is known as ‘The 
Inniskillen Dragoon.’ The tune of ‘ The maid of Islington’ 
is a debased form of the melody of ‘ The Baily’s daughter 
of Islington’ from ‘The Jovial Crew,’ in 1731. ‘The Isle 
of France’ is an Anglo-Irish ballad set to a 17th-century 
Irish tune. On the whole Book V. is a most interesting 
collection. 
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Opera and Drama. By Richard Wagner. Translated | 
72 
732. 


Edwin Evans, senr. Two volumes. Pp. xxxii. 

Price 10s. (London: W. Reeves.) 

Medieval Musical Relics of Denmark. By Angul 
Hammerich. Translated from Danish by Margaret 
Williams Hamerik. Pp. viii. + 124. (Leipsic : Breitkopf 
and Hartel.) 

The University of Liverpool Students’ Song-Book. New and 
enlarged edition. Pp. viii. + 307. Price 2s. 6d. (The 
University Press of Liverpool.) 

Self-help in Voice- Production. 3y “Addison. Pp. 16. 
Price ts. (London: C. Tate, Aldwych.) 


Correspondence. 


THE PEDAL ORGAN. 
TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 

S1R,—No one can be more interested than myself in any 
question which relates to the improvement of the Pedal 
organ, but is not Dr. Froggatt inclined to confuse the term 
‘bass’ with that of ‘double bass’? Surely the whole 
question may be reasonably determined by a reference to the 
orchestra. The bass and double-bass of the strings are 
respectively the ’cello and the ‘ double-bass’; of the other 
families, the bassoon and its double ; trombone and contra- 
bass-trombone. A bass-flute and a double-bass clarinet 
have also been evolved, and signs are not wanting to show 
that every family will soon be divided into four different 
sizes, as are the strings. But the point is that these double- 
basses are not ‘continuations’ of their respective basses, 
but that they are of bigger scale, and possess a certain 
weight and distinctive quality of their own. 

Violins (first and second), violas, ’cellos: three different 
scales. Ona keyed instrument we have to give up this scaling 
and consequent distinctive quality of tone in different parts 
of the gamut on any one clavier. A rank of pipes (five 
octaves or thereabouts) virtually consists of one violin, viola, 
or ‘cello, flute, oboe, or what not, of extended compass. As 
a consequence, crossing of parts is not so effective as is the 
case where a éand—whether of voices, strings, or wind—is 
concerned. 

The Pedal clavier is the recognised means for doubling 
the various basses, and also for making the tone of the basses 
more distinctive by means of separate 8-feet ranks 
distinct from those on the manuals. The manual claviers 
then supply trebles, altos, tenors, and basses, though the 
actual bass part is more often than not played through the 


the ’cello ? 


manual basses are preferable to no double basses at all, ang 
I will go so far as to say that in the case of certain delicate 
qualities of tone and also in the case of secondary rank 
there is little or no reason for ever making double bagys 


would ever become reconciled to the total exclusion of the 


and of metal. 

In this country organs containing both independent and 
several continued ranks in the shape of double basses are 
perhaps few and far between; consequently, Sir, if 
Lieutenant-Colonel Dixon and Dr. Froggatt would care for 
further practical experiment, I shall have much pleasure in 
affording them the opportunity of confirming or modifying 
their views. I can offer seven ‘ continuations,’ three of 
which are unenclosed, and two independent ranks, all 
serving as double basses ; also one independent bass, itself 
derived from a double bass. One or two other experiments 
bearing on this subject are available, but are more easily 
shown than described. The instrument is only a three. 
decker, but it is easily possible to realise the composer's 
exact intentions in the ‘ Festal March’ to which Dr. Froggut 
alludes. 

The Rev. J. Lawrence would seem to imply that the stop 
‘Night Horn’ is not to be found in this country. Thereis 
a ‘Cor de Nuit’ in the organs at Westminster Abbey anda 
St. Mary’s, Beverley, and I think elsewhere—but this is 
by the way. 

Would the magnificence of any well-known and really 
fine instrument in or out of London be improved in ensembie 
if every manual rank were continued down one octave, and 
all independent double bass ranks removed? Would 
there not be some loss in weight and grandeur and in ‘point’ 
—this last in the upper octave and a half of the Peial 
compass ?—I am, Sir, Your obedient Servant, 

K. G. Burns. 


THE PASSION CHORALE. 


In reference to the discussion, printed in our March issu, 
between ‘ Z’ and Mr. Ernest Newman’s to Bach’s use of the 
* Passion Chorale,” Mr. Henry Davey writes: 

‘ The tune known in England as the ‘ Passion Chorale” 
belongs to ‘‘Herzlich thut mich Verlangen,” a hym 
expressing the desire for Death, the gate of heaven. Bach 
used the tune rather often, and by altering the melody an 
varying the treatment, made it serve the most opposit 
purposes. At the end of Cantata 161 it becomes a song a 
triumph, and still more exultingly so at the end of te 
**Christmas Oratorio” (1734). In the ‘*St. Matthew” Passion 
(1729) it had been used to the Passion Chorale *‘ O Haupt voll 
Blut und Wunden ” (Nos. 21, 23, 63, and 72—the last wid 
material alterations in the melody); and also to te 
devotional hymn ‘‘ Befiehl Du meine Wege” (No. 53). Itisg 
also used in several cantatas and various hymns. Its 
appearance could hardly have suggested Passion-music t08 
Leipsic audience in 1734, especially as ‘‘a certain incom 
parable Passion ” was found too dramatic and secular for the 
church. There is no evidence that Bach’s “‘ St. Matthew 
Passion was performed between 1729 and its retouching 1 
1740, and one must regret that Spitta and others have given 
currency to the fancy that some allusion to the “‘St. Matthew 
Passion was understood in the “Christmas Oratorio.” The 
tune ‘*‘ Herzlich thut mich Verlangen ” is directed to be sung 
to nearly thirty different hymns in Schemelli’s Gesangbuch, 
which was edited by Bach. 
‘The following works will repay examination by Bach 
students, even if they know little German : = 
‘Vopelius: Gesangbuch (1682).—This was the oem 

Leipsic hymn-book, and contains also the plain-s% 





Pedal clavier by means of couplers. 


for Liturgies, Passions, &c. 


Theoretically and logically, Dr. Froggatt may be right ip 
contending that anything on the Pedal beyond ‘ continuations’ 
is superfluous. But if so, may it not with equal reason jp 
urged that the ‘ double-bass’ of the orchestra be reduced jn 
size, and its scale be made proportionate to and a continuation 
of the violoncello ; in short, that it be turned into a ‘double 
‘cello’ with the same quality and weight of tone as that of 
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‘Schemelli (1736).—This contains the words of nearly a 
thousand hymns, with a few new tunes by Bach. 

‘Scriver (?): New Leipziger Gesangbuch in Geistliches 
Haus-Opfer (1724) and Neue Sammlung (1745).—A 
large collection of hymns, with devotional works by 
Scriver. The tune to be used is generally named. All 
these may be seen in the British Museum—Vopelius 
and Schemelli in the musical section, Scriver in the 
general library.” 


WAGNER AND SUPER-WAGNER. 
Mr. Ernest Newman writes : 
I gather from a letter in your last month’s number that 
Mr. Frederick Corder is once more seriously disturbed as to 
Ie: trend of things musical. As far as my recent observation 

of Mr. Corder goes, he seems to spend his spare time 
standing in the middle of the high road of music, waving 
his arms and shouting ‘ No thoroughfare’ at the top of his 
voice, and looking astonished and annoyed when busy 
people who are going somewhere refuse to stop. It is the 
old, old story: none of us must see further down the 
road than Mr. Corder—as soon as 47s breath gives out, all 
the rest of us must stop running. 

Really, Mr. Corder is the most naif controversialist I have 
ever met with. His methods of quasi-argument are 
positively touching in their simplicity. Note how easily he 
wipes Scriabine’s ‘ Prometheus’ off the slate. If a Haydn 
symphony is music, he says, then ‘ Prometheus’ is not, * for 
you cannot name a point in which the two styles are not 
absolutely contradictory.’ ‘ If aman,’ Mr. Corder continues, 
‘says he admires Buccioni or Severini, and also Raphael and 
Michael Angelo, I say,’—well, Mr. Corder’s breath fails 
him and he cannot say anything. The charm of this method 
is that it reduces everything to a sort of self-evident 
equation : 

Scriabine : Haydn :: Buccioni: Raphael. 

All the reader has to do is to assume, with Mr. Corder, 
that there cannot be the least question as to the later 
Scriabine being merely a musical Buccioni,-—which is the 
very thing to be proved. Like other conjurers, Mr. Corder 
gets his funny little rabbit out of the hat only because he put 
itthere first. If we profess ourselves dissatisfied with this 
martial-law-and-no-dam-nonsense method of settling an 
utistic question, we have to face the grave fact—Mr. Corder 
himself assures us of the gravity of it—that we are differing 
fom Mr. Corder on a matter on which it is simply incredible 
that he should be wrong. He pooh-poohs certain 
modern views on Bach that do not appeal to him. It 
is true that these views are held by many very distinguished 
students of Bach ; but this does not weigh with the ruthless 
Mr. Corder. When he reads these views, he says sadly, 
wut yet with a touch of Roman fortitude in his grief, “it 
makes me wonder whether my life’s experience of music has 
all been thrown away.’ Surely that settles it : if we have to 
choose between a mere gang of fellows like Pirro and 
Schweitzer and Wolfrum and the sad possibility that Mr. 
Corder stands not where he did, who with a heart in his 
breast could falter in his choice ? 

As regards the article of mine that ostensibly called forth 
Mr. Corder’s letter, I need not say much more than that I 

. Mnot, as he appears to think, the only person in the world 
who believes that music may before long attempt to build up 
* aquasi-dramatic world of its own without the aid of words 
and action—or at all events of so many words and so much 
acton as Wagner found it necessary to use. I see from a 
newspaper report that Stravinsky has recently expressed a 
similar opinion ; and within the last few days I have found 
— of the kind I have outlined hinted at in the concluding 
+ — of M. Romain Rolland’s * Jean Christophe.’ But I 
ht Not argue the point again here, if for no other reason 
man that Mr. Corder has plainly only half-understood it. 
Certain other things, I am afraid, he does not even half- 
ae, as when he sneers at me for speaking of music 
Ident soul states’—an expression, as it happens, that 
ed from W agner. 

But if there is nothing in Mr. Corder’s letter that can 
—- - said to bear on the argument I submitted last 
whe ee is a good deal of amusement to be had from 

the workings of Mr. Corder’s mind. Here he is 








again at his naif old dodge of setting up a scarecrow of his 
own, calling it by the name of his opponent, demolishing it to 


his heart’s content, and then crowing with lusty self- 
approbation over the supposed demise of his opponent. He 
pretends, for example, that I ‘really believe that music can 
exist as such without intellectual support,—that it is a state, 
a mood, an epileptic seizure—a trance.’ Of course I never 
said anything of the sort. I have always urged that a great 
deal of music has what we may roughly call an intellectual 
support,—that is to say, it is not merely beautiful pattern- 
weaving. What I was driving at in the sentence that 
Mr. Corder so grievously misunderstands was that this 
intellectual support might be given in other ways than the 
often cumbrous way of the opera. This was the point of the 
whole article. Mr. Corder has either not read the article or 
not understood it. 

Not liking my notion of a form of music that shall 
eliminate as many of the external unessentials or semi- 
essentials as possible, Mr. Corder characteristically attempts 
to discredit it by a breathless series of grotesque analogies. 
My new form of art would be a tart all jam and no pastry, 
an umbrella without a stick, and so on. I really wish some 
first-year student of logic would get hold of Mr. Corder, give 
him five minutes’ talking-to, and demonstrate to him once 
for all that you cannot dispose of an argument by fastening 
absurd pseudo-analogies upon it. The fact that you cannot 
have an umbrella without a stick does not at all prove that you 
cannot have dramatic music with less waste matter in it than 
a good many operas have at present. Mr. Corder has 
apparently forgotten the existence of a certain composer 
named Beethoven, who managed to build up very impressive 
pictures of human hearts at war with themselves and with 
fate, and all without words or action. I venture to suggest 
that now that music has won a new power of expression and 
a new logic of form through Wagner and Strauss and others, 
the same kind of thing can be done in a slightly different 
way and on a bigger scale. After all, what will it be but 
a further pursuit of the line that Wagner took? When 
Mr. Corder sneers at me for wishing to free music, as far as 
possible, from verbal and other padding, has he forgotten 
that this was Wagner’s own avowed ideal? Has he forgotten 
how Wagner plumed himself on having, as he thought, 
achieved this ideal in ‘Tristan,’ after many years of 
floundering? Why should we not dream of a still further 
concentration of the dramatic ‘ stuff’ that music is to use as 
its core ? (Mr. Corder, in his usual hurry and with his usual 
naiveté, imagines that I am predicting or advocating a more 
simple music in the future! It is merely another proof of 
his failure to understand what we must be charitable enough 
to assume he has read.) 

Mr. Corder’s hasty verbalisations—I can hardly call them 
arguments—land him at one point in a position that may be 
a little dangerous for him. He actually lays it down that ‘so 
long as we are human’ we cannot have ‘an opera without 
padding.’ I should like to have Wagner’s opinion on that 
dictum. Anyhow, here we have a professor of composition 
blandly making terms with padding,—a thing no teacher of 
composition should ever do. If we can be sure of any 
wsthetic proposition it is this, —that the aim of the musician 
should be to weed out of his work every bar that is not 
related with the most organic necessity to everything that 
comes before and after it. Does Mr. Corder really teach 
composition upon the easy-going principle he has here laid 
down? If so, Iam sorry for his pupils. But I fancy the 
truth is simply that here, as elsewhere, his pen has outrun his 
discretion. 

But perhaps I am taking Mr. Corder’s verbal catherine 
wheels too seriously. I have a lurking suspicion that the 
whole letter was really written simply to bring in that joke 
at the finish about ‘ The Importance of being Ernest.’ 

The joke is quite a good one, even though it has been 
made many times before. (I think my wife was the first to 
make it.) Still, though I am constrained, in the interests of 
historical truth, to point out that Mr. Corder’s little sally is 
not original, I hope he won’t be discouraged. He may do 
better next time. We mustn’t lose heart. Sursum Corder. 

While I am on the subject, perhaps I may be allowed to 
say a word in reply to one or two other critics of my article, 
who have also misunderstood certain parts of it. A writer 
in the Yorkshire Observer, for example, urges against me 
in all gravity (1) that Strauss has written five operas in 
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twelve years, and (2) that the theatre-going public likes 
plot, stage action, and so on. I cannot dispute either 
statement. But then I never denied that some operas are 
excellent things, and never predicted that the present form 
of opera would disappear. I expressly pointed out that 
the term ‘drama’ was elastic enough to cover works so 
diverse in form and spirit as those of A%schylus, Calderon, 
Shakespeare, Galsworthy, Maeterlinck, Shaw, and Yeats. 
* Dramatic music’ is also comprehensive enough to include 
other forms and expressions besides those of the present 
opera; and in urging that these other forms might be 
allowed admittance I never contended that opera would, 
should or could kicked out. There will always be 
a certain number of people who will prefer opera 
to any other form of music precisely because of the 
amount of padding in it; the intellectual strain of listening 
Sut surely it permissible for those who 
can do without padding in music to desire a musical- 
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FREDERICK BOWMAN, M.A., organist of Jesus 
Cambridge, died January 28, 1913, aged fifty-four years. 
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We regret that owing to the early date of going to Prey 
| necessitated by the Easter Holidays, we can only record th. 
| deaths of Mr. John Thomas and Herr Erich Wolff. Ff, 
reference will be made in the May issue. 


PAX 


DEI’ AT 


[FROM A CORRESPONDENT. ] 

An event which was of special interest to the muiq 
world of Cambridge occurred on February 27 
Naylor’s new 
| ‘ Requiem,’ under the title of ‘ Pax Dei.’ 
| followed Dr. Naylor’s musical career were prepared for ¢% 
not to be confounded with ‘ scholastic’— 


27 last—nameh 
Setting of th 


Those who hen 





dramatic art in which neither the composer’s nor the hearer’s | work, and one possessing melodic charm; but that by 
| should have shown such command and incisive Vigour a 


time shall be frittered away on so many things that do not 
matter. 

And, as one critic pointed out, there will always be 
subjects that simply could xo¢ be expressed in any other 
form than that of opera,—the ‘ Meistersinger,’ for example. 
But I should have thought this fact so obvious that no one 
could assume any writer to have overlooked it. 


Obituary. 


We regret also to announce the following deaths : 


PROFESSOR FELIX DRAESEKE, who passed away at 
Dresden on February 26, after a short illness. Born in 
Coburg on October 7, 1835, he studied first in Leipsic and 
afterwards with Liszt at Weimar. He settled in Dresden in 
1876, where until recently he held a_ professorship in 
composition, at the Conservatoire. In company with Hans 
von Biilow, Joachim Raff, Peter Cornelius, and others, he 
was among the first to uphold the ‘music of the future.’ 
He was himself a prolific composer of a certain austere 
individuality and great technical powers. His works include 
three great symphonies, five operas, symphonic-poems, 
concertos, chamber-music, pianoforte pieces, songs, Xc. 
His gifts were perhaps displayed at their best in his big 
choral works—the Mass in F sharp minor and his chef- 
d’ceuvre the ‘Christus-mysterium,’ a cycle of four big 
oratorios. 


ROBERT HILTON, who was a lay-vicar at Westminster 
Abbey from 1871 to 1911. He was born at Preston in 
1840. In his prime he was in great request at oratorio 
concerts, but later in life he preferred to confine his energies 
to the service music at the Abbey and to the meetings of 
the Abbey Glee Club, the Noblemen and Gentlemens’ 
Glee Club, the London Glee and Madrigal Union, the 
Round, Catch, and Canon Club, and the City Glee 
Club. He possessed a fine, massive voice of exceptional 
profundity, and his appearance was dignified. We gave a 
portrait of the deceased in our February issue this year, in 
connection with a presentation made to him on his 
retirement from the Abbey Glee Club. 


FRANCIS KoORBAY, the well-known and greatly-esteemed 
Hfungarian musician, suddenly, on March 9. He resided in 
London for many years up to the time of his death. In our 
next issue we shall give a sketch of his interesting career, and 
a portrait. 


NAPOLEONE ZARDO, a well-known baritone and teacher 
of singing, born at Crespano in 1858. He was appointed a 
professor at the Guildhall School of Music in 1906. His 
opera ‘La Vedova Scaltra’ was produced in Italy in 1909. 


FANNY Pvzz1, born in 1834, long known and respected in 
musical and social London as an organizer of concerts. Her 
*Matinées’ were until recently a regular feature of the 
concert season. 


On February 4, 1913, at Campden Hill, Kensington, 
EL1zA, widow of the late Tuomas Ions, Mus. Doc. Oxon., 


| characterized much of the new work was perhaps not quite 
| much expected, except by those familiar with some of his] 
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the last movement of César Franck’s Pianoforte and Viol 
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The Musical Times, INSCRIBED TO MY FRIEND THE REVEREND A. H. STANTON. April 1, 1918. 
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London Concerts. 


ROYAL CHORAL SOCIETY. 

The annual performance of Elgar’s ‘The dream of 
jerontius’ was given at the Albert Hall on March 6, by 
he Royal Choral Society, under the direction of Sir 
frederick Bridge. The choral singing was on the Society’s 
mstomary level. It was, however, the presence of Miss 
Yuriel Foster as exponent of the music of the Angel that 
yas most memorable. Miss Foster created the part, and still 
dands alone in it, just as Mr. Gervase Elwes, whose singing 
qrther distinguished the occasion, stands alone in the part 
{ Gerontius. The music of the Priest and the Angel of 
the Agony was interpreted by Mr. Dalton Baker. The 
adience was very large, and further proof was thus given 
the established popularity of the work. 


LONDON SYMPHONY ORCHESTRA. 

The centre of interest in the concert of the London 
§mphony Orchestra at Queen’s Hall, on March 10, was 
Tchaikovsky’s ‘Symphonie Pathétique,” in which M. 
‘fonoff, the conductor of the evening, is well known to 
acel The performance was musical and romantic or 
aciting as the occasion demanded, and the work 
aercised all its old grip on the public mind. A favourable 
mpression was created by M. Glazounow’s Symphonic-poem 
Spring,’ which was given for the first time in London. It 
as the composer’s characteristic refinement of texture and 
icity of idea. There was no soloist at the concert, the 
remainder of the programme consisting of Vivaldi’s A minor 
Concerto for strings and the Overtures to Wagner’s ‘ Rienzi’ 
ad Smetana’s ‘ The bartered bride.’ 

QUEEN’S HALL SYMPHONY CONCERTS. 
The great attraction of the programme of the concert 
gven on March 1 was the revival of the ‘Symphonia 
Domestica’ (Strauss). It was performed with the meticulous 
ae that distinguishes all Sir Henry Wood’s productions, 
titcannot be said to have created a deep or favourable 
mpression. Of course, there are beauties and novelties and 
glendour of orchestration, yet these alone, however they 
wzle, do not give complete satisfaction. Another attraction 
wsthe playing of Busoni in Liszt’s Concerto No. 2, in A, and 
te ‘Rhapsodie Espagnole’ (Liszt-Busoni), Balfour Gardiner’s 
‘Shepherd Fennell’s Dance,’ and the ‘ Flying Dutchman’ 
Overture. 
At the concert on March 15 the Symphony was Beethoven’s 
‘Broica,’ which was finely and individually interpreted under 
St Henry Wood’s direction. Mozart’s Masonic Funeral 
Music and Strauss’s ‘Don Juan’ were other conspicuous 
atures of the programme, and M. Jacques Thibaud gave 
ined readings of Mendelssohn’s Violin concerto and of 
Bach's Concerto in E major for violin, organ, and strings. 


THE ROYAL PHILHARMONIC SOCIETY. 
The last concert ot the season, which took place on 
March 13, was notable in that the programme consisted of 
wo Symphonies written with choral Finales—Scriabine’s 
ust and Beethoven’s ninth. Unfortunately, circumstances 
compelled the omission of Scriabine’s Finale, and probably 
bd judgment astray on the work as a whole. The four 
ustrumental movements that were played seemed—to up-to- 
ate ears—unambitious, designed merely to charm and not to 
sir the senses. Their melodic interest and beauty of texture 
talways enjoyable ; perhaps the fifth movement would 
uve added a more weighty attraction. Beethoven’s Choral 
Symphony was effectively done under the direction of 
Ml. Safonoff, the conductor of the evening. The London 
| Society carried out an ungrateful task with 
‘atbusiasm and considerable ease. Miss Perceval Allen, 
Miss Edna Thornton, Mr. Morgan Kingston, and Mr. 
y Dearth were the soloists. 
FREDERICK DELIUS’s ‘A MASS OF LIFE.’ 
The extraordinary energy and enterprise of Mr. Thomas 
ham were never better exemplified than when on 
“arch 10, immediately after the close of his arduous opera 
“aon, he brought forward once more Delius’s cantata ‘A 
“as of Life’ at Covent Garden Theatre. The North 
Sufordshire District Choral Society, trained by Mr. 
taker, of Blackpool fame, supplied the choir. The 
were Madame Gura-Hummel, Miss Doris Woodall, 
Mt. Frederick Blamey, and Mr. Charles W. Clark. To us, 
t least, the performance was a very impressive one, 
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although it was not perfect. The work is extraordinarily 
difficult, especially for the singers, and its methods of 
treatment of the choir are strange. But the beauty, 
sincerity, dignity, and great originality of the music were, to 
us, an almost constant fascination. All the soloists were 
competent, but a special word of praise is due to Mr. Clark, 
who had the most arduous task. The choir, although 
sometimes hesitant in attack, sang with that rare and 
peculiarly attractive beauty of tone that has always 
distinguished the singing-folk of Hanley. 

THE BALFOUR GARDINER CONCERTS (QUEEN’S HALL). 

At the second concert of this series, given on February 25, 
the programme was a varied one. A revised version of ‘ The 
shepherd,’ a Phantasy Prelude by W. H. Bell, was the first 
item. It was effectively played under Mr. Gardiner. ‘The 
mystic trumpeter,’ for soprano solo and orchestra, composed 
by G. von Holst, was another quasi-novelty. This 
composer always displays fancy, but it cannot be said 
that in this long piece he is at his best. ‘A Hill- 
song’ for wood-wind, brass and percussion, served to 
show that Mr. Grainger is not quite so interesting when he 
composes as when he arranges. His ‘Colonial song,’ for 
soprano and tenor, was scarcely worthy the occasion. The 
two soloists sang throughout on the vowel ‘aa’—a glorified 
Concone! Two songs by Quilter and three by Poldowski 
were welcome, and were finely sung by Mr. Elwes, and Mr. 
Norman O’Neill’s Introduction, Mazurka, and Finale, Op. 43, 
was successfully performed under the direction of the 
composer. But by far the most striking feature of the concert 
was the fascinating ‘ Lebenstanz’ by Delius. This was the 
first performance in England of a revised version of the work. 

At the concert given on March 4 the ‘Fantasia on 
Christmas Carols’ for baritone solo, chorus, and orchestra, 
by Vaughan Williams, came first in the programme and 
created an excellent impression. Mr. Campbell McInnes 
was the soloist. ‘Christmas Eve on the mountains,’ an 
orchestral piece by Arnold Bax, was performed for 
the first time. It is well worthy the composer’s growing 
reputation. Two folk-tune settings by Percy Grainger were 
pleasant, but scarcely striking items. The most important 
work in the programme was an Ode for chorus and orchestra, 
‘The cloud messenger’ by Mr. von Holst. It took 
forty-two minutes to perform, and proved not to be 
particularly interesting. There are some fine climaxes, a 
female voice chorus to the words, ‘ Behold! the sacred city,’ 
that has real beauty, but there is not sufficient continuous 
inspiration in the composition to maintain interest throughout. 
‘Gray Galloway,’ for orchestra, by J. B. McEwen, was a 
welcome finale. 

We must defer consideration of the last concert of the 
series until next month. 


MR. HOLBROOKE’S ORCHESTRAL CONCERT. 

An orchestral concert which formed part of Mr. 
Holbrooke’s season’s scheme was given at Queen’s Hall on 
March 14. The following was the programme : 

Marche Funébre (from ‘ Apollo’ Symphony). 

Prelude to the drama ‘ Dylan’ for orchestra. 

Scena an *O wavering fires’ 

Madame Jeanne Jomelli. 
3rd and 4th Parts from a dramatic Symphony, 
‘Apollo and the Seaman’ (Op. 51). 

* Dance of Prince Prospero.’ 

Poem for orchestra ... ‘ Ulalume.’ 

Poem for orchestra and chorus ... ‘Queen Mab.’ 
All the foregoing are compositions of Mr. Holbrooke. The 
only other composer represented was Mr. Cyril Scott, 
four songs by whom were finely-sung by Madame Jomelli. 

Notwithstanding an announcement that deadheads were 
not catered for, a respectable audience assembled to support 
the composer in his enterprise. It was a tribute to his 
powers that a ‘one man’ programme, lasting nearly three 
hours, held attention throughout. We cannot go into 
details here, especially as in our front article we give some 
general criticism of the composer’s style and matter. On 
this occasion we were most struck by the Prelude to ‘ Dylan’ 
and the ‘Dance of Prince Prospero,’ which exhibited 
Mr. Holbrooke at his best. The Edward Mason choir and 
the London Symphony Orchestra were the excellent 
resources brought to bear on this arduous programme, and 
Mr. Thomas Beecham and Mr. Holbrooke conducted. 
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THE EDWARD MASON CHOIR. 


The most enterprising and altruistic concert of the season 
was given by this organization at Queen’s Hall on 
February 27. The following was the programme : 

* The skeleton in armour’... Rutland Boughton. 

* Villon’ wi i ... William Wallace. 

** Hymns from the Rig Veda’ (3rd set) Gus/av von Holst. 

* Byron’ ; : , Joseph Holbrooke. 

** The Banshee’ sn Leo France. 

*Three folk-music settings Percy Grainger. 

* News from Whydah’ Balfour Gardiner. 
First time of performance. 

Mr. Von Holst’s new ‘ Rig Veda’ music is a fitting sequel 
to the first and second which have earned a well- 
deserved reputation. It is fancy-free, and yet well thought- 
out. The design of it for female with harp 
accompaniment does not promote variety, but Mr. Von 
Holst has made it a natural medium, and his independence 
of thought fully sustains the interest. ‘The Banshee,’ by 
Mr. France, is an earnest effort which betrays inexperience. 
Some of Mr. Grainger’s new music, on the other hand, 
suffered from too much experience, as it tended towards 
mannerism. The ‘ Willow’ song, given by Madame Ada 
Crossley, was, however, more pleasing. In all the music, 
both new and old, the Choir worked enthusiastically, its best 
asset being good tone. Its task was a big one, and few 
choirs could have tackled it so successfully. Mr. Edward 
Mason conducted with ability. 


sets, 


voices 


MR. DUNHILL’S CONCERTS. 


The series of chamber-music concerts given by Mr. 
Thomas Dunhill at Steinway Hall on February 21, 28, 
and March 7, has done good service. Each occasion served 
to bring to light, or restore to the light, some eminently 
deserving British work. On February 21, a strong and 
scholarly Phantasy Quintet, by Mr. James Friskin, for 
pianoforte and strings, was given its first performance by the 
composer and the Grimson Quartet. It is music of classical 


build and almost of classical stature. It was, however, 
overshadowed in imaginative flight by Dr. Vaughan 


Williams’s superb song-cycle, ‘On Wenlock Edge,’ a work 
that is almost unequalled among British works in musical 
expressiveness and colour. The second concert provided 
the first performance of a Sonata by Mr. Nicholas Gatty, 
for violin and pianoforte, the executants being Miss Jessie 
Grimson and Miss Florence Hanson. This composer- 
critic still preserves his ideal of refinement. The Sonata 
does not affect the grand manner, but aims, and arrives, at 
expressing with appropriate conciseness a group of excellent 
and easily intelligible ideas. The texture is always that of 
a thorough and conscientious musician. The concert on 
March 7 opened with a good performance, given by 
Miss Marjorie Hayward and Mr. John Ireland, of the 
latter’s new Sonata for violin and pianoforte. Mr. Ireland 
writes on an ambitious plane, and with some justification. 
He thinks intellectually, and expresses himself with an 
admirable technique. Each one of the works above described 
deserves many re-hearings, and we look forward to this 
consummation. Other works too numerous to mention in 
detail, including attractive examples of Mr. Dunhill’s own 
chamber-music, made up an excellent series of programmes. 


At the orchestral concert given by the Royal College of 
Music on February 20, Dvorak’s ‘ New World’ Symphony 
and Saint-Saéns’s Violoncello concerto in A minor, with 
Mr. Harold Muslin as soloist, were the chief werks in the 
programme. 


The Festival of the London Sunday School Choir at the 
Albert Hall, on February 22, was an immense success. The 
choir of 1,000 voices, under Mr. William Whiteman, sang 
exceptionally well, as did also Miss Ruth Vincent and 
Mr. Robert Radford. The orchestra, as usual, gave separate 
numbers under Mr. Wesley Hammet, and Mr. H. L. Balfour 
gave organ solos. 


The first concert of the newly-formed Elizabethan Madrigal 
Society took place under Mr. Lionel Benson’s direction at 


—— 

Dvorak’s ‘New World’ Symphony was an excellent 
choice for the concluding concert of Miss Kimpton’s Series 
for Young People, at A®olian Hall, on February 22, Mr 
Stewart Macpherson gave an excellent address on the 
composer and the work. Mr. Paul Ludwig (violoncello) 
and Mrs. Alfred Hobday (pianoforte) were the soloists of 
the occasion. 


A concert at olian Hall, on February 24, illustrated the 
various and well-directed enthusiasm of the Society of 
Women Musicians. Female-voice part-music of dive 
schools was sung by a small choir under the direction 
of Miss Emily Daymond, Mus.Doc. Mrs. Verne-Bredt's 
pianoforte Phantasy-trio and Movements from Glazounow’s 
String quintet, Op. 39, were played attractively; 
Maude Mellior (oboe) and Mr. Arthur Jones (harp? 
contributed ; and songs by Miss Agnes Lambert were sung 
by Miss Evangeline Florence. 





His Majesty The King was present at the smoking concert 
given by the Royal Amateur Orchestral Society at Queen's 
Hall on February 26. Sir Frederic Cowen and Mr. Arthur 
Payne were the conductors, Miss Ada Forrest and Mr. 
Julien Henry the soloists. The programme, which was 
miscellaneous and well selected, was heartily enjoyed by all 
present. : ? 

Mr. Holbrooke’s second concert took place at olin 
Hall on February 28. His ‘ Phantasy String quartet’ and 
Sextet for pianoforte and strings were admired by a large 
audience, and the remainder of the programme included 
vocal numbers given by Miss Olga Loewenthal and Mr. 
Frederick Blamey. 

The excellent Wessely String Quartet gave a concertat 
Bechstein Hall on March 1, and upheld their reputation by 
their performances of Mozart’s Quartet in E flat (K. 428), 
César Franck’s Pianoforte quintet (with Miss Johanne 
Stockmarr), and Brahms’s String sextet in G (with Mr. James 
Lockyer and Mr. C. A. Crabbe). 





The performance of Bach’s Mass in B minor, given by the 
Alexandra Palace Choral and Orchestral Society on March 1, 
was as usual one of fine sonority and breadth. Mr. Allen 
Gill’s command over his forces was as firm and inspiring as 
ever. The solo parts were taken by Madame Gleeson- 
White, Miss Gertrude Lonsdale, Mr. Ivor Walters, and 
Mr. Joseph Farrington. 


After the success of the performance of ‘ The Music Makers’ 
given by the Oxford House Choral and Orchestral Society at 
Bethnal Green recently, it was natural that the work should 
have been chosen for the annual concert at Queen’s Hall 
This took place on March 3 in the presence of a lage 
audience. Mr. Cuthbert Kelly again conducted 4 
performance of great expressive depth, to which the refined 
solo singing of Miss Norah Dawnay contributed. Orchestral 
numbers and folk-songs sung by the Excelsior Boys’ Chair 
helped to make an interesting programme. 





An admirable performance of Tchaikevsky’s Tro ™ 
A minor was the feature of the concert of the London Tn 
at AZolian Hall on March 3. Miss Wynefred Manby 
(vocalist) and members of the Trio gave solos. 


One of Mr. Donald F. Tovey’s ‘Chelsea’ concerts took 
place at AZolian Hall on March 5. Brahms’s Pianoiorte 
quartet in G minor and an Air and Variations in B flat for 
string quartet by Mr. Tovey were played by the Ackroyd 
String Quartet, and further interest was added by the 
singing of Dr. Henschel. 

An earnest research into new musical possibilities is being 
made by Herr Zacharewitsch, who considers that music and 
philosophy can and should go hand in hand. To this 0 
he has written a work for violin solo, strings, and pianoforte 


designed to accompany the recitation of pages from Tolstoy. 
This was performed at the composer’s studio on March », 
and proved musically interesting, although it cannot be sal 
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to have furthered appreciation of the text. 
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ces were announced, each forming part of an 
tractive ‘ Concert Intime.” The reciter was Miss Saxby, 
ae pianist Mr. Ioan Lloyd-Powell, and the violinist 
\f, Zacharewitsch. 


4 Patron’s Fund Concert was given at Bechstein Hall on 

arch 7, when attention was chiefly drawn to the powers, 
wt of composers, but of interpretative artists coming under 
ge benefits of the Fund. Some new works, however, were 
yard. Songs by Malcolm Davidson were given by Miss 
Jara Serena, and a group by Miss Morfydd Owen were 
ag by the composer. String works by Mr. Philip Levine 
were played by the Kinze Quartet. The artists appearing in 
jmiliar music were Miss Lilian Stiles-Allen and Mr. 
“onstantine Morris (vocalists), Miss Dorothy de Vin 
iolinist), and Mr. Arthur Alexander (pianist). 


A Barns-Phillips concert, characterized by the usual high 
edeavour and attractiveness of programme, took place at 
kehstein Hall on March 8. 


The Smallwood-Metcalfe Choir made two important 
ditions to their repertory for the purposes of their concert 
tQueen’s Hallon March 12. These were Mr. Granville 
luntock’s ‘They that go down to the sea in ships’ and 
ir. Holbrooke’s ‘ Footsteps of angels.” The programme 
iso included, as usual, a selection of madrigals and other 
dmusic. The soloists of the occasion were Mr. W. H. 
Swire (violoncellist), and Miss Phyllis Finch and Mr. 
foland Jackson (vocalists). 


Miss Ada Thomas (pianist) and the Brodsky Quartet gave 

winteresting concert at AZolian Hall on March 12. The 
mgramme included Novacek’s E flat Quartet and César 
fanck’s Pianoforte quintet. 


Misses Adila and Jelly von Aranyi gave an admirable 
rriormance of Spohr’s Duo for two violins in D minor asan 


Songs were sung with refinement by Mr. Roland Jackson. 


RECITALS. 

Madame Nathalie Aktzery, a Russian soprano singer of great 
wal charm and expressive power, gave a recital at /Eolian 
lull on February 20, in the course of which the whole 
teelopment of French song was illustrated. A second 
teital, on March 6, similarly illustrated Russian song. 

Miss Marian Jay, a violinist who excels in the older 
tools of violin music, was heard at Bechstein Hall on 
february 21 in a programme largely devoted to Bach. 
Jnims’s D minor Sonata was also admirably played. Miss 
Ada Thomas assisted at the pianoforte. 

Mr. Egon Petri again revealed a wonderful technique 
ad far-reaching powers of interpretation, when he gave a 
panoforte recital at Bechstein Hall on February 22. 

Messrs. Philip and Bewlay Cathie, violinist and pianist, 
mroduced ‘A poem of Spring,’ by Mr. Ernest Austin, in 
gming their recital at Steinway Hall on February 26. It is 


Three attractive songs by Herr Weingartner were sung by 
» Theo. Lierhammer in the course of his recital at 
Kehstein Hall on March 5. Miss Lily Fairney, also a 
"wealist, assisted, and was well received. 
M. Busoni is supreme among pianists when he is able to 
‘autify music, such as Liszt’s B minor Sonata, in which 
‘eauty is not uppermost, and in this way his recent recital 
. Liszt’s music, referred to in our last issue, was more 
‘tonishing than the Chopin recital that he gave at Queen’s 
4all on March 12. Nevertheless his Chopin playing was 
‘ordinarily fascinating, and its strength was always 
“mpered to the right degree. ; 
— have also been given by Miss Oonah Sumner 
"oin), Miss Rhoda Simpson (violin), Miss Leila Doubleday 
olin), Madame Beatrice Langley (violin), Miss Rosina 
adam, n (vocalist) and Mr. Philip Cathie (violinist), 
‘adame Frickenhaus (pianist), Mr. Wilfrid Platt (vocalist), 
88 Irene Scharrer (pianist), Miss Nicole Anckier (harpist), 


rio in maginative and individual music. 





B. Appleyard (pianist), Miss Lottie Liess (vocalist), 


pening to their concert at ‘Zolian Hall on March 14. | 








Miss Catherine Rosser (vocalist), Mr. Howard-Jones 
(pianist), Mr. and Mrs. Alfred Hobday (violist and pianist), 
Miss Florence Greenwood (pianist), Miss May Bartlett and 
Madame Marie Dockray (violinist and vocalist), Miss 
Monique Poole (violinist), Miss Eileen Craig (violoncellist), 
Miss Isolde Menges (violinist). 


Suburban Concerts. 





German’s ‘ Merrie England’ was given in concert form by 
the Bermondsey Settlement Choral and Orchestral Union on 
February 20, under the direction of Mr. E. Stanley Roper. 


A highly-creditable performance of Elgar’s ‘ The dream of 
Gerontius’ was given on February 25 by the Twickenham 
Philharmonic Society, under the capable direction of Mr. 
Arthur Cowen. The tone of the choral singing was good in 
both quality and mass, and the expression adequate to the 
great demands made upon the choir. A capable semi-chorus 
of eight was obtained, and good orchestral assistance was 
given. The solo parts were taken by Miss Palgrave Turner, 
Mr. Alfred Heather, and Mr. Thorpe Bates. The concert 
opened with Schubert’s ‘ Unfinished * Symphony. 


Coleridge-Taylor’s ‘ A tale of Old Japan’ was creditably 
performed by the Dulwich Philharmonic Society, under 
Mr. Julius Harrison, at the Crystal Palace, on March 8. 
The solo parts were taken by Miss Esta d’Argo, Miss 
Gladys Palmer, Mr. Alfred Heather, and Mr. Julien Henry. 
Max Bruch’s G minor Violin concerto was played by 
M. Anton Maaskoff. The interest of novelty was lent to 
the occasion by the first performance of a choral and 
orchestral setting of ‘Young Lochinvar,’ written by the 
prominent young Welsh musician, Mr. Cyril Jenkins. The 
subject is treated ably and with interesting musical ideas, 
and the writing—both choral and _ orchestral—shows 
considerable mastery. 


The ‘ Lighthouse’ P.S.A. Orchestra, Walthamstow, gave 
an excellent concert on March 10, under the direction of 
Mr. R. P. Mitchell. The programme included Schubert’s 
‘ Unfinished’ Symphony, Weber’s ‘ Euryanthe’ Overture, 
Jarnefeldt’s ‘ Preeludium,’ other instrumental works and solo 
numbers. The orchestra consists of nearly fifty members, 
all amateurs. 


The 214th Smoking Concert of the South London Musical 
Club took place on Tuesday, March 11, at the Surrey Masonic 
Hall, Camberwell, the president, Mr. Frederick Henry, 
being in the chair. The bulk of the programme was (as 
usual) made up of choral numbers for men’s voices, Grieg’s 
‘Landerkennung’ and three part-songs—composed for 
and dedicated to the South London Musical Club by 
F. Cunningham Woods—being the principal features. 
Mr. Woods, who was present, received an ovation at the 
conclusion of his two ‘ Songs of the Sea,’ entitled ‘ A coarse 
morning,’ and ‘ Wind and sea.’ Under the inspiring beat of 
Mr. H. L. Balfour, the choir gave a good account of them- 
selves in spite of a shortage of altos. The Club will hold its 
annual dinner at the Holborn Restaurant on Saturday, 
April 19, when Mr. William Johnson Galloway, hon. musical 
director of the Great Eastern Railway Musical Society, will 
take the chair. 

Sir Edward Elgar’s ‘ King Olaf’ was performed by the 
Wimbledon Hill Choral Society on March 12, at the 
Lecture Hall. Miss Whitfield conducted. The voices were 
accompanied by a dozen strings, Madame Vaughan being at 
the pianoforte. Mrs. G. H. Todd, Mr. A. A. Pearson, and 
Mr. Humphrey Ryde were the soloists. 


The Ealing Choral and Orchestral Society recently gave an 
Elgar concert, under the direction of Mr. Albert Thompson. 
The chief work selected was ‘ King Olaf,’ which was finely 
performed by a choir and orchestra of 200. The orchestral 
numbers were the second ‘Wand of youth’ suite, the 
Prelude to the ‘Dream of Gerontius,’ and a Pomp and 
Circumstance March. Songs were given by Miss Carrie 
Lanceley, Mr. Frank Mullings, and Mr. Herbert Heyner, 
who also took the solo parts in the cantata. 
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Music in the Provinces. Miss Eva Rich, Madame Marguerite Gell, Miss Cegjj, hav 


Inniss, Mr. Sam Hempshall, and Mr. Sidney Stoddard, 


(BY OUR OWN CORRESPONDENTS. ) At the last Harrison Concert, given in the Town Halloa (Ba 
—_—_— March 3, the Queen’s Hall Orchestra played under the ; 
BIRMINGHAM direction of Sir Henry Wood, and the vocalist was Mis e 

NA 4 ohavhe 


Maggie Teyte. An excellent popular concert was given by 


A pianoforte recital was given by Mr. Herbert Parsons at | the Birmingham Symphony Orchestra at the Town Hall a ~ 
the Queen’s College on February 18, in place of the Catterall | March 8, under Mr. Julian Clifford’s conductorship, The . 
Chamber Concert, the principal feature of the programme | conductor also appeared as solo pianist, giving a fine and : 
being Liszt’s Sonata in B minor. The pianist was in | flawless performance of Saint-Sacns’s fifth Concerto~pe “ 
excellent form and never played better. | that is but rarely heard. Mr. Max Mossel’s last concert of te 

The evening following, the Birmingham Victoria Male | the season was given in the Grosvenor Room, Grand Hote! : 
Choir gave a miscellaneous concert in the Town Hall | on March 6. The novelty was Vogrich’s symphonic cop. * 
in aid of the Children’s Hospital, but unfortunately the} position, ‘Memento Mori,’ for violin and pianoforte, of ra 
attendance was very poor, and it is doubtful if the charity! which Mr. Max Mossel gave an expressive reading, Th fl 
will at all benefit by it. Under Mr. W. E. Robinson’s solo pianist was Miss Adela Verne, and the vocalist Ma o 
direction the choir performed a number of part-songs with | Tilly Koenen. Mr. G. H. Manton was the accompanist, Pes 
commendable tone-power, precision, = gp « 
Songs were contributed by Madame Laura Taylor anc TD - - 
Mr. James Round, the only instrumental interludes being BOURNEMOUTH. oo 
some violin solos played with brilliance by Mr. Arthur Activity with respect to matters musical has by no mems ex 
Hytch. The accompanist was Dr. Rowland Winn. | been arrested by the advent of the Lenten season ; there has oft 


The Birmingham Festival Choral Society’s third concert | been no decrease in the number or quality of the concerts, 








of the current series took place at the Town Hall on! and, in fact, the first week in March was one of the busies very 
February 20, when Mozart’s Requiem Mass and Bach’s | we have experienced. : 
Christmas Oratorio, Parts 1 and 2, were performed Capital orchestral playing and programmes of muh 
under Dr. Sinclair’s watchful direction, the principals who | intrinsic interest have marked the progress of the Symphony 
took part being Miss Ada Forrest, Miss Phyllis Lett, Mr. | Concerts, but, with the exception of Glazounow’s eighth 0 
Alfred Heather, and Mr. Robert Radford. The revival of | Symphony, a very impressive and erudite work, we have not bi 
these works was certainly of considerable interest, inasmuch | had any new compositions of much value. In addition to Col 
as it is many years since they were given in Birmingham, | the Russian Symphony we have been favoured with two 4 
and to many present they must have been novelties. The} works in that form which represent absolutely conflicting ii 
performance, especially of the Requiem, was certainly | ideals, namely, Berlioz’s ‘ Harold in Italy’ (solo viok, “* 
poignant and deeply emotional, the singing of the choir| Mr. Mauritz Speelman, a member of the orchestra) and 
being characterized by great unanimity and beauty of|the third Symphony of Brahms; and on March 6, the irs 
tone as well as earnestness of purpose. The voices of the | Overture, Scherzo, and Finale by Schumann, which might Mr. 
solo quartet blended admirably, and most adequate support | almost be included among the above, was revived. Of one 
was rendered in both works by Mr. C. W. Perkins, our | compositions devised on a smaller scale, the most attractive “Tl 
city organist. were the three overtures, ‘ The Magic Flute,’ ‘ In der Natur, al 
The Birmingham Choral and Orchestral Association’s fine|and ‘Carneval,’ by Mozart, Dvordk, and Glazounow, Viet 
performance of Sir Edward Elgar’s cantata ‘ King Olaf,’ not | respectively. At the twenty-second concert of the sens, whic 
given by this Society before, took place at the Town Hall on | Sir Alexander Mackenzie was present to conduct two of | Bra 
February 22, the work having been quite admirably prepared | compositions, and the soloists who have appeared inc M 
by Mr. Joseph H. Adams, who conducted. The whole|the names of Mr. Isadore Epstein (Beethoven’s Pianofort Roo 
cantata, which conveys a truly dramatic tone-picture of concerto in C minor), Miss Grace Triggs (Coleridge-Taylor’ dons 
uncommon attractiveness, was followed by the large audience | Violin concerto), Miss Tora Hwass (Tchaikovsky's Pianoforte Trio 
with keen interest, and, considering the difficulties, the inter- | concerto, No. 1), and the popular Bournemouth violinis, alee 
pretation was on the whole quite praiseworthy, and rarely | Mr. Charles Fletcher, who played the Tchaikovsky Concerto. Miss 
has one heard here more beautiful singing in the unaccom- The Monday ‘ Pops’ do not belie their title, the series Mr 
panied chorus ‘ As torrents in summer.’ Excellent service | being held in high esteem by regular attendants at the ian 
was rendered by the principal artists, Miss Euneta Truscott, | Winter Gardens. An exceptionally informing programme Or 
Mr. Henry Turnpenney, and Mr. Thomas Howell. The! was drawn up for the nineteenth concert, the scheme dealing Asso 


second part of the programme was of a miscellaneous| with the evolution of the concert overture, and the items 
character, the novelty being Coleridge - Taylor’s last | being as follows: ‘Die Weihe des Hauses,’ by Beethor, 
orchestral composition, ‘ Dream Dances.’ | 1822; ‘ The Hebrides,’ by Mendelssohn, 1832; ‘Pa 

A song recital was given in the Grosvenor Room, Grand | by Sterndale Bennett, 1834; ‘Romeo and Juliet, 
Hotel, on February 24 by Madame Jessie Brett Young | Tchaikovsky, 1862 ; ‘ Tragic Overture,’ by Brahms, 18!: 
(née Hankinson), a pupil of Sir Henry Wood, assisted by | ‘In the South,’ by Elgar, 1904. The principal detail o 








Mr. Clarence Raybould at the pianoforte. The programme | the remaining concerts are as follows: February 24, Bac Han 
principally comprised German Lieder. Madame Brett | Mozart concert (Bach’s Prelude and Fugue in G minorane whois 
Young’s voice is a soprano of considerable volume, over | Suite for flute and strings, the solo part in the latterbemg Jy 
which she has complete control, and she also possesses|taken by Mr. Jean Gennin, a member of the orchesta; 
I I ) , : suppl 
plenty of temperament. Mozaart’s ‘ Don Juan’ Overture, Serenade for strings = Keone: 
Tr > " , " ° ® ae < ? * 9 2 > © 
Che Birmingham Philharmonic Society’s last concert of the |as ‘Ein kleine Nacht-Musik’). March 3, Rhapsow On 


series of four was given in the Town Hall on February 26, | programme, the chief feature being the beautiful Insh ular 
conducted by Mr. Landon Ronald. It was the best | Rhapsody by C. V. Stanford. March 10, ‘Stavontt Assoc 
attended of the series, and one of the most enjoyable, programme (‘ Carneval’ Overture and Symphonic Variations aw 
although no novelty was forthcoming. The principal | by Dvordik, and two of the ‘ Mein Vaterland ’ tone-poems °} direct 
orchestral works were Beethoven’s seventh Symphony | Smetana). The chamber-music performed at these concerts Miss 
and Elgar’s ‘Enigma’ Variations, both given with|has consisted of a (Quintet for wood-wind and hom ¥ and | 
exhilarating freshness. Mr. Percy Grainger delighted every- | Reicha, played by Messrs. Gennin, Egerton, Onez, Team Berth 
one with his performance of Grieg’s Pianoforte concerto. | and Chapman (all of the Municipal Orchestra), a — 
The Birmingham Choral Union’s concert-performance of | violin and pianoforte by Paul Juon, which = ‘ 
Edward German’s opera ‘ Merrie England’ attracted a large | thoughtful interpretation at the hands of Miss Edie a 
popular audience to the Town Hallon Marchi. Mr. Richard | and Miss Craigie Ross—the latter artist being ae 
Wassell, the new conductor, is making his personality strongly | ablest performers in the locality—and Mozart s Clannet _ An 
felt in the way he is training the choir and the way he directs | quintet, performed by Messrs. H. Onez, F. _— “t y th 
the concerts, and certainly great things may be expected|A. Holland, M. Speelman, and F. Dunworth, members 9 Y.M, 
from him in the future, for he is an earnest and painstaking | the orchestra. es 
musician. The whole performance was bright and full of | Of those artists who have already reached 3 ee mal 
colour, and the principals too were quite good, comprising | eminence and those who are now persevering to thet ne 














—_ 
S Cecilia 
lard, 
D Hall og 
inder the 
Was Miss 
given by 
n Hall on 
ip. The 
fine and 
erto—one 
oncert of 
nd Hotel, 
IC com- 
forte, x 
ng. Th 
Vaden 
Panist. a 


no means 
there has 
Concerts, 
he busiest 


of much 
symphony 
rs eighth 
> have not 
dition to 
with two 
-onflicting 
olo viola, 
stra) and 
h 6, the 
ich might 
ved. Of 


attractive 
er Natur, 
lazounow, 
he senes, 





Pianoforte 
e-Taylor’s 
Pianoforte 

violinist, 
Concerto. 
the series 
nts at the 
rogramme 
ne dealing 
the items 
Jeethoven, 
- Parisim,’ 
uliet,’ by 
ms, 151; 
details a 
24, Bach 
minor and 
itter being 
orchestra ; 


gs kno 
ee 
‘ifal Insh 
Slavonic 
Variations 


Trevisone, 
Sonata for 
eceived & 
Revnolds 
one of the 
s Claret 
<ing-Hal, 
nembers % 


_ 


osition ol 
at end, We 






THE MUSICAL TIMES.—Aprit. 





I, 1913. 25 


9 





have had visits from Ernst von Lengyel and Joska Szigeti 
(Bach-Beethoven- Brahms recital), Melsa (orchestral concert), 
Wiadimir Cernikoff (orchestral concert), Johannes Wolff and 
party, Kreisler (orchestral concert), Miss Lena Ashwell in 
recitations, and Miss Ellen Bowick (recitations with 
orchestra). Dr. Markham Lee is continuing his series of 
lectures, the subjects of his discourses during the past month 
being ‘ Johannes Brahms’ and ‘ Tchaikovsky.’ Reference 
mast be made to the emphatic success of Sir Henry Wood 
in his direction of the Municipal Orchestra at the latter’s 
benefit concert ; the financial results of this function were 
very gratifying to those desirous of showing their esteem for 
our hard-working instrumentalists. 

Asa result, no doubt, of Mr. Dan Godfrey’s exertions and 
enthusiasm, the combined Municipal Choir and Orchestra 
gave a first-rate performance of Mendelssohn’s ‘ Elijah’ on 
March 5, our talented conductor revealing marked ability as 
an interpreter of choral music. The choir sang the familiar 
choruses with striking effect, the purity of tone being 
particularly noticeable, and the solos were allotted to such 
experienced vocalists as Miss Caroline Hatchard, Miss 
Mildred Jones, Mr. Sam Hempsall, and Mr. Thorpe Bates, 
the last-named presenting us with a highly dramatic and 
very expressive reading of the Prophet’s music. 


BRISTOL. 


On February 22 the Bristol Choral Society, under the 
able direction of Mr. George Riseley, gave a concert at 
Colston Hall, in honour of the memory of Coleridge-Taylor, 
the compositions selected being the first two parts of 
‘Hiawatha’ and ‘ A tale of Old Japan.’ These were most 
efectively interpreted by a choir and orchestra numbering 
500. The solo parts were entrusted to Miss Carrie Tubb, 
Mrs. Gertrude Winchester, Mr. Morgan Kingston, and 
Mr. Frederic Austin. A large audience gave repeated 
proofs that the concert was appreciated. 

Those capable players known as the Clifton Quintet gave 
another of their agreeable concerts on February 24 at the 
Victoria Rooms, and charmed by the excellent manner in 
which they played Schubert’s Quartet in D minor and 
Brahms’s Quartet in A major (Op. 25). 

Mr. Hubert Hunt’s chamber concert at the Victoria 
Rooms on March 3 afforded illustrations of Beethoven’s 
three styles in the Quartet in B flat major (Op. 18, No. 6), 
Tro in D major (Op. 70, No. 1), and Quartet in C sharp 
ninor (Op. 131). The playing of Mr. Hubert Hunt and 
Miss K. Tudor Pole (violins), Miss Gladys Home (viola), 
Mr. Roger Bucknall (violoncello), and Mrs. McWilliam 
pianoforte), delighted a numerous audience. 

On March 3, at the Hall of the Young Men’s Christian 
Association, Bushey Park, the St. Luke’s Choral Society, of 
vhich Mr. C. H. Bishop (organist of St. Luke’s Church) is 
conductor, performed Mendelssohn’s ‘First Walpurgis 
Night’ and a miscellaneous selection in the presence of a 
large audience. 

Avonmouth Choral Society gave a concert in Shirehampton 
Hall, under the direction of Mr. William Powell, on March 5. 
Handel’s ‘ Acis and Galatea’ was creditably performed, the 
woloists being Madame Elsa Oswald, Mr. William Ellis, and 
Mr. Lionel Doré. There was a piancforte accompaniment 
supplied by Mr. Hubert Hunt. The second part of the 
Reoncert was miscellaneous. 

March 12, Bristol Dolphin Male-Voice Choir gratified 
t large audience in the Hall of the Young Men’s Christian 
Association, St. James’s Square, by the admirable manner 
which they delivered some favourite pieces under the 
direction of Mr. F. H. Simpson. There were also songs by 
Miss Amy Richards, Miss Marian Neale, Mr. A. E. Montes, 
ad Mr. F. Crombie Frost, and pianoforte pieces by Miss 
Bertha Simpson. : 





DEVON AND CORNWALL. 


THE THREE TOWNS. 
February 16 


the Saltash 


_ An interesting experiment was made on 
y the Male-Voice Choir connected with 
MCA, (conductor, Mr. T. Lean), when they gave a 
fered concert at the Plymouth Prison, singing choruses and 
‘oles which were much appreciated. Mr. Harry Woodward, 











wganist of King Street Wesleyan Church, conducts a 


juvenile as well as an augmented adult choir, and both have 
given concerts during the month. The adults, on February 
19, sang part-songs by Trevalsa, Barnby, Venables, 
Macfarren, and others. The juniors showed their powers 
on March Io. 

On February 24, Plymouth Orpheus Male Choir(conductor, 
Mr. D. Parkes) gave their first performance of Bantock’s 
* My luve is like a red, red rose,’ and drew the remainder of 
an excellent programme from their répertoire. The chief 
|choral event of the month was a performance of high 
standard by the Plymouth Guildhall Choir, on March 1, 
of ‘The Golden Legend,’ in which the excellent balance of 
parts and careful tone-production resulted in an ensemble 
of musical and rich quality and sympathic expression. The 
principals were the Misses Christine Bywater and Hilda 
Cragg James, and Messrs. Cynlais Gibbs and William Higley. 
Mr. Maurice Alexander led the band, and Mr. H. Moreton 
conducted. 

In the series of Corporation concerts the orchestral band 
of the Royal Marines presented a good programme on 
February 22 under the conductorship of Mr. J. W. Newtor. 
TOWNS. 


OTHER DEVONSHIRE 


Loddiswell Choral Society collaborated with the junior 
contingent on March 6 in their third annual concert, both 
combinations singing part-songs with creditable effect. 

The management of Torquay Pavilion continue their 
enterprising scheme of high-class music, and in addition to 
the much-appreciated symphony and other orchestral 
concerts special events have been visits paid by Messrs. 
Kreisler and Backhaus. Mr. Basil Hindenberg is the 
conductor. In the course of their provincial tour Messrs. 
Ernst von Lengyel and Joska Szigeti have visited Exeter 
and Torquay. 

CORNWALL. 

Torpoint Wesleyan Choir gave a concert on February 23, 
conducted by Mr. C. Broad and assisted by a_ small 
orchestra. St. Beoch Quartet (vocal) took part in a 
concert at St. Teath on March 5, and Camborne Orpheus 


Quartet, supported by Mr. Paddy (organ), performed 
on the same date at St. Columb. The Falmouth Adult 
Male Choir was conducted by Mr. E. E. Howard in 


an interesting programme at Penryn on March 6, and on 
the following day Penzance Y.M.C.A. Choir at Marazion 
sang part-songs excellently under the conductorship of Mr. 
|E. Tregarthen. Plymouth Orpheus Male Choir visited 
Liskeard on March 12. 

The band of the Royal Artillery (Plymouth) gave an 
excellent concert at the Newquay Pavilion on February 21, 
conducted by Mr. R. G. Evans, and the same band gave 
their third symphony concert at Penzance in the afternoon of 
the same day. The ‘Unfinished’ was the symphony 
selected, and pieces by Grieg, Sibelius, and Weber completed 
the programme. Penzance Independent Band, on March 5, 
were conducted by Mr. H. Sainsbury in a performance of a 
popular programme, which proved them to have made much 
progress during the season’s practice. 

Performances of ‘ The Pirates of Penzance’ were success- 
fully given on March 4 and 5 by Redruth Amateur Operatic 
Society, at Penzance. Mr. HH. Dennis was musical director, 
and the chorus-singing was full of vivacity and good rhythm. 
Mr. Walter Barnes led an excellent orchestra. 


DUBLIN. 


On March 12 the Dublin Orchestral Society gave a 
Wagner Centenary Concert under Dr. Esposito’s direction. 
There was a large audience. 

The series of four Sunday Orchestral Concerts at Woodbrook 
Bray finished on March 9. The programmes included 
Mozart’s Symphony in G minor, Schubert’s ‘ Unfinished, 
and Beethoven’s eighth and fifth Symphonies. The soloists 
were Miss Nettie Edwards, Mr. J. C. Doyle, Mr. Léon 
Fastovski, and Madame Borel (vocalists), and Mr. Clyde 
Twelvetrees (violoncellist), Signor Simonetti (violinist), and 
Dr. Esposito (pianist). 

On February 27 the College Choral Society, under Dr. 
Charles Marchant, gave Bach’s ‘St. John’ Passion. 


Mr. Alfred Heather and members of the Society were the 





solo vocalists. 
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Miss Nora Thomson’s String Quartet gave two recitals at| seem a totally different body from what they were some 
the Aberdeen Hall on February 24 and March 5. The|yearsago. Their singing was throughout marked by dar 
players were Miss Nora Thomson, Miss Madeleine Moore, | enunciation, fine phrasing, and praiseworthy accuracy and 
Mr. Harris Rosenberg, and Mr. Clyde Twelvetrees. The | expression. The Orpheus Choir (Mr. H. S. Roberto 
programmes included (Quartets by Beethoven, Mozart, Grieg, | gave their second concert for the season on March 11, when 
and Tchaikovsky (Op. 11). Mr. Percy Whitehead and | they fully maintained the reputation they have gained 
Mr. Melfort D’Alton were the vocalists, and Mr. J. F.| exponents of the ‘new choralism.’ In a most exact 
Larchet the accompanist. programme of fourteen choral pieces—sung entirely fron 

In the notice of the forthcoming Feis Ceoil (May 19-24), | memory —the singing was excellent, but in Cornelius’s eight 
in last month’s issue, the name of Dr. W. H. Grattan Flood | part motet, * The surrender of the soul to the Everlastiy 
should have been included as adjudicator in the Irish | Love,’ the choir achieved their greatest success. Mr, Tos 

de Moraes was solo vocalist and Miss Kathleen Parlows \ 

—__— violinist, both being artistically accompanied on th 
EDINBURGH. pianoforte by Mr. Wilfrid Senior. On the same evening e 


| enjoyable concert was given by Mr. R. Hutton Malcolm 

In the closing days of February, Edinburgh was the musical | Male-\ oice Choir. The outstanding merit of rh 
centre of gravity in the north of the kingdom, for on| Malcolm’s programmes is their freshness, and 
February 25 commenced a Beethoven Festival that was the present occasion, if we except Dudley Buck’ 
organized on such a generous scale that all the Symphonies | ‘In absence,’ Mendelssohn’s ‘The hunter's farewell, 
were performed, as well as a number of smaller works. The and a solo and chorus from Elgar’s “Coronation Oke, 
Symphonies were given in chronological order, two being all the pieces sung were quite unfamiliar. The chon 
played at each of the concerts on February 25, 27, the | singing was pleasingly varied by solos given by Miss Jean 
seventh and the C major Pianoforte concerto being given | Gibson, Mr. T. W allace, and Mr. R. Hutton Malcolm. | 
on February 28, and the eighth and ninth Symphonies, with must suffice to mention merely the Bach Choir’s ann 
the Edinburgh Royal Choral Union, on March 1. The performance of the ‘ St. Matthew’ Passion in the Cathedr 
orchestra was that of the Hallé Concerts. Mr. Balling| The choir, under Mr. J. M. Diack, were assisted by thet N38 
conducted, and enhanced his reputation by the strength | from Paisley Abbey Choir, and Mr. Gervase Elwes was chic! 
and musical purity of his interpretations. Musical soloist. Mr. Herbert Walton was, as usual, a tower of 
Edinburgh is by no means starved, but to many this | Strength at the organ. 

Festival must have been a revelation. The pianist in — 

the Concerto was Mr. Egon Petri, who also played in| 
the Fantasia for pianoforte, choir, and orchestra. The | GLOUCESTER. 
‘Leonora’ No. 3 and other Overtures were given in the} 

course of the Festival. In the ninth Symphony, which 
was very finely performed, the soloists were Madame 
Louie Fidler, Miss Annie Hargreaves, Mr. John Booth, 
and Mr. Charles Knowles. 

On March 11, an interesting evening was provided by 
Mr. Kirkhope’s choir, the programme consisting of Dvorak’s 
‘Spectre’s bride’ and Gounod’s ‘Gallia.’ The dramatic | 
elements in Dvorak’s work were well portrayed, and the fine 
tone and expressive power characteristic of the choir added to | 

| 
| 
| 





Pipes Competition. 


The last concert of the Gloucester Choral Society’s fity 
second season was given at the Shire Hall, on February 7 
In the arrangement of the programme regard was had to the 

'season of Lent, and the principal work chosen for the 
performance was the ‘ Requiem’ (Op. 45) of Brahms. The 
programme further included Handel’s Suite for strings, in 
G minor, ‘ The night is calm and cloudless,’ from Sullivan’ 
‘The Golden Legend,’ sung by Miss May Sansom, ani 
* Hiawatha’s vision ’ (Coleridge-Taylor), sung by Mr. Dalton 
Baker. The choir proved to be a very competent body 

| vocalists. The band, assisted by Mr. A. P. Porter atthe 
organ, and Mr. H. C. Organ at the pianoforte, agus 
performed with distinction. Dr. A. Herbert Brewer 
as usual conducted, and he had every reason to be gratified 
with the results, both vocal and instrumental. 


the interest of the interpretation. The soloists of the occasion 
were Miss Agnes Nicholls, Mr. Maurice D’Oisly, and 
Mr. Charles Tree. Good orchestral accompaniment was 
provided, and in every way the concert was an artistic and | 
popular success. 

An interesting concert was given by Mr. Little’s choir at : 7 
the Oak Hall on March 13. _Part-songs and madrigals were | ms. the onene ooneer® Re the ee te Cee 
sung in finished style, and there was good solo-singing by | * "@rmonic . ociety provided a miscellancous progass: 
Miss Pegey Mitchell, M Laneland 1 Miss Ellen | 0f an attractive character. The soloists were Madame 
Miss Peggy Mitchell, irs. Langlands, and iss Ellen | -, ‘ ": . . +. ae ee 
White ; Gleeson- White, who is an established favourite in Cheltenham, 

? . = ‘ ‘race »» > on » well 

The events of the month also included a visit by the and Mr. Fraser Gange. Both were exceedingly = 
Oueen’s Hall Orchestra under Sir Henry Wood received. The choir contributed four items with nt 
i ; ’ balance and good feeling, while the orchestra also playtté 
prominent part. Mr. C. J. Phillips conducted throughov 








GLASGOW. 
With the exception of a fortnight’s performances by the LIVERPOOL AND DISTRICT. 
Royal Carl Rosa Opera Company and a Harrison Concert ’ 2 
by the Queen’s Hall Orchestra, under Sir Henry Wood,| Elgar’s latest choral work, ‘ The Music Makers,’ compos? 


local effort has wholly provided the month’s music. The}for the Birmingham Festival of October, 1912, % 
annual concert of the Glee and Madrigal Society, conducted | performed for the first time in Liverpool at the ts 
by Mr. B. W. Hartley, took place on February 24. Thejconcert of the Philharmonic Society on February . 
programme presented no new features. The University| Conducted by Sir Frederic Cowen the work made S 
Choral Society gave a very successful concert on March 3. | excellent impression. The contralto solo was sung by Mis 
The interpretation of a judiciously-selected and _ well-| Phyllis Lett. The performance of Mozart’s ‘ Requiem = 
contrasted programme of part-songs, &c., was the best we | by comparison ineftective. It never exhibited the requisi* 
have yet heard from the student-choristers. Notably was | exaltation of spirit, although there was a superabundanct? 
this the case in such unaccompanied numbers as madrigals | material force. Songs by Miss Perceval Allen and oa 
by Costeley and Orlando di Lassus, and a motet by| Morgan Kingston were supplemented by four attractive 








Tchaikovsky. Vocal solos sung by Miss Jenny Young and | movements from Glazounow’s ‘ Les Ruses d’Amour. 
Mr. Maurice D’Oisly contributed much to the enjoyment} At the eleventh Philharmonic Concert on March 4 me 





of the concert, and Mr. A. M. Henderson, the University | playing of Mr. Alfred Cortot in Saint-Saénss 2 
organist, in addition to his duties as conductor and| Pianoforte concerto in C minor, and especially in as 
accompanist, played two groups of pianoforte solos. The} second ‘ Rhapsodie Hongroise,’ aroused high ary 
annual concert of the Teachers’ Choral Society was given | Sir Frederic Cowen conducted a fine performance ol = 
on March 7, the programme including Gounod’s ‘Gallia,’| Franck’s noble Symphony in D minor, and his owa a 
Gade’s ‘ The Erl-King’s daughter,’ and part-songs. Under | songs, ‘Evening brings us home’ and ‘June, together a 
the skilful guidance of the new conductor, Mr. H. S./the artistic singing of Mr. Theodore Byard, were © 
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At the second concert of the Societa Armonica, given on 
March 1, under the direction of Mr. Akeroyd, the programme 
contained Beethoven’s C minor Symphony and Rimsky- 
Korsakoff’s Pianoforte concerto (Op. 30) in one movement, 
which, apart from its musical interest, gave opportunity for 
the display of Mr. Douglas Miller’s fluent technique 
and temperamental gift. Besides Mr. Balfour Gardiner’s 
‘Overture to a Comedy,’ another example of native worth 
yas the ‘Spinning Song’ from Dr. E. W. Naylor’s Ricordi 
prize-opera * The Angelus,’ attractively sung by Miss Emily 
Breare. Mr. Akeroyd conducted. 

The Lord Mayor, Mr. Harmood Banner, M.P., presided 
at the twelfth annual meeting of the Liverpool Church Choir 
Association, which was held in the Town Hall on March 3, 
andthe Lord Bishop and Sir Edward Russell were among 
the speakers. The accounts of the recent Festival, which 
were presented by Mr. Ralph H. Baker, the indefatigable 
hon. sec., Showed a deficit of £5, the receipts being £264 
against outgoings of £269. Of the series of twelve Festivals 
ax have resulted in surpluses and six in deficits. But the 
mportance and usefulness of this great annual effort are not 
solely measured by the financial results, although it is hoped 
wo effect certain economies in the ensuing Festival to be held 
in December. 

An excellent performance of Gounod’s ‘ Messe Solennelle’ 
was given in the Philharmonic Hall on February 19. 
reflected great credit on the conductor, Madame Fanny de 
Boufllers, whose command over her choral and orchestral 
forees was natural and firm. The choir was made up of 
her Liverpool Ladies’ Choir, a numerous and well-trained 
force, supplemented by the male voices of the Liverpool 
Vocal Union, and an orchestra of sixty led by Mr. Rimmer 
with Mr. Branscombe at the organ. Madame Annie Goodwin, 
Mr. Lloyd Moore, and Mr. Ralph Smith were the vocal 
principals. 

Mr. Percy Harrison’s season terminated brilliantly on 
March 5, when the Queen’s Hall Orchestra, conducted by 
Sir Heary Wood, gave a notable exhibition of what human 
skilland art can accomplish in an orchestra when directed by a 
master-mind. There was no symphony, but there were 
several new pieces, including the love-music from Strauss’s 
‘Feuersnot.” The lively rhythms of Gardiner’s clever 
‘Shepherd Fennel’s Dance’ and Percy Grainger’s ‘ Mock 
Moms’ compelled instant favour, and the singing of Miss 
Maggie Teyte completed a delightful programme. 

Attheir third concert on March § the Brodsky Quartet 
introduced their String quartet in E flat by Novacek, a 
Cech composer whose national characteristics are apparent, 
ithough here confined to more or less definite form. 
Novacek, who died a few years ago at an early age, was 
‘ormerly one of Dr. Brodsky’s pupils in Leipsic, and later he 
decame viola-player in the Brodsky Quartet. Schumann’s 
Sonata in A minor, Op. 105, for violin and pianoforte, and 
Mozart's Quintet No. 7, in D, completed the programme. 

Among recent events worthy of passing note were 
Miss Edina Thraves’s annual Students’ Concert on 
February 22, when this accomplished singer and teacher was 
assisted by Mr. John Lawson (violin), Mr. Josef Greene 
(solo pianoforte), and Mr. George Barnett (tenor). The 
concert of the Cymric Vocal Union, on March 8, was also 
interesting to those who appreciate a first-class male-voice 
choir and part-singing of a cultivated kind. This fine 
choir of men, conducted by Mr. J. T. Jones, has maintained 
a high reputation for many years. Miss Emily Breare 
contributed artistic songs. At the Orchestral Concert of the 
Sunday Society, which Mr. John Lawson conducted in 
: George’s Hall on March 9, an interesting item was 
Mt. J. H. Foulds’s ‘ Keltic Suite,’ which, although not 
dased upon actual folk-tunes, is effectively suggestive of their 
mfuence. Mr. Albert Chapman (vocalist) and Mr. Robert 
Klass (solo violin) also took part in a popular programme, 
he eclectic nature of which was illustrated by the choice 
% the hymn, ‘Onward, Christian soldiers,’ and the 
Overture to ‘Zampa’ as the opening numbers. 

Speaking at the Royal Institution on ‘ The need of a Welsh 
‘ational College of Music,’ Mr. Harry Evans made an 
tloquent appeal on behalf of the movement which was 
‘mmenced by himself, based on his experience of the 
mmatkable unity amongst the Welsh people in the 
®mation of the huge choir of six thousand at the Crystal 

€ in September, 1911. Wales suffered a good deal 








| 
It | 








from lack of competent teachers. Of ill-equipped teachers 
there were all too many. The country had been for years 
the happy hunting-ground of bogus institutions that granted 
worthless diplomas and certificates. There was no central 
institution to guide and control the various forces. He 
advocated the establishment of a National School of Music 
devoted entirely to the art, having expert teachers in all 
branches, and a principal whose personality could and would 
inspire the young Welsh musicians. Such a centre would, 
he believed, give them a composer who would be known 
beyond the confines of his native land. 

Dr. A. W. Pollitt, on March 1, lectured before the Guild 
of Education in the Arts Theatre of the University on 
‘Some aspects of the work of Johannes Brahms,’ the 
treatment of the subject being made additionally interesting 
by choral examples. Mr. A. E. Workman delivered 
his popular lecture, ‘ Opera, its origin and development,’ 
with vocal illustrations, before the Wesley Guild at Hoylake, 
on March 12. 

At the ninth concert of the Rodewald Concert Club, on 
February 24, a chamber concert was provided by Mr. Naum 
Blinder (violin), Mr. Charles Kelly (pianoforte),and Miss Myra 
Dixon (vocalist). At the tenth and closing concert, on 
March 10, Brahms’s Trio in E flat, for pianoforte, violin, 
and horn, was delightfully played by Miss Marguerite 
Stilwell, Mr. Alfred Ross, and Mr. F. Paersch, and Miss 
Edina Thraves sang two groups of contrasted Lieder with 
versatility of style and evident acceptance. The Club has 
taken a recognised place in the city’s musical life. 

The Moody-Manners Opera Company appeared at the 
Thee tre Royal, Birkenhead, and gave successful performances 
during their fortnight’s visit. Great interest is aroused by 
the approaching first performances in Liverpool of Wagner’s 
‘Ring’ in English, which Mr. Quinlan has arranged to give 
in the Royal Court Theatre in May. 

Dr. W. B. Brierley conducted, on February 25, an 
excellent performance of Stanford’s ‘Phaudrig Crohoore’ 
and Sullivan’s ‘Golden Legend,’ given by the West Kirby 
Choral Society with orchestra. The vocal principals were 
Miss Louie James, Miss Annie Hargreaves, Mr. Frank 
Webster, Mr. George Parker, and Mr. S. Mann. For their 
concert on March 13, the thriving Walton Philharmonic 
Society, under Mr. Albert Orton, sang Mendelssohn’s 
‘Lauda Sion’ and Gade’s ‘ Spring’s message,’ and on the 
same evening the Ormskirk Musical Association, an 
excellent organisation numbering 120 in band and choir, 
performed the ‘Messiah.’ Mr. John Ball conducted, and 
the principal singers were Madame Moffitt, Miss Iredale, 
Mr. Horace Binks, and Mr. Norman Allin. 

After an interval of five years, the Welsh Choral Union, 
conducted by Mr. Harry Evans, gave a second performance 
of Elgar’s oratorio ‘ The Apostles’ in the Philharmonic Hall 
on March 15. A great work of this calibre especially 
appeals to this finely organized choral body, and their singing 
was again marked by refinement and delicacy alternating 
with sheer power and dramatic force. Very careful 
preparation of the difficult music was evident, and the 
orchestral interpretation was no less effective. The oratorio 
was followed with absorbed interest by an immense audience, 
who refrained from applause until the end of each part. 
Miss Muriel Foster sang the music of Mary Magdalene 
with conspicuous art, although evidently feeling the effects of 
recent indisposition. The other principals included Miss 
Edith McCullagh, who sang excellently, Mr. John Booth 
(St. John), Mr. Ivor Foster (Jesus), Mr. George Baker 
(St. Peter), and Mr. Herbert Brown repeated his remarkably 
fine interpretation of the part of Judas. 

Mr. A. W. Speed conducted an impressive performance ot 
Elgar’s ‘ The Apostles’ in the splendid new church of Holy 
Trinity, Southport, on March 14, when there was a band 
and choir of 150 with Mr. C. Kingsley Killip at the organ. 
The vocal principals were Miss Edith McCullagh, Miss 
Maud Wright, Mr. R. A. Chadwick, Mr. John Booth, 
Mr. George Baker, and Mr. Herbert Brown. 


The twenty-fifth annual Festival of the Nonconformist 
Choir Union will take place at the Crystal Palace on July 3. 
Mr. Frank Idle has been appointed hon. conductor, his 
deputies being Mr. Granville Humphreys, Mr. Sharlands, 
Mr. J. A. Meale will act as organist. 


and Mr. J. Rowley. 
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MANCHESTER AND DISTRICT. 


At the close of his first season it may be not inappropriate 
to attempt an estimate of Balling as a conductor. Prior to 
his residence here we knew him only as a Wagnerian, and 
experience during the past half-year, culminating in ‘ Parsifal’ 
at the twentieth concert on March 13, has merely 
confirmed the very widespread feeling that on this side of his 
art he is no unworthy successor even to Hans Richter. In 
other directions certain tolerably well-defined tendencies 
have been observable. He is an inveterate fempo rubato 
conductor ; in all his work one is conscious of a vitalizing 
energy, affecting tone, rhythm, and general conception of 
music alike. Haydn and Mozart are handled in this way as 
well as Strauss or Reger—and this occasional lack of 
discrimination in the application of a generally sound principle 
has been rather surprising in one who has displayed such | 
conspicuous discernment in the Wagnerian epics. Probably 
it would be unfair to hold him answerable for the inclusion | 
of such incomparably weak symphonic works as Rafi’s | 
‘Im Walde,’ Goldmark’s ‘ Rustic wedding,’ or Haydn's | 
* Military’; although his full schemes have not been carried 
out according to original intentions, he has done much to 
appease the former dissatisfaction existing among the not 
inconsiderable body of progressives in this city. He would 
appear to have a powerful bias in favour of the modern 
Certainly what he has played from Brahms, Liszt, 


schools. 


Strauss, Elgar, and Reger must be accounted amongst 
his finest work this season; on Bach and Beethoven 


Manchester’s judgment is—perhaps wisely—reserved. His 
introduction of timed concert programmes bespeaks the 
methodical mind; his advocacy of extra sectional and 
combined rehearsals, of a weekly wage for the bandsmen, 
of the need for an immediately increased guarantee-fund, are 
all assured factors in the situation as affecting the next 
season. There is a certain engaging candour about him and 
his admissions, such as a declaration that he had only heard 


‘Elijah’ once, twenty-seven years ago, and had never 
conducted it before last November; then he wanted to 


acknowledge in the Press responsibility for a bad blunder in 
a chorus of the Brahms ‘Requiem.’ Facts like these, and 
kindly consideration for his players’ comfort, have speedily 
placed him on the friendliest footing with band and choir. So 
far there has been only occasional evidence of that subtle, 
more-easily-recognised-than-defined magnetic control of band 
by conductor, such as one invariably feels when a man of 
outstanding personality is in charge. Possibly this peculiar 
responsiveness will develop more slowly with Balling than 
with some others that occur to one’s mind ; quite possibly, 


too, it may prove that at the present juncture in 
Manchester’s musical development, his services to that 
cause have been most valuable in directions other than 
that of conductor. 

The most notable Hallé orchestral works during the 


month include Max Reger’s ‘ Lustspiel’ Overture, Cesar 
Franck’s D minor Symphony (last heard ten years 
ago), and Hamilton Harty’s * Wild Geese’ Tone-poem 
(conducted by the composer). In some quarters the Franck 
Symphony created quite one of the season’s sensations, and 
its warm reception as compared with its first performance 
showed how far public taste and appreciation have travelled 
even in such a comparatively short period. | Manchester has 
quite taken Reger to its heart, and even his Psalm c. would 
find attention and appreciation here. Hamilton Harty was 
soon on good terms both with band and audience. The 
final section, with its suggestion of ocean’s surge, hardly 
came up to the expectations roused by a perusal of | 
the analytical notes. Whilst the Hallé band was doing a} 
Beethoven ‘starring’ tour in Scotland, on February 27 we 
were regaled with song-recitals by Miss Agnes Nicholls (sub- 
stituting owing to Miss Muriel Foster’s severe illness) and 
Mr. Robert Radford, Miss Kontorovich and Mr. Frederic 
Dawson playing and displaying only partial 
understanding in César Franck’s A major Sonata for pianoforte 
and violin. At the February 20 Hallé concert Miss 
Minthe-Kaas’s singing of Grieg songs (with deliciously- 
played orchestral accompaniments) brought almost a new 
note into our musical life ; her perfect art in her countryman’s 
work was not revealed so fully in other solos. 

Both series of Saturday night ‘Proms.’ have finished 
up in great style. They have ‘caught on,’ and the only 





solos 











‘fly in the ointment’ is the fear lest this eagerness for 
orchestral work is being obtained at the expense of other 
forms—say, chamber-music, which has only received moderate 
patronage this season. Already the Speelman series haye 
fixed up a visit next season from Granville Bantock ; we 
may be sure that Brand Lane will make a brave response 
to any and all challenges. 

The concluding Harrison concert followed more tha 
usual the conventional ‘ballad’ concert type ; Miss Teyte’s 
singing of Debussy, Duparc, and Bizet confirmed advance 
| news as to her individual interpretative powers, but hardly 
fulfilled expectations on the vocal side. We shall be glad to 
welcome Nikisch again next season at this series. Fuller 
| consideration of Balling’s production of Acts 1 and 3of 
| * Parsifal’ must be deferred. 

An aspect of Manchester’s musical life during the past 
winter, which cannot be overlooked in any adequate survey 





| of the position, has been the popular attendances, often at 


what would appear to be most inconvenient hours, of organ 
recitals at the Cathedral, Town Hall, and University. One 
good result flowing from the long residence in our mids 
of the veteran J. Kendrick Pyne is to be noted in the 
invariably high quality of organ music played by visiting 
recitalists ; yet still we hear no programmes containing s 
large a proportion of genuine organ music as those played 
by Dr. Pyne himself. 

Miss Say Ashworth annually affords the Manchester public 
an opportunity of estimating the progress of the three girly 
and young women’s choirs conducted by her in Manchester 
and Salford ; how far she has succeeded in making thes 
hearty mill-lassies into capable musical artists was nowhere 
more clearly shown than when they were associated with 
Sir Henry Wood in Debussy’s ‘ Blessed Damozel.’ She 
would appear to have set her ambitions recently on the 
acquirement of solo-singing by her girls that shall be as 
distinguished as their choral work. 

The concerts conducted by Dr. Bairstow on March 12 
and 14 in Preston and Blackburn respectively, were amongst 
the most important in Lancashire outside Manchester or 
Liverpool. Once again the assistance mutually rendered by 
the choral Societies in these towns has made practicable 
the otherwise impossible production of Act 1 of ‘ Parsifal’ 
and Act 3 of ‘ Meistersinger.’ Though falling considerably 
short, as must all concert-platform performances, of even 
reasonably high ideals, there was yet much to gratify both 
promoters and public. Messrs. Julien Henry and Robert 
Radford both displayed exceptional aptitude for such work 
as falls to Amfortas, Beckmesser, and Hans Sachs. 

On March 10, also in Blackburn, Mr. Gustav von Holst 
conducted a selection from his own compositions for female 
voices, Mr. Frank Duckworth’s Ladies’ Choir having 
prepared a programme which usefully served the purpose of 
showing the composer’s advance in style and power during 
the last five years. Group 3 of the ‘ Rig-Veda’ hymss 
with harp accompaniment stands out as prominently among 
recent contributions to the library of female-voice work, & 
did Mr. von Llolst’s ‘Beni Mora’ orchestral suite a 
Birmingham in January last. 

At Mr. Charles Risegari’s Philharmonic Society, at Bolton, 
on March 12, Mozart's ‘ Jupiter’ Symphony and Hamish 
MacCunn’s ‘Land of the Mountain and Flood’ wer 
performed, Dr. Harford Lloyd’s festival motet, ‘The 
righteous live for evermore,’ being the principal choral work. 
Mr. Herbert Whittaker’s Bolton Choral Union, like his 
Manchester Vocal Society, appear to devote themselves 
assiduously to the cultivation of purely a//a cappella work, 
with undoubted artistic success and satisfaction to thei 
respective patrons. 


NEWCASTLE-ON-TYNE AND DISTRICT. 

The most important recent event has been the first 
production here of Beethoven’s ‘ Missa Solemnis’ by the 
Choral Union, on Wednesday, March 12. The chow 
attacked the stupendous work without fear, and gave @ 
brilliant performance, the soprano line in particular 
exhibiting unfailing energy and certainty in their almost 
superhuman task. The Gloria stood out as the most note- 
worthy feature of the choral-singing, the quick portions 
being delivered with great impetuosity. Dr. Coward s 
reading of the score emphasised the joyous side more than 
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ihe devotional and reflective. The soloists were Miss Emily 
preare, Miss Effie Martyn, Mr. H. Turnpenney, and Mr. 
Hamilton Harris, and the Leeds Symphony Orchestra was 
The appreciation of the work on the part of many 

af the public was much assisted by an eloquent lecture 
idivered on the Mass a few days before the concert by the 
wesident of the Society, Principal Hadow. Excerpts from 
ach movement were sung by a small body of singers, and 
were warmly received by the crowded audience. Other 
choral concerts have been two performances of ‘ Elijah,’ one 
mm March 5 by the Newcastle Harmonic Society, under the 
cnductorship of Mr. E. L. Bainton, and the other by the 
Sunderland Philharmonic Society, conducted by Mr. N. 
Kilburn ; and the annual function of the Armstrong College 
Society, which gave Schumann’s ‘ Faust,’ part 3, Stanford’s 
Phaudrig Crohoore,’ and some unaccompanied folk- 
t..: The Brussels and the Walenn Quartets, 
a the concerts of the Chamber Music Society on 
February 28 and March 10, both followed the custom 
of playing a Quartet by Haydn. A departure from this 
tadition would be welcomed by many lovers of chamber- 
asic: there are many of Beethoven’s middle and later 
Quartets which rarely receive a hearing, and many more 
nodem works which would be acceptable. The former 
combination played an early Beethoven and a Borodin, and 
the latter a Dvorak Quartet in addition to the sacrificial 
fiering. The committee was fortunate in the choice of 
wecalists for both occasions, Miss Fifine de la Cote promising 
be a future favourite and Miss Phyllis Lett being an 


Concert Society was provided by Miss Marjorie Hayward, 
Mr. E. Mason, and Mr. Thomas Dunhill, who gave 
acellent performances of Hurlstone’s G major Trio, Bridge’s 
Fantasy in C minor, and Beethoven’s Op. 1, No. 3. The 
fist- and last-named joined in Mr. Dunhill’s pleasing Sonata 
for violin and pianoforte. Miss Lillie Chipp, a Newcastle 
lady who has been studying at the Royal College of Music, 
gave a promising vocal recital on March 3. The Northumber- 
und Amateur Orchestral Society, under the conductorship 
of Mr. C. Horsley, gave a well-attended concert, which un- 
fortunately clashed with that of the Classical Concert Society. 

The Philharmonic Orchestra gave a_neatly-balanced 
programme on March 13, and showed a further increase in 


Symphony, Schumann’s *Genoveva’ Overture, Borodin’s 
‘On the Steppes,” Debussy’s ‘ L’Aprés-midi d’un Faune,’ and 
afrank, tuneful Suite by the conductor, Mr. E. L. Bainton, 
founded on Ruskin’s ‘ The king of the golden river.’ 

The Carl Kosa Opera Company began a week’s season on 
March 10, and produced for the first time Wolf-Ferrari’s 
opera ‘The jewels of the Madonna’ and (a much greater 
service to music) revived Mozart’s ‘ Magic Flute.’ Mr. van 
Noorden’s conducting in the latter opera was a piece of fine 
ill, and he secured a delightful orchestral interpretation, 
hich was balanced by a well-chosen and capable cast. 
A full theatre received the revival with enthusiasm. 

A regrettable omission from these notes last month was a 
tlerence to the praiseworthy performance of ‘The Creation’ 
ty the Free Church Choir Union on February 12, under the 
sulful direction of Mr. George Dodds. . 

The last of the Harrison series, which took place on 
March 6, was a visit of the Queen’s Hall Orchestra and 
Sir Henry Wood, who played a large number of varied items 

ing from Bach to Ravel. Miss Maggie Teyte made a 
Welcome first appearance here. 


NOTTINGHAM AND DISTRICT. 


The Long Eaton Orchestral Society gave their second 


cluded Mozart’s ‘ Magic Flute’ Overture, two movements 
Tom Beethoven’s fifth Symphony, and Tchaikovsky’s 
Nutcracker ’ Suite. The vocal “pieces were ably and 
mustically sung by Miss Esta d’Argo and Mr. Charles Tree, 
od ee npaniments were supplied by Miss Emily Roseblade, 
wd Mr. Fred Mountney’s work as conductor was largely 
‘“ponsible for the success of the performance. 4 
‘ Ke coreary 27, the second orchestral concert, given by 
Pe ottingham Sacred Harmonic Society, proved a great 
“tess. The most prominent feature was the performance 








conc ssa . 
concert of the season on February 25, when the programme | es, an 
‘ Hungarian’ Rhapsody, No. 13. Busoni is indeed a 


of Tchaikovsky’s fifth Symphony, which showed a marked 
improvement in its presentation, and for which Mr. Allen 
Gill was warmly and heartily recalled. Considering how 
largely the purely amateur element is in evidence, the 
playing of the second movement was a_ remarkable 
performance. Weber’s overture to ‘ Freischiitz,’ Wagner’s 
overture to the ‘ Meistersingers,’ Sibelius’s ‘ Valse Triste,’ 
and Elgar’s March, ‘ Pomp and Circumstance,’ completed 
the programme. As vocalist Miss Alice Baxter received a 
hearty welcome, especially for her singing of Landon 





tablished one. The closing concert of the Classical | 








| 


| 
‘ 


Ronald’s ‘ Adonais.’ 

Great interest was taken in the visit of the Queen’s Hall 
| Orchestra, under Sir Henry Wood, on March 4. For the 
most part the programme was modern and largely novel to 
| our local audience, but one of the most enthusiastically 
| received numbers was Bach’s Aria from the second Suite 
}in D. The pianist was Mr. Ernest Ilutcheson, who gave a 
| fine performance of MacDowell’s second Pianoforte concerto. 
Other items included the ‘ Peer Gynt’ Suite (Grieg) and 
| Wagner selections, Percy Grainger’s ‘Mock Morris,’ and 
Enesco’s ‘Roumanian Rhapsody.’ The performance was 
| one which will long be remembered in this city. 
| The third Charity Subscription Concert took place on 


| March 6, when a very acceptable programme was given by 
Madame Donalda, Miss Carmen Hill, Mr. Frederick 
Ranalow, Madame Renée Chemet, and the boy pianist, 
Solomon. 

The Long Eaton Choral Society gave a_ successful 
performance of Sullivan’s ‘Golden Legend’ on March 11, 
when the soloists were Miss Doris Carter, Miss Maude 
Wright, Mr. Gwynne Davies, and Mr. David Brazell. Mr. E. 
Smeeton conducted, and Mr. F. Mountney led the orchestra. 

* Elijah’ was chosen by the Nottingham Sacred Harmonic 
Society for their final concert of the season on March 13. 
All who took part were in hearty sympathy with the work, 
and an unusually fine performance was given. The principal 
solo parts were taken by Miss Carrie Tubb, Miss Phyllis 
Lett, Mr. Ivor Walters, and Mr. Herbert Brown. Mr. F. 
Wyatt was at the organ, and Mr. Allen Gill conducted. 

‘The Music Makers’ (Elgar) was the chief feature of the 
Loughborough Choral Society’s concert on March 12, when 
| the alto solo was given by Miss Lysette Mostyn. Herr Kienle 
|led the orchestra, and the conductor, through whose 


| 


tehnical skill. The programme included Beethoven’s fifth | energy and enthusiasm the work was undertaken, was 


Mr. Frank Storer. 


OXFORD. 


There has been a good deal of music here this term, and 
only the chief concerts can be noticed. 

On January 23 and February 6, the Assembly Room of 

the Town Hall was occupied by Mr. Slocombe and his 
party for concerts of English and German chamber-music 
respectively. On January 24, Mr. Harold Bauer gave a 
thorough exhibition of his masterly style in a pianoforte 
| recital at the Town Hall. 
On January 29, ar excellent orchestral concert—though 
on a scale rather smaller than usual—was given in the 
Town Hall under the auspices of the Musical Club, the 
principal works being Mozart’s Divertimento for two oboes, 
two bassoons, and two horns, in F major, Beethoven’s 
Violin concerto, the solo part played with the greatest 
artistic charm by Mr. Achille Simonetti, and a Concerto for 
three pianofortes and stringed orchestra in C major, by 
J. S. Bach. Dr. Walker, Mr. F. Shaw, and Mr. H. Ley 
were the pianists. The Concerto was an exhilarating 
example of Bach’s ‘ unbuttoned mood.’ 

On February 4, Busoni gave a pianoforte recital in the 
| Town Hall toa crowded house, this being his first appearance 
|here. His chief items were the ‘ Thirty-two Variations in 
C minor’ by Beethoven, three Chopin pieces, and Liszt’s 





wonderful player, and the audience was roused to the 
highest pitch of enthusiasm. 

On February 15 Madame Melba and party gave an 
afternoon concert in the Town Hall. She was in excellent 
voice, and the concert was most enjoyable. 

On February 25, Sir Walter Parratt, the Professor of Music, 
gave his usual terminal lecture to an appreciative audience 
in the Sheldonian Theatre, the subject being the ‘ Stringed 
instruments of the orchestra.’ The lecture was illustrated 
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by examples played upon the viola d’amore, the violin,} A serious programme, befitting the close of Lent, was py 
and viola da gamba, which were exceedingly interesting. | forward by the Hillsborough Choral Society, Bach's 
Referring incidentally to the lute, the genial professor, | ‘ Praise the Lord,’ Brahms’s ‘Song of Destiny,’ and Elgar; 
quoting from Mattheson, told his audience that the difficulty | ‘48th Psalm’ formed a triple bill any Society imisly 
of keeping that instrument in playable order was enormous, | be proud to perform. Mr. Frank Shimeld secured both 
and that a lute-player, supposing he had lived to be eighty, | point and refinement from his choir, who in all save ty 
would probably have spent sixty years in tuning his | opening portions of the Bach work sang admirably, 
instrument. The last Sheffield Promenade Concert included in the 
On February 26, in the Town Hall, under the auspices of | programme Schumann’s ‘ Rhenish’ Symphony, played wi 
the Musical Club, the ‘ Brussels’ String Quartet gave a| requisite dash and picturesqueness by the orchestra, a long 
delightful chamber concert, the first item being Schubert’s | selection from ‘ Die Meistersinger’ (the most successfyl 
well-known posthumous Quartet in D minor, and the others, | their performances), Smetana’s descriptive tone-poen 
Beethoven’s String quartet in F minor (Op. 95), and|‘ Vitava,” and works by Humperdinck and Berlin 
Debussy’s Quartet in G minor (Op. 10). Miss Winifred Christie played in Franck’s ‘ Variations 
On March 1, Herr Backhaus gave a pianoforte recital in the | Symphoniques’ with poetic feeling and a fine sense ¢ 
Town Hall, and Miss Alice Wilna contributed some | tonal beauty and proportion. Mr. J. A. Rodgers conducted 
excellent solo-singing. | Among other events of the month have been nel 
On March 5 came the concert of the term in the| concerts by the Sheffield Cambrian Choir, conducted ly 
Town Hall, when the Bach Choir and Choral Society,| Mr. Poppleton, a concert by the Chapeltown Sacred 
under the skilful baton of Dr. Allen, gave Brahms’s ‘ Song | Harmonic Society (‘Hymn of Praise’ and Dvordk’s ‘Stabe 
of the Fates,’ Op. 89, Verdi’s ‘ Stabat Mater,’ Bach’s motet | Mater,’ conductor, Mr. M. Thompson) ; a concert by the 
‘ Be not afraid,’ for double choir unaccompanied, and lastly | Hallé Orchestra, under Mr. Balling (César Franck’s 
Nos. I, 3, 6 and 8 of César Franck’s ‘ Beatitudes.” A more | Symphony) ; the opening of a new organ costing £2.00, 
interesting and varied programme could scarcely be designed. | in the Victoria Hall, and the establishment of a Shefied 
Unqualified praise must be awarded both to soloists and | and District Association of Organists and Choirmasters, 
choir throughout this somewhat trying concert, the Bach 
motet especially being remarkably well sung considering its Pere : 
very great difficulties. Everyone, in short, worked with a | YORKSHIRE, 
will, under the watchful conducting of Dr. Allen, in whom | LEEDS. 
the utmost confidence can always be placed. It is a real 
pleasure to say that we believe this to have been one of the 
best concerts ever given at Oxford. 
The Sunday Evening Concerts at Balliol College have 
been continued as usual during term under the able direction 
of Dr. Walker. 





| In Leeds we have had during the past month two of the 
| most important concerts of the season. On March 5 the 
| Choral Union, increased by a contingent from the Sheffield 
| Choral Union to a choir of over four hundred voices, gave 
the first performance in Yorkshire of Granville Bantock’s 
‘ Atalanta in Calydon.’ Considering the exacting nature of 
sat the work, for both singers and hearers, it was a happy ides 
| to give it twice over in the course of the evening, and it was 
SHEFFIELD AND DISTRICT. | noteworthy that on the repetition all concerned, from Dr. 
Coward downwards, seemed to have a greater confidence, 
The Chesterfield Musical Union by a competent and, at|and it went quite brilliantly, the power of this big choir 
times, brilliant performance of ‘ The dream of Gerontius,’ | in sustaining the pitch in so long a work being extraordinary. 
emphasised the fact that technique follows the pen—the| This month this ‘Choral Symphony,’ which is quite the 
composer compels choral progress. But a little time ago, most remarkable thing in recent British music, is to be given 
the Union were singing easy ‘ Mendelssohn’ passably well. | by the Sheffield Society, when, by way of returning the 
Now, thanks to excellent management, the enthusiasm of| compliment, the Leeds Society will furnish assistance. 
the singers of North Derbyshire, and the labours of | Certainly Dr. Coward has given no performance quite 9 
Mr. J. F. Staton, the conductor, they can conquer the| satisfying since he assumed conductorship of the Leeds 
technical difficulties of Elgar's famous work and leave a | Choral Union. 
margin for the infusion of artistry and mood. The latter} The other notable choral event has been the production o 
attribute was responsible for the only blot on an otherwise} Bach’s B minor Mass on March 12, under Mr. Fricker’ 
good performance—a too aggressive realism in the chorus of | direction. The choral singing, especially of the quieter and 
False Spirits. The soloists, Miss Helen Blain, Mr. Maurice} more sustained portions, was excellent ; some of the more 
D’Oisly, and Mr. Greeves Johnson, were almost uniformly | brilliant ones seemed slightly hurried, and lost force: 
successful. The band, although inadequately rehearsed, | consequence. Tlie tremendous Sanctus was very [ney 
played the score creditably. | sung, and the Crucifixus was intensely impressive. Th 
The Barnsley St. Cecilia Society also won success in | soloists were Miss Ada Forrest, Miss Alice Lakin, Mess 
Elgar under the alert direction of their new conductor, | F. Mullings, Marsden Williams, and Campbell Mclnnes. 
Mr. Joseph Soar. ‘King Olaf’ is one of the few ideal} The annual performance of the ‘St. Matthew Passion 
secular cantatas for a well-equipped Choral Society. The|took place in the Leeds Parish Church on March 17, 
Barnsley singers performed it with a zest which would have | under Dr. Bairstow’s direction. The organ being und 
had even more pleasurable results had the scarcity of men’s | reconstruction, a small but complete orchestra was employe? 
voices been less in evidence. ‘The challenge of Thor’ was| The revived Saturday Orchestral Concerts have bet 
their most successful achievement, as ‘The Wraith of Odin’ | pursuing a thoroughly useful and successful progress: 9 
-owing to the extremely slow tempo—was their worst. The | February 22, Miss Ella Child played with great dash th 
soloists were Miss Mabel Manson, Mr. Frank Mullings, and} solo part in Liszt’s E flat Pianoforte concerto, and the 











Mr. Bridge Peters. The orchestra played extremely well. | balance towards classicism was restored by 4 Hayda 

A performance of the same work at Doncaster under|Symphony (the first of the Salomon series). Elgar’ 
Mr. Sanderson’s direction found another South Yorkshire | ‘Cockaigne’ Overture, and Glinka’s seldom-heard overture» 
choir in enthusiastic mood. Aided by half-a-hundred|‘Russlan and Ludmila,’ were also included in We 


choristers from Rotherham, the choir grasped their} programme. On March 15 the season came to & o 
a 


opportunities with but few lapses from their own high| with the ‘Pathetic’ Symphony and some other ae 
! 


standards. Miss Caroline Hatchard, Mr. Gwynne Davies, | orchestral pieces, and the concerts have proved so suce no 


and Mr. Frederick Ranalow were the soloists. that the committee announce a series of six concerts , 

The Barnsley Symphony Orchestra gave a concert of| season. Mr. Frank Mullings made an emphatic succes 4 
music for string orchestra on February 20, with a| his ardent singing of Siegfried’s two Forging songs, - 
programme that included Tchaikovsky's ‘ Elégie,’ Op. 38;| which he had to repeat. The rival concerts begun , 
No. 4 of Coleridge-Taylor’s ‘Novelletten,’ and Ernest | Mr. Julian Clifford also came to a_ conclusion, ype 
Austin’s Variations on ‘The Vicar of Bray.’ The latter work | March 1, he too chose the ‘ Pathetic,’ and gave an exce . 
was very highly appreciated. Mr. Fred Popplewell was the| performance of it, besides playing the solo part 
vocalist of the occasion, and Mr. B. Langdale accompanied. | Saint-Saéns’s rather dull fifth Pianoforte concerto. 
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acasion Mr. Mannito Klitgaard, a Danish bass, made an 
acellent impression by his very fine voice and intelligent 
gle. The Rasch Quartet, on February 19, gave their last 
sncert under their present leader, Mr. Johan Rasch, who, 
fr some years one of the leading violinists in the 
‘own, has accepted a post in Germany. Goldmark’s 
Pianoforte quintet in B flat (with Mr. Noel Bell as pianist), 
ind Beethoven’s last String quartet, the striking work in F 
Op. 135), were the principal features of a programme which, 
ike its performance, fully sustained the high reputation of 
these concerts. On March 8, Mr. Isidor Cohn gave a 
recital of the pianoforte compositions of that marvellous boy, 
Erich Korngold. The power shown in the second Sonata 
quite uncanny ; the picturesqueness of the * Marchenbilder,’ 
though wonderful in its occasional flashes of vivid expression, 

more comprehensible in a boy. Miss Ella Child’s 

oforte recital, on February 26, introduced some 
mfamiliar things —a group of recent Debussy pieces, Liszt’s 

Bminor Sonata, and, most interesting of all, Busoni’s clever 
ind effective transcription of Bach’s Chaconne, which was 
ery brilliantly played. 

BRADFORD. 

At the Bradford Subscription Concert on March 7, 
Brahms’s ‘German Requiem’ was given, with the 
co-operation of the Hallé Orchestra and the Festival Choral 
Society, the soloists being Miss Louie Fidler and Mr. 
Robert Maitland, of whom the latter proved the more suited 
i his task. Mr. Balling’s reading sometimes sacrificed 
iignity to brilliance, but the choral singing was excellent. 
The very interesting ‘ Appalachia’ variations of Frederick 
Delius were also given, and served as a rather belated 
troduction of that composer to his native town. On the 
hllowing evening the last of the Permanent Orchestra’s 
concerts took place. Beethoven’s great Pianoforte concerto 
in E fat was included in the programme, but the soloist, 
Madame Klepper, had hardly enough force and distinction of 
tyle for such a work, though she played with delicacy and 
charm. Mr. Fricker conducted. The Free Chamber 
Concerts organized by Mr. Midgley have been continued. 
On February 24 the programme was confined to Beethoven, 
wo of whose Violin sonatas were played, while the song- 
yele ‘An die ferne Geliebte’ was another interesting 
tature. On March 10 Beethoven’s Septet and Schubert’s 
‘Trout’ Quintet were greatly enjoyed by the audience. 

The choral concerts need no more than the briefest 
mention: on March 5 the Bradford Old Choral Society, 
der Mr. E. J. Pickles, gave ‘ Elijah,’ on March 14 the 
Festival Choral Society, under Sir F. Cowen, gave a concert 
of unaccompanied choral music, Bach’s Motet for a double 


choir, ‘Be not afraid’ being the chief item in the 
programme. The ‘German Requiem’ was given in 
All Saints’, Bradford, under Mr. Charles Stott, on 
March 17. 

OTHER TOWNS. 


At Huddersfield the famous Choral Society, one of the 
strongest in its material of any in the West Riding, gave 
Berlioz’s ‘ Faust’ on March 7, under Dr. Coward’s direction, 
ad with Miss Mabel Manson, Mr. Alfred Heather, and 
Mr. Charles Tree as principals. On February 18 the Glee 
and Madrigal Society, of which Mr. C. H. Moody is now 
the conductor, gave one of their typical programmes, including 


nadrigals by Orlando di Lassus and Benet, and part-songs by 


el | 


Elgar and others. The Subscription Concert on March 11 
was of more than ordinary interest, the Hallé Orchestra, 
mder Mr. Balling, appearing in a popular programme that 
neluded Dvordk’s ‘ New World’ Symphony. 
_ At Halifax the beautifully finished singing of the Madrigal 
society on March 1, in old madrigals by Morley and Wilbye, 
and modern part-songs by Bantock and Debussy, was heard 
lo the utmost advantage, and reflected credit on the able 
taining of their conductor, Mr. H. Shepley. On March 6 the 
Halifax Choral Society, under Mr. Fricker, gave a programme 
Which, in Brahms’s ‘ Triumphlied’ and Coleridge-Taylor’s 
A tale of Old Japan,’ afforded not only some striking 
contrasts, but a task worthy of this very efficient choir. On 
March 13 the Halifax Orchestral Society essayed Dvordk’s 
New World’ Symphony, an exacting task for an amateur 
Y, of which, under Mr. van Dyk’s guidance, they 
wquitted themselves at least creditably. At the Halifax 
mber Concert on March 14 the Rawdon Briggs Quartet 








gave a fine reading of Beethoven’s Quartet in B flat (Op. 130), 
and, with Mr. Herbert Johnson as pianist, of Dvorak’s 
charming (uintet. 

The Hull Harmonic Society, on February 28, gave a 
performance of Elgar’s ‘ King Olaf’ under Mr. W. Porter’s 
direction, and though this difficult work severely taxed their 
resources, achieved a considerable measure of success. The 
singing of Miss Jennie Taggart and Mr. Alfred Heather 
deserves special recognition. On March 11 the Hull Vocal 
Society, under Dr. G. H. Smith, gave ‘Elijah,’ and on 
March 14 the Philharmonic Society, of which Mr. J. W. 
Hudson is conductor, gave a programme of orchestral 
music, the chief feature of which was Beethoven’s seventh 
Symphony. 

The Keighley Orchestral Society, conducted by Mr. J. B. 
Summerscales, gave, on March 5, a concert of popular 
music, including the first ‘Peer Gynt’ Suite, and the 
‘ Freischiitz’ Overture, Sullivan’s ‘In Memoriam’ Overture 
being included in memory of the late Mr. Frank Davidson, 
a young musician, some of whose works had been given by the 
Society. On March 4, the Morley Choral Society departed 
from their usual routine by giving a very enjoyable orchestral 
concert, at which Mr. Fricker conducted the ‘ Unfinished’ 
Symphony, and Mr. L. F. Bundle played the solo part in 
Schumann’s Introduction and Allegro for pianoforte and 
orchestra. The Ilkley Vocal Society gave, on March 3, a 
refined and sympathetic performance, under Mr. Akeroyd’s 
direction, of Coleridge-Taylor’s ‘ A tale of Old Japan.’ The 
Armley Choral Society, which, under Mr. H. H. Pickard’s 
training, has won for itself more than local fame, gave 
Handel’s ‘Samson’ with very good effect, on March 11, 
and justified this revival of a neglected masterpiece. On 
February 19, the last of the series of chamber concerts 
instituted by Mr. Hylton Stewart at Scarborough introduced 
as vocalist Mr. Plunket Greene, who, with the very 
sympathetic co-operation of Mr. Berkeley Mason, gave a 
generous selection of songs of all periods. Miss Mabel Moss 
contributed pianoforte solos. On March 13, Brahms’s 
‘German Requiem’ was given at St. Martin’s, Scarborough, 
under Dr. Ely’s direction, and with Mr. Hylton Stewart at 
the organ. The same work was given in Wakefield 
Cathedral on the same day, Mr. J. N. Hardy, the organist, 
conducting, and again at Dewsbury Parish Church on 
March 18, under the direction of the organist, Mr. 
G. H. Hirst. 


Country Hews. 


BRIEFLY SUMMARIZED. 


We cannot hold ourselves responsible for the opinions expressed in 
this summary, as the notices are either prepared from local 
newspapers or furnished by correspondents. 

Correspondents are particularly requested to enclose a programme 
when forwarding reports of concerts. 


ABERDEEN.—The forty-sixth concert of the University 
Choral and Orchestral Society, which took place on February 
21, was notable for an excellent performance of Bach’s 
‘Phoebus and Pan,’ under the direction of Professor C. 
Sanford Terry. The solo parts were taken by Miss Dorothy 
Silk, Mr. H. P. Skakle, Mr. A. C. Kidd, and Mr. J. B. 
O’Connor. The choir also gave ‘Follow me ’ome,’ a 
ballad for chorus and orchestra, by M. F. Bell, as arranged 
by Professor Terry, and the following part-songs :— 
‘Sleeping’ and ‘ In praise of Neptune,’ by Edward German, 
‘Tanzlied,’ arranged by Cornelius, and ‘ Eheu ! Fugaces 
dies,’ by Mr. J. S. Cook, a member of the Society. The 
orchestra also contributed separately. 


Cupar.—The complete cycle of Coleridge-Taylor’s 
‘ Hiawatha’ was performed with good effect by the Choral 
Union on February 27, under the direction of Mr. J. M. 
Cooper. The choral singing was of a high standard, and 
ood work was done by the soloists, Miss Jean Gibson, 
Mr. John Jamieson, and Mr. Alex Richard. A_ small 
orchestra, assisted at the pianoforte by Mr. D. Coutts, 
provided accompaniments. 
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Dover.—A course of lectures arranged by Mr. H. J. 
Taylor in connection with the Municipal Institute has just 
been concluded at Dover. They have been given on 
alternate Saturdays before large and interested audiences. 
The first lecture was given by Dr. E. J. Bellerby on *‘ How 
to enjoy music.’ Two lectures on ‘The orchestra’ were 


given by Mr. H. J. Taylor, the first dealing with 
stringed instruments, the second with wind instruments 
and percussion. Each instrument was shown and used, 


upwards of seventy examples being given. The last lecture 
was by Dr. Charlton Palmer, on ‘ Musical absurdities in 
connection with music and musical people.’ Dr. Palmer 
dealt with absurdities in notation, in pianists, in vocalists, 
in cl The subject being one full of humour, 
it was much enjoyed. 


wurch music, Xc. 


DUNDEI Elgar’s *‘ Caractacus’ was performed for the 
first time in this city by the Amateur Choral Union on 
February 19. The soloists were Miss Jenny Taggart, 
Mr. Maurice D’Oisly, Mr. Herbert Brown, and Mr. 
Fletcher Perry. The work was enthusiastically received by 
a large audience. <A band of forty-five, under the leadership 
of Mr. W. H. Cole, ably supplied the exacting orchestral 
accompaniments. Mr. Charles M. Cowe conducted. 


ErrinG.—The Epping Choral Society gave their annual 
concert on February 26 in the Church Room (the Town 
Hall having unfortunately been burned down). The principal 
works given were Sir Frederick Bridge’s ‘A Song of the 
English’ and * The Cradle of Christ,’ and the composer, 
who received an ovation, kindly conducted. The solos were 
taken by Miss Katherine Vincent and Mr. Graham Smart, 
who also contributed songs which were much appreciated. 
Instrumental solos were given by Mr. Frederick Simmons 
(who led the orchestra) and by Mr. E. Ralph Franklin, the 
Society’s excellent accompanist. Mr. Henry Riding played 
the harmonium, and Mr. Donald Penrose conducted the 
part-songs and Grieg’s ‘ Landerkennung.’ 


HEANOR (DERBYSHIRE).—A most successful performance 
of Mendelssohn’s ‘Elijah’ was recently given in the Town 


Hall under the conductorship of Mr. A. H. Bonsor. The 
artists were Miss Nellie Judson, Miss Irene Buckley, 
Mr. E. Kemp, and Mr. James Coleman. The choir of 


100 voices obtained admirable effect in the dramatic choruses. 


HoyLAKE.—The Male-Voice Choir, after a period of 
inactivity, gave a highly-successful concert in the Town 
Hall on March 6. Mr. Gershom Stewart, M.P., said the 


choir was a credit to his constituency, and hoped it would 
never hibernate again. The artists were Mr. Charles Tree, 
Misses Ruby Round (violin), Nellie Marshall and C. 
Campbell. Mr. Charles Hughes (Southport) the 
conductor. 


is 


GUILDFORD. 
Redemption ’ 


A successful performance of Gounod’s ‘ The 
was given on March 13 by the Guildford 


Choral and Orchestral Society, under the direction of 
Mr. Archibald Hollier. The solo parts were taken by 
Miss Carrie Lanceley, Miss Kate Osborn, Mrs. Cole, 


Mr. Frank Tebbutt, and Mr. George Baker. 


HANLEY.—On March 13, the Glee and Madrigal Society 
gave as good a performance of ‘A tale of Old Japan’ 
could The rich, smooth tone of the choir 
and its characteristically refined style were admirably suited 


be desired. 


as 


to Coleridge-Taylor’s sleek, melodious music. Elgar’s 
‘Britons, alert,’ from ‘ Caractacus,’ provided contrasted 
material, in which the choir were again heard to great 
advantage. The programme also included orchestral 


numbers and contributions by the soloists, Miss Doris Carter, 
Miss Winifred Lewis, Mr. Maurice d’Oisly, and Mr. 
Thorpe Bates. Mr. John James conducted. 


HytrHe.—TheChoral Society gave the third concert of their 
tenth season on March 12, when ‘ The Creation’ (Haydn) 
was performed, with the omission of only two recitatives and 
one duet. Miss Blanche Kemble, Mr. Ernest Turner, and 
Mr. F. the solo vocalists, Mr. A. T. Dixon 
was leader of the band, and Dr. A. T. Froggatt conducted. 


Res hee © were 


‘ 


KIDDERMINSTER. 
Gilpin’ 


Two humorous cantatas John 


and ‘The wedding of Shon Maclean ’—were the 


Choral Society, given under the direction of Mr. J. Inyj 
Glover. The choral singers did their work with great spirit 
and admirable solo singing was provided by Miss Percerl 
Allen and Mr. James Coleman. 


KIRKCALDY.—An excellent concert was given by the 
Amateur Orchestral Society on February 26, under 
the direction of Mr. J. M. Cooper. MacCunn’s ‘ Land of 
the mountain and the flood,’ Wagner’s ‘ Flying Dutchman’ 
Overture, and Schubert's ‘ Unfinished’ Symphony were jg 
the programme, and solo numbers were provided by \; 
John Jamieson (vocalist) and Mr. James Messeas 
(violoncellist). 

LeIcesTER.—Highly-creditable performances of Coleridge. 
Taylor’s ‘A tale of Old Japan’ and Sir Hubert Parry’s ‘The 
Pied Piper of Hamelin’ were given by the Philharmoni 
Society on March 11, under the direction of Mr. wan 
J. Bunney. The choral singing and the work of the soloists, 
Miss Carrie Tubb, Miss Violet Elliott, Mr. Frank Mullings 
and Mr. Julien Henry, were at a high standard, a fact which 
made the smallness of the audience all the more regrettable. 


Levex.—The Amateur Orchestral Society thirty 
performers gave a concert on February 28, under Mr. J. M, 
Cooper’s conductorship. Schubert's ‘ Unfinished’ Symphony 
was the chief number. Solos were given by Mr. Davidson 
(vocalist) and Mr. Messeas (violoncello). 


f 
ot 


Lynn.—A high standard was attained by the singing of 
the Musical Society in a performance of ‘ Elijah’ on 
March 5, under the direction of Mr. W. J. Comley. The 
choral interpretation was marked by good expression and 
attractive tone. The solo parts were well taken by Miss 
Idwen Thomas, Miss Evelyn Pull, Mr. Herbert Thompson, 
and Mr. Graham Smart. Mr. F. A. Keene was at the 
organ. 

NEWPORT PAGNELL.—The Musical Society gave their 
annual concert in the new Electric Theatre on Tuesday, 
February 28. Musical Societies from Fenny Stratford, 
Olney, and Wolverton contributed members to augment the 
local forces, and a band and choir of 140 gave a splendid 


performance of ‘The Messiah.’ The _ soloists were 
Miss Idwen Thomas, Miss Marjorie Lockey, Mr. 
Herbert Thompson, and Mr. Graham Smart. Mr. C. 


Kenneth Garratt conducted. A large audience attended. 


Newport (SHROPSHIRE).—Mendelssohn’s ‘St. Paul’ 
was performed with good effect by the Choral Society, under 
the direction of Mr. James Smart, on March 11 at the Town 
Hall. The solo parts were taken by Miss Christine Bywater, 
Miss Edith Gould, Mr. Jesse Hackett, and Mr. James 
Coleman. 


POKTSMOUTH.—The programme of the Philharmonic 
Society’s concert on March 6 had several points of interes, 
chief among which was Elgar’s ‘ The Music Makers.’ An 
admirable performance was given, in which the spirit of the 
words and music was fully reflected. The alto soloist was 
Miss Phyllis Lett. The choir were also heard separately in 
Charles Macpherson’s ‘ Adieu, sweet Amaryllis’ and in 4 
Bach Motet. Miss Muriel Seymour, a_ violinist in the 
orchestra, was the pianoforte soloist in Schumann’s Concerto. 
Mr. Hugh Burry conducted. 


St. HELENs. Cowen’s ‘The rose maiden’ 
performed with admirable effect by the Co-operative Choral 
Society on March 6, under the direction of Mr. Abram 
Jones. Both the choral singing and the work of the soloists, 
Miss Rowena Thomas, Miss B. Myrtle Jones, Mr. Charles 
Lawrenson, and Mr. Richard Tranter, contributed to the 
success of the occasion. 


SouTHPORT.—The Southport Choral Society on March 7, 
at the Cambridge Hall, gave their last concert of the present 
series, and completed their twenty-fifth season of continued 
concerts. In Brahms’s ‘ Song of Destiny’ and Parry's “Blest 
pair of Sirens,’ the choir displayed excellent tone, and the 
interpretation was very dignified and impressive. Tone an¢ 
attack were alike good, and there were many delighttu! 
points in phrasing. In Brahms’s Rhapsody for contralto s0!0 
and male choir Miss Teresa Amalfi sang the solo part with 
great earnestness, and the chorus parts of this work were 
ably sustained by the Southport Vocal Union. This fine 
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Jenkins, and  Coleridge- 
Taylor's ‘The lee shore.’ Miss Dorothy Crewe gave 
soughtful and artistic pianoforte solos. Mr. J. C. Clarke 
soved himself once more an able conductor. 


‘Deep Jordan’s banks,’ by 


SunBURY-ON-THAMES. —The Choral Society gave an 
cellent performance at St. Mary’s Parish Hall, on March 6, 
Farmer's ‘Christ and His Soldiers,” the solos being well 
ag by Mesdames Addington, Metcalfe, and Summers, and 

Yeasts. Bishop, Herridge, and Idle. Mr. F. Broad, organist 
St. Mary’s Church, conducted. 


TamwoRTH.—The Choral Society (established in 1886) 
erformed ‘Elijah’ on March § before a large audience. 
Noir and orchestra numbered over 120. The soloists 
are Madame Laura Taylor, Miss Marguerite Sadler, Mr. 
est Ludlow, and Mr. William Bately. Mr. H. 
wnducted. 


TrowBRIDGE.—Dunhill’s ‘ Tubal Cain’ and Pattison’s 
The Ancient Mariner’ were performed recently by the choir 
{the Congregational Church under the direction of Mr. 
£C. Beaven. The principals were Misses Alexander and 
tures, Mr. C. Hares, and Mr. F. Hillman. 


WatrorD.—At the Public Library on February 19 the 


hestras of the School of Music gave an excellent 
mgramme under the direction of Mr. Victor Duane. The 
mor section played two movements from Mozcart’s 


jmphony in D major (No. 23), and the senior section gave 
wo movements from the ‘ Jupiter’ Symphony and concerto 
nwements, with Miss Nora M. Godman (violinist) and 
\. Frederick Pratt (pianist) as soloists. Mr. Ernest 
liodgins (vocalist), Miss Eileen Duane (violoncellist), and 
it. Victor Duane (violinist) also performed. 


WoLVERHAMPTON.—The Festival Choral Society, which 
us well earned its wide reputation, gave a most creditable 
yformance of Brahms’s ‘ Requiem’ at the Agricultural 
fillon March 10. The choir’s capacity for subdued and 
igified expression found a fitting medium in this solemnly 
mgnificent music, and the interpretation, given under Mr. 
xoge Halford’s direction, was impressive. Appropriate 
vk was done by Miss Alice Hare and Mr. Harry 
Downing as soloists. The programme of the concert also 
aduded Beethoven’s fifth Symphony. 





foreign Wotes. 


ANGERS, 
A two-act opera, ‘Le Retour,’ composed to his own 
“retto by Max d’Ollonne, was produced at the Grand 
‘atre on February 13. 


AUGSBURG. 
at the last concert of the Oratorienverein an interesting 
muphonic-poem, ‘ Brand’ (based on Ibsen’s drama), by Karl 


pisiesser, was produced under the composer’s direction. 


BARMEN. 
| nder the conductorship of Herr Heger, Richard Strauss’s 
Anadne auf Naxos’ was recently given for the first time at 
* Municipal Theatre. 


BAYONNE, 
a : —s ° ~ 
Massenet’s opera $. hérése’ was lately played for the first 
2 at the Opéra with great success. 

BERLIN, 


The singakademie (conductor, Professor ( xeorg Schumann) 
Te interesting concert devoted to modern choral 
ie — ena 4 included Bruckner’s 150th l’salm, 
Jods an Amor” by Ernst Eduard Taubert, Hugo Kaun’s 






Rose | 


by Walter Braunfels, and Richard Strauss’s ‘ Wanderers 
Sturmlied ’ for six-part chorus. -—Two new choral works by 
Siegmund von Hausegger, ‘Die Weihe der Nacht’ and 
‘ Sonnenaufgang,’ were produced under the direction of 


Professor Siegfried Ochs at the third concert of the 
Philharmonischer Chor. —— An _ interesting Brahms 
programme was submitted by the Brahmsverein. Under 


the direction of Herr Fritz Riickward fine performances 
were given of the motet ‘ Warum ist das Licht gegeben dem 
Muhseligen’ for four- and six-part chorus @ capfel/a (Op. 74), 
and the ‘ Fest und Gedenkspriiche’ for eight-part chorus 
(Op. 109). ‘The Neuen Liebeslieder Walzer’ for solo 
voices, chorus, and pianoforte duet were also included in the 
programme.—— Hans Pfitzner’s overture ‘ Das Christelflein,’ 
a Prelude and Fugue for orchestra by Ernst von Reznicek, 
* Die Insel der Kirke’ (the second of the ‘ Vier Episoden aus 
Odysseus Fahrten’) by Ernst Boehe, the Prelude to the third 
Act of Max Schillings’s opera ‘ Der Pfeifertag,’ and Spohr’s 
Concerto for string quartet and orchestra figured in the 





programme of the sixth Symphony Concert of the Konigliche 
Kapelle (conductor, Dr. Richard Strauss).——aAt his last 
pianoforte recital Herr Karl Friedberg produced a new 
‘Sonata eroica’ by Waldemar von Baussern.——The Brussels 
and Fitzner Quartets gave a concert devoted to Octets, the 
programme including beautiful examples by Johan 
Svendsen (Op. 3) and Mendelssohn.——The Pfann- 
schmidtscher Chor sang Mendelssohn’s ‘ Loreley’ Finale, 
Georg Schumann’s ‘Sehnsucht,’ and a new choral work, 
‘Die deutsche Tanne,’ by Friedrich E. Koch. 
Mlle. Nathalie Aktzery gave three recitals consisting 
of Rtssian songs from the 18th, I9th, and 2oth 
centuries. The programmes included works by Schilin, 
Dietz, Koslowsky, Kaschin, Bonlachoff, Wielhorsky, 
Glinka, Dargomiysky, Rubinstein, Moussorgsky, Borodin, 
Tchaikovsky, Rimsky-Korsakoff, Arensky, Davidoff, Cui, 
Balakireff, Glazounoff, Liapounoff, Tscherepinin, Gliére, 
Gnjessin, Stravinsky, Rachmaninoff, Wassilenko, and 
Sachnofzsky.——The Ko6nigliches Akademisches Institut 
fiir Kirchengesang gave a concert devoted to compositions 
by Orlando di Lasso. The programme contained some 
of this mas.er’s finest works, such as a_ three-part 
‘Adoramus Te, Christe’ and the two six-part motets, 
‘Timor et tremor’ and ‘Confitebor Tibi, Domine.’ 
—Lortzing’s opera, ‘Der Waffenschmied,’ was 
recently revived at the Deutsches Opernhaus. Under the 
direction of Professor Arthur Nikisch, Josef Holbrooke’s 
tone - poem ‘Queen Mab’ was performed at the ninth 
Philharmonic Concert for the first time in Berlin. Although 
the critics differ in their appreciation of the work, they nearly 
all admit the composer's remarkable command of the 
orchestra. The programme also included Strauss’s ‘ Ein 
Heldenleben.’-——-A new Symphonic Rhapsody by Walter 
Lampe was played for the first time at the fifth Hausegger 
Konzert. A Symphony in F minor (No. 3), by Max von 
Oberleithner, Debussy’s choral work ‘La Demoiselle élue,’ 
new songs with orchestra by Weingartner, and ‘A Pagan 
Poem’ by Ch. M. Loefiler, formed the programme of the 
third of the Moderne Symphonie-Konzerte (conductor, 
Herr Iwann Frobe). Bruckner’s eighth Symphony was 
played at a concert conducted by Herr Werner Wolft.—— 
At Sam Franko’s last concert of old orchestral music Handel's 
‘Concerto Grosso’ in G minor, a Symphony in D major by 
Stamitz, several airs-de-ballet by Grétry, and Philipp Emanuel 
Bach’s Pianoforte concerto in D minor were heard. 
Max Keger’s Violin sonata in F sharp minor, Op. 84, was 
played by Madame Elly Ney van Hoogstraten and Herr 
Willi van Hoogstraten.——A new Pianoforte concerto by 
Serge von Bortkiewiez was recently produced by Herr 
Emeric von Stefaniaii~—-Under the direction of Herr Leo 
Biech, Richard Strauss’s ‘ Ariadne auf Naxos’ was given for 
the first time at the Royal Opera. It was admirably per- 
formed, and made a success. ——<n interesting programme, 
including Rudolf Siegel’s ‘ Apostaten Marsch,’ ‘ Requiem’ 
for tenor solo, male choir and orchestra by Conrad Ansorge, 
an early composition by Richard Strauss, ‘ Der Brauttanz,’ 
and Liszt’s Trauerode ‘Die Toten,’ was submitted by 
the Charlottenburger Lehrergesangverein.——Cherubini’s 
*‘Anakreon’ Overture and Rerlioz’s dramatic symphony 
‘Romeo and Juliet’ were played under the direction ot 
Dr. Richard Strauss at the seventh Symphony concert of 
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BONN. 


days of April 27—May |. 
among cther works Beethoven’s String quartets, Op. 18, 
No. 4, and Op. 130, the Serenade for flute, violin, and 
viola, Op. 25, Brahms’s Sextet for strings, Op. 18, and the 
Pianoforte quintet in F minor; also the String quartet 
in E flat, Op. 109, and the Pianoforte quartet in D minor, 
Op. 117, by Reger. One evening will be largely occupied 


by instrumental compositions by Bach, including the 
Concerto for two pianofortes and string orchestra in 


C major. On the same occasion Vivaldi’s Concerto for 
three violins and a set of old madrigals will be heard. 
The Festival will terminate with performances of Mozcart’s 
Clarinet quintet and Schumann’s Pianoforte quintet. 
Among the artists engaged are the Rosé Quartet, the 
Klingler Quartet, the Bohemian Quartet, and Messrs. Eugen 
D’Albert and Max Reger. 


BREMEN, 


The programme of the sixth Philharmonic Concert 


(conductor, Professor Wendel) included Ernst Boehe’s 
‘Tragic Overture.’ At the seventh concert, Reger’s 
‘Concerto in the olden style,’ and Brahms’s second 


Pianoforte concerto in B flat (soloist, Madame Elly Ney van 
Hoogstraten) were played. 


BRESLAU. 


Brahms’s cantata ‘ Rinaldo” was performed by the 
: - I 7 = 
Waltzoldsche Gesangverein. The Lehrergesangverein 
. . . g , ‘* § > , 
gave Bleyle’s ‘ Vereinsamt’ (text by Nietzsche) and Hegar’s 
* Heldenzeit.’ Verdi’s four ‘pezzi sacri’ figured in the 


programme of the Singakademie (conductor, Professor 
Dohrn). At the Symphony Concerts the outstanding 
features have been performances of Liszt’s ‘ Dante’ 
Symphony, the fifth Symphony in B flat major by 


and 


Bruckner, Weingartner’s new 
Max Reger’s ‘ Romantische Suite. 


* Lustige ’ Overture, 


BRUNSWICK. 
Oscar von Chelius’s opera ‘ Die vernarrte Prinzessin ’ was 
recently given for the first time at the Court Theatre. 


BRUSSELS. 


Symphonic pieces from Massenet’s ‘Erynnies’ and 
Jan Blockx’s ‘ Triptyque symphonique’ (‘Jour des Morts,’ 
* Noél,’ et ‘ Paques’) were heard at the third Conservatoire 
concert. On February 22 a new opera, ‘ Kaatje,’ 
composed by Victor Buffin to the libretto of Henri Cain (an 
adaptation of a play by Paul Spaak), was produced under the 
direction of M. 
Royal de la Monnaie. 


BUDA-PESTH. 
Among the most interesting works heard lately at the 
Philharmonic Concerts have been Mahler’s‘ Das Lied von der 
Erde,’ a‘ Suite-symphonique ’ by Nikolaus Radnai, Massenet’s 


Overture to ‘ Phedre,’ Saint-Saéns’s third Symphony 
in C minor (with organ and pianoforte), and Debussy’s 
Rhapsody with clarimet obbligato. —— On the occasion 


of the fortieth anniversary of Professor Jend Hubay’s artistic 
place lately. The chief feature of this was a performance 
of the opera ‘Der Geigenmacher von Cremona.’ His 
well-known pupils, Madame Stefi Geyer and Messrs. 
Franz von Vecsey and Joseph Szigeti, played the four Violin 
concertos. The King-Emperor conferred the high title of 
KOniglicher-ungarischer Hofrath on the artist, who was the 
recipient of honours from all sections of the public. 


CASSEL. 


Mahler’s fifth Symphony and Max Reger’s ‘ Romantische’ 
Suite were played at a Symphony Concert of the Kénigliche 
Kapelle (conductor, Herr Franz Beier). ——At a concert of 
the Meininger Hofkapelle (conductor, Dr. Max Reger) 

’s ‘Concerto in the olden style’ was introduced. 


Reger’s 





Under the auspices of the Society Beethovenhaus the | 
eleventh chamber-music Festival will take place during the | 
The programme will contain | 


Otto Lohse with success at the Theatre | 


activity a musical Festival devoted to his compositions took | 


CHEMNITZ. 

Franz Mayerhoff’s second Symphony in C minor was 
lately produced under the composer’s direction. On the 
same occasion a Scherzo for orchestra, Op. 7, and 4 
‘Rhapsodie sur des Themes de lOukraine,’ by Ergin 
Lendvai, were played for the first time. ; 


COBLENZ, 


Under the direction of Professor Willem Kes the 
* Schauspiel’ Overture, by Korngold, was performed for the 
first time. 

COLOGNE. 

Otto Neitzel’s opera ‘ Barbarina’ was given for the fry 
time at the Municipal Opera House on February 9, 1; 
work, which is in three Acts with an epilogue, was cord; 
received. Later, Hans Pfitzner’s opera ‘ Der arme Heinrich 
was introduced under the direction of Herr Gustav Brecher 
and proved a great success. ——Enrico Bossi’s ‘ Der Blinde 
for baritone solo, chorus, and orchestra, and his Orga 
jconcerto in A minor (most excellently played by th 
composer) and a ‘ Venizianische Suite’ by Franca di Venezia, 
figured in the programme of the seventh Giirzenichkonzer 
(conductor, Herr Fritz Steinbach). On the same occasion 
Sgambati’s interesting Pianoforte concerto was performed 
with Signor de Solis as soloist. 


CREFELD. 
Under the direction of Professor Miiller-Reuter th 
* Passions-Oratorium * by Felix Woyrsch was lately performed 
by the Singverein. The work made a favourable impression. 


DARMSTADT. 


A Serenade for string orchestra, by Johann Cleuver, was 
introduced at a Symphony Concert of the Court Orchestra 
| --—Max Reger’s choral work ‘ Die Nonnen’ was performed 
| for the first time at a concert of the Musikverein.—Fow 
beautiful songs, ‘ Unser Herz ist unruhig,’ * Tag und Nacht’ 
* Der kurze F riihling,’ and ‘ Immer wenn der Marzwind weht, 
for female choir a caffella, by Arnold Mendelssohn, wer 
produced at a concert of the Wagnerverein. 


| DESSAU. 


Ernst von Dohndnyi’s String quartet in D flat and 1 
| Pianoforte trio in B major by Franz Mikorey were played 
| at the third Chamber-music Concert. 


DONAUESCHINGEN,. 





1 
| An unpublished Symphony of Haydn that has util 
recently been in the ducal private library was produced under 





the direction of Herr Burkard. 


DORTMUND. 
Handel’s ‘Acis and Galatea’ and Bach’s ‘ Phoebus ad 
Pan’ were performed at a concert of the Musikveresn 
| (conductor, Professor Janssen). 


DRESDEN. 
| Tchaikovsky’s rarely-heard Sextet for strings, ‘Souvent 
|de Florence’ (Op. 70), was performed at a concert of tie 
| Tonkinstlerverein. Bruckner’s ninth Symphony was 
played by the Konigliche Kapelle. 


DUSSELDORF. 


| Under the direction of Professor Karl Panzner, Paw 
| Ertel’s symphonic-poem ‘* Hero and Leander’ was ae 
the sixth Symphony Concert.——Berlioz’s Te Deum for three 
choirs, orchestra, organ, and tenor solo, was given for the 
first time at the sixth Musikvereins-concert (conductoh, 
Professor Panzner).——Offenbach’s ‘ Die schone Helena 
was revived at the Municipal Theatre. 








ELBERFELD. 
Wagner’s opera, ‘Der Birenhauter, ™* 
for the first time (with the composet re 
conductor) at the Municipal Theatre, and was well — 
——Henry Feévrier’s opera, ‘Monna Vanna s 
Maeterlinck’s drama), was given for the first ume at 0 
Municipal Theatre. The work was very well received. 


Siegfried 
recently given 











—$___ 


Minor Was 
Ds On the 
» 7, and a 
] . 

by Erwin 


| Kes the 
med for the 


for the firs 
ry 9. 7} 
as cordi 
e Heinrich 
av Brecher, 
Der Blinde 
his Organ 
ed by the 
di Venezia, 
nichkonzen 
Ne Occasion 
performed 


Reuter the 
y performed 


impression. 


leuver, was 

Orchestra. 
; performed 
n.——Four 
ind Nacht,’ 
wind weht, 
sohn, were 


flat and a 
ere played 


cebus and 





* Souvenir 





fy 


ert of the 
ony was 


ner, Paul 
played at 





onductor, 


THE MUSICAL TIMES.—Aprit 1, 1913. 269 








FRANKFURT. 
Richard Strauss’s ‘ Ariadne auf Naxos’ was given for the 
gst time at the Opera House without conspicuous success. 
\ better fate met the revival of Debussy's ‘ Pelleas and 
Yelisande.’ 
3ENEVA. 

Among the most interesting recent features at the 
§ymphony Concerts have been performances of Mahler’s 
unth Symphony, Richard Strauss’s tone-poem ‘ Don 
yuixote,, and ‘Deux préludes de Saint-Sébastien,’ by 
Debussy, all of which were excellently played under the 
jrection of Herr Beinhard Stavenhagen. Gabriel 
Dupont’s opera ‘La Glu’ was lately introduced at the 
Municipal Theatre. 





GIESSEN. 

At the last two concerts of the Konzertverein, Reger’s 
oral work, ‘Die Nonnen,’ and ‘ Romantische Suite,’ 
Buckner’s third Symphony, and Beethoven’s ‘ Missa 
Solennis’ were performed. 

GRAZ. 

Richard Strauss’s ‘Der Rosenkavalier’ was recently 
given for the first time at the Municipal Theatre with 
great success. 

HALLE. 

Sibelius’s ‘K6nig Christian’ Suite was played at the 

fourth Symphony Concert in the Municipal Theatre. 


HAMBURG, 


The Singakademie (conductor, Professor Barth) gave a 
concert performance of Cornelius’s ‘Der Barbier von 
Bagdad ’ (in the edition of Felix Mottl).——The programme 
ofthe last Philharmonic Concert, given under the direction of 
Herr von Hausegger, contained Max Schillings’s Violin 


Felix Woyrsch. 
HEIDELBERG. 


The seventh concert of the Bachverein was devoted to 
od instrumental music, the programme including works by 
Jacopo Peri, Fr. Cavalli, M. A. Cesti, S. Rosa, G. Sarti, 
Paésiello, Gluck, Piccini, Ditters von Dittersdorf, Rameau, 
ad Mozart.——Handel’s ‘ Concerto grosso’ in B minor, a 
nrely-heard Symphony for strings with two oboes and two 
hos by Haydn, and Chabrier’s Rhapsody ‘ Espafia’ were 
performed at the eighth concert. 


KARLSRUHE. 

Two new operas, ‘Zuleima,’ by the eighteen-year-old 
composer, Heinrich Bienstock (libretto by Ferdinand Lion), 
ind ‘Der fahrende Schiiler im Paradies’ (an adaptation 
of Hans Sachs’s carneval-play by Fritz Koennecke), were 
recently produced at the Court Theatre. Both composers 
show much talent, though that of Koennecke is more 
mature. 

LEIPSIC. 
_ Under the direction of Herr Otto Lohse, Franz 
Schreker’s very interesting opera ‘Der ferne Klang’ was 
given for the first time at the Municipal Theatre 
with great success. The work is undoubtedly one 
of the most remarkable products of recent years.—— 

Bruckner’s Symphony in A major was given for the first 
ume at a Gewandhaus concert (conductor, - Professor 
Arthur Nikisch). ——Volkmann’s Overture to ‘ Richard III.’ 
was played at a Philharmonic Concert under the direction 
of Professor Hans Winderstein.——The Riedel-Verein 
(conductor, Dr. Georg Géhler) gave fine performances 


ind *Stabat_ Mater.,——At the last concert of the 
Bachverein, Professor Straube secured excellent _perfor- 
mances of five of Bach’s most beautiful cantatas. —— 
At the concert of the Pauliner Gesangverein, Kurt 
Striegier’s choral work, ‘Elfenlied,’ and Karl Bleyle’s 
Sieges-Ouverture zur Jahrhundertfeier der Schlacht bei 
> ipzig’ were produced.——Georg Schumann’s oratorio, 
Ruth,’ was sung for the first time by the Philharmonischer 





Chor (conductor, Herr Richard Hagel).——Under the 


concerto and three Bécklin-Phantasien for orchestra by | 


conductorship of Dr. Georg Géhler, Mahler’s ‘Lied von 
der Erde’ was performed for the first time in Leipsic.——A 
performance of Max Bruch’s ‘Lied von der Glocke’ was 
given by the Singakademie (conductor, Herr Gustav 
Wohlgemuth).——The Rebner Quartet, from Frankfurt, 
played an interesting MS. Quartet (Op. 31) by Cyril Scott. 


MANNHEIM. 


One of the most notable of recent events has been a 
performance of Arnold Schénberg’s tone-poem ‘ Pelleas und 
Melisande.’ The work, excellently played under the baton 
of Herr Bodanzky, achieved a considerable success. 


MOSCOW. 

Brahms’s ‘ Schicksalslied ’ and Hugo Wolf's ‘ Feuerreiter’ 
were given for the first time in Moscow under the direction 
of M. Serge Kussewitzsky.——At another of Kussewitzsky’s 
concerts, works by Fanelli, Debussy, and Ravel were heard 
with great interest.——The name of Scriabine has been much 
in evidence. M. Kussewitzsky has performed the ‘ Poeéme 
de I’Extase,’ all the Symphonies have been played recently, 
and at the sixth Philharmonic Concert M. Leonid Kreutzer 
conducted the ‘ Poeme divin’; M. Siloti included the second 
Symphony and the extraordinary ‘ Prometheus’ (with the 
composer at the pianoforte) in one of his programmes.—— 
Melartin’s third Symphony was played under the composer’s 
direction at the fifth concert of the Imperial Russian Music 
Society. 

MU NCHEN-GLADBACH. 

Richard Strauss’s Symphonic-fantasy ‘ Aus Italien,’ and 
Max Schillings’s ‘ Hexenlied,’ were played at the fourth 
Symphony Concert under the conductorship of Herr Gelbke. 


NANCY. 
Massenet’s last opera ‘ Roma’ has been given for the first 
time, with success. 
NEW YORK. 
| The ensemble of the Chicago Opera (manager, Mr. 
Dippel) introduced Kienzl’s opera ‘Der Kuhreigen’ 


and Zandonai’s ‘ Conchita’——Wolf-Ferrari’s ‘Le Donne 
curiose’ was given with great success under Signor 
Toscanini’s direction.—_—The policy of producing operas by 


native composers, inaugurated by the Metropolitan Opera 





of Bossi’s ‘Canticum Canticorum’ and Verdi’s Te Deum | 





Company last year with the production of Dr. Parker’s 
‘Mona,’ was recently followed up. The work chosen this 
|time was Dr. Walter Damrosch’s opera ‘Cyrano de 
| Bergerac (the libretto being an adaptation of Rostand’s 
drama). The work, excellently presented under the direction 
|of Herr Alfred Hertz, was well received by the public ; but 
| the general opinion is that, although fluent and effective, the 
music lacks originality. 
NICE, 

A new opera, ‘ Myriane,’ composed by Charles Silver to 
the libretto of Messrs. P. Ferrier and P. de Choudens, was 
recently produced at the Opéra. 


PARIS. 

Schumann’s ‘Faust’ scenes were performed at the 
Conservatoire Concert on February 23. At the Colonne 
Concert given on the same day, Fanelli’s interesting ‘ Fete 
dans le Palais de Pharaon’ was played with success, which, 
however, did not reach the delirious dimensions of last 
year, when the composer sprang into fame from utter 
obscurity.——Bourgault Ducoudray’s ‘Rhapsodie cam- 
bodgienne’ was included in the programme of the 
Lamoureux Concert.——A new opera, ‘Carmosine,’ by Henry 
Février (libretto by Messrs. Henri Cain and Louis Payen), 
was successfully produced on February 24.——On March 2 
| Théodore Dubois’s ‘Symphonie Francaise,’was played at the 
| Conservatoire Concert.——A fine performance of César 
Fianck’s ‘ Les Béatitudes’ was given under the direction of 
M. Gabriel Pierné at the Colonne Concert on March 7.—— 
On the same day Mahler’s ‘ Kindertotenlieder’ were sung at 





the Lamoureux Concert.——A most interesting ‘ Scherzo 
fantastique ’ by Igor Stravinsky was played at the Sechiari 
| Concert.——Gluck’s ‘Armide’ has been revived at the 


| . ‘ 
| Grand Opéra. 















































THE 


MUSICAL TIMES.—ApRIL 





I, 1913. 





PRAGUE, 


At the last concert of the Kammermusikverein Arnold 
Schénberg’s ‘ Pierrot Lunaire’ Lieder were performed, and 
were most emphatically hissed by a large section of the 


public. 
ROME. 
Vincenzo Tommasini’s comic opera, ‘ Eguale fortuna,’ 
was recently produced at the Costanzi Theatre. The 


composer (who is his own librettist) shows much talent, and 
his work was well received. 


ROUEN. 

\ new opera, ‘ Graziella,’ composed by Jules Mazellier to 
the text by Messrs. Henri Cain and Gastambide, was lately 
produced at the Opera. 
ST. PETERSBURG. 

Dr. Richard Strauss recently conducted two concerts on his 
own compositions, and won a great personal success. The 
majority of the critics, however, failed to appreciate ‘ Ein 
Heldenleben.’ His ‘Elektra’ will by now have been 
performed at the Imperial Opera, where it has for a long time 
been in preparation.——Mahler’s seventh Symphony was 
played for the first time at the sixth Kussewitzsky Concert. 
At the seventh concert the Prelude to Moussorgsky’s 
opera, ‘Chovantschina,’ Liadoff’s ‘Baba Jaga,’ and 
fragments from Igor Stravinsky’s Ballet ‘ Petruschka’ were 
heard with great interest. -The seventh Siloti Concert 
was occupied largely by works of Bach (all given for the 
first time in St. Petersburg), the programme including the 
Magnificat, Prelude to the 140th Cantata, and the sixth 
‘Brandenburg’ Concerto. The concert terminated with a 
fine performance of Rachmaninofi’s cantata, ‘ The Spring.’ 
The famous pianist, M. Joseph Hoffmann, has created a 


sensation this season. He has so far given fourteen 
pianoforte recitals in the biggest hall here, and has 


continually played to crowded houses. 


VIENNA, 


A Kammersymphonie for string quartet, oboe, clarinet, 
horn, bassoon, and harp, by Richard Stohr, was produced at 
a concert of the Tonkiinstlerverein. The Philharmonic 
Choir (conductor, Herr Franz Schreker) produced Arnold 
Schénberg’s new choral work, ‘Gurre Lieder.’ A_ kind 
of secular oratorio, it is designed for solo voices, male choir, 
mixed choir, and a very large orchestra, containing a number 
of divided string twenty-five wood-wind and 
twenty-five brass, besides a small arsenal of percussion, 
instruments. There are unmistakable beauties of tone- 
effects and atmosphere, and passages which to the uninitiated 
appear hideous or ridiculous. The weakness of the work is 
its extreme length and too great preponderance of the 
Adagio movement. The music is said, however, to be often 
on an intellectual level with the intensely-poetic text of the 
Danish writer J. P. Jacobsen.——At the Volksoper, 
Mascagni’s opera ‘ Isabeau’ was given for the first time in 
any German-speaking country. The work was not a great 
success. A sensation recently occurred at the Imperial 
Court Opera. Public dissatisfaction with Herr Gregor’s 
management came to a head ata performance of Meyerbeer’s 
*‘ Huguenots,’ and it vented itself upon an unfortunate 


gre Ups, 


understudy for the part of Valenine. The uproar was | 

~ . | 
so violent that the police were summoned to restore 
order. Herr Gregor has offered to resign. 


Miscellaneous. 


His Majesty The King has been graciously pleased to 
accept a copy of Mr. Francesco Berger’s volume of 
* Reminiscences,’ lately published by Messrs. Sampson Low 
& Co., and dedicated, by special permission, to Queen 
Alexandra. 


Mr. Tobias Matthay gave a lecture on ‘ The fundamentals 
of teaching touch or technique’ to the London section of the 


a 

An extremely interesting lecture on the Viol da Gamby 
and other old instruments was given by Mr. E, Van rw 
Straeten before the L.C.C. Hackney Institute Myc) 
Society on March 15. The lecturer, who is an indefatigable 
explorer in the realm of old music, drew up a w . 
programme of music, largely for gambas, bass-viols, ang 
viole d'amour, to illustrate his remarks. The compusers 
represented were John Jenkins, Simon Ives, Lawes, Cotkine. 
Christopher Simpson, August Kiihnel, J. J. Fux, Schenck’ 
Bach, Ariosti, Pietro Torri, Marais, Laborde, d'Hervelois 
and Philip Rameau. In five cases there were ‘ noveltgg’ 
These were a Bach Aria with obbligato for two gamba: , 
Fancy by Simpson ; a Sonata by Kiihnel for two gambs 
with harpsichord; an anonymous vocal duet yih 
accompaniment for three violas ; and a song by Laborde 


The Journal of the Welsh Fclk Society (vol. i., Pat @ 
bears witness to the zeal and ability of the promoters of this 
excellent organization. The section (Part 4) just published 
is a substantial booklet of sixty pages, and it contains much 
material of great interest to all interested in folk-song. 
When the Society was started the members were told tha 
there were no tunes to be collected. Two years ago the 
Society had collected five hundred, and now—says the 
editor of the Journal—they have lost count. The prefue 
by the editor reviews the work of the Society up to 101, 
and is a very interesting survey. We hope to gie 
consideration to the contents of the volume later on. The 
secretaries are Mrs. Mary Davies, 12A, Eton Road, 
Hampstead, London, and Miss Amy Preece, Penrte, 
Carnarvon. 


The name of Mr. Percy A. Scholes (Extension lecturer of 
Oxford University and of Manchester University) has been 
added to the supplementary list of Extension lectures of 
the University of London. 

Mr. Cecil Sharp’s second lecture under the auspices of the 
Folk-Dance Society took place at Queen’s (small) Hall on 
February 20. The subject was ‘ Morris Dances.’ 

Mr. Paul Rochard has been appointed conductor of th 
Nuneaton Choral Society. 


Einswers to Correspondents, 





Proressor G.—(1) The greater number of the is 
the /usical Times for the last six years can be sup 
the original price or a little more. Some, however, are 
scarce, and therefore expensive. (2) The 

professional discount allowed. (3) We a 





are 

will com 

municate with you on receiving your name and address. 
! 

ELsix Cox.—O=69 seems much too fast for the opening. 


1S 








We suggest O = 46, which would leave time for the | 





! pl : Sa 
elaborations. The # = 96 would then be ‘ Poco pit mos. 
C. A. F.—Authorities differ as to the time-position of te 
turn. In the present case we think that the turn should & 
considered as part of the preceding bar. 








THE MUSICAL TIMES. 


SCALE OF TERMS FOR ADVERTISEMENTS 


h > 
Two Lines es - oe , -_ 3 0 
Three Lines 3 4 
For every additional Line . _ = » 010 
One inch (displayed) e110 © 
Half a Column os = ‘a 2 ° 
A Column we a - . 40 0 
A Page .. es ee i ‘ oe yu 


Special Pages (Cover, &c.) by arrangement. 





Music Teachers’ Association at Morley Hall on February 26. 


A remittance should be sent with ever Advertisement. 








SC] 


AUT 















a 


| da oan 
Van rs 
te Musical 

ndefatigable 
) a Unique 
$-Viols, and 
Composers 
es, Corkine, 
t Schenck. 
d'Herrelois 
* novelties,’ 

gambas ; 

Two gambas 
duet with 
aborde. g 
ly Pat 
ters of this 
t published 
tains much 
folk-song. 
e told that 
TS ago the 
—says the 
“he preface 
P to 1012, 
e to give 
ron. The 
on Road, 
» Penrtos, 


lecturer of 
) has been 
ecturers of 


ices of the 


1) Hall on 


tor of the 

















THE MUSICAL 


TIMES.—ApRrIL 


I, 1913. 271 





Josef Holbrooke (wth Special Portrait) 
Modern Musical Criticism. 
British Copy 


Occasional Notes . aa ois I 

The Bournemouth Municipal Orchestra. By Charles 
Maclean... 0 a Oe 

The Rhythmical Ww eaknens of W agner. By Robert 
Ralph... oe 234 
Otto Jahn. By Jeffrey P malver sia ee a 
Theatre Music and Musicians. By W. W. Yeomans 239 
i and Organ Music “as oe os a0 
\n Early Metrical Psalter. By James E. Matthew... 240 

S$. Michael, Crooked Lane, and its Organs. By 
Andrew Freeman 242 
Reviews... 245 
Correspondence 246 
Obituary si — — os ina 248 
Dr. E. W. Naylor’s ‘ Pax Dei’ at Cambridge... 248 
London Concerts ... 255 
Suburban Concerts 257 
Music in the Provinces 258 
Country News 265 
Foreign Notes... 267 
Miscellaneous 270 
Answers to Correspondents 270 
Music: 

‘Prevent us, O Lord.” Anthem for Tenor (or Soprano) 

solo and chorus. Composed by Thomas Adams = 249 


HREE Extra Supplements are given with this number: 


1. Portrait of Josef Holbrooke. 


2 The 


3. Competition Festival Record. 


Merry 


Arranged for four voices 


CONTENTS. 





right in Canada 


time of 


By Gerald Cumbestend.. 


Maying. 


German Folk-songe. 
by Johannes Brahms. 





To ensure insertion tn their 


Advertisements for the next issue should reach 


the Office, 


SPECIAL 





ZI 60, 


not later than 


-__ 


——— 


TUESDAY, 
(First 


Wardour Street, London, 


NOTICE, 


proper positions, 


W., 





£0OI 


COMPI 


AUTHENTIC 


PRINCIPAL: 


Exsempce Ciasses FOR PIANISTS AND STRINGS. 


Staff 





ing the ho 
edwin will b 
Seamer, ue. 





AAN HALL, 
SCHUMANN PIANOFORTE STUDIOS (REGD.). 


of Teachers trained 
(Visiting 


NEW 


MME. A 


Lessons 


\ SCHOLARSHIP 


Ider to one 
competed for 


For Prospectus and full particulars apply Secretary. 


TRAINING FOR PIANISTS ON THE 
TRADITIONS OF 


in the Schumann Method. 
by Sub-Pr« 


year’s free tuitior 


on Jul 


BOND STREET, W 


THE SCHUMANN SCHOOL, 


MINA GOODWIN. 


fessors can be arranged.) 


1 from Madame Amina 


y 12. Open to candidates under 








DURING THE LAST MONTH. 


Published by NOVELLO & CO., Limirep. 


DAMS, T.—‘‘ Prevent us, O Lord.” Anthem for 


i Tenor (or Soprano) Solo and Chorus. (No. 842, 
The Musical Times.) 14d. 
LLEN, A. B.—‘*The Prying Bee.” Humorous 
Part-song for S.A.T.B. 3d. 
I ARLESS PSALTER, THE.—Pointed for use with 
Anglican Chants. With short notes on the text. 


WALTER MARSHALL and SEyYMouR PILE. 


Is. net. 


Edited by 
Imperial 32mo. 
I ROOK, EMMELINE.—Two Lyrics. 1. 


2. **A Question.” For low voice. 2s. 


Loyalty.” Song. 


‘* A Prayer.” 

HESNEY, A.— In C, for 
low voice. 2s. 

4 LY, F.—Vesper Hymn (‘‘ While around 

~ stealing”). On Card. 14d. 


“ce My 


us night is 


** Mizmér lédovid” 


7 RIEDLANDER, A. M. — 
(Psalm xxix.). Hebrew words. Is. 
(. Overture to a Comedy. 
For Orchestra. Full Score. 10s. 6d. 
** Fisher-folk Lullaby.” Four- 


ARDINER, H. BALFOUR.- 
(= E, HARVEY.— 
part Song. (No. 1263, Novello’s Part-Song Book.) 3d. 


> tienen C. G.—Te Deum laudamus. In F. 3d. 
© laine F, W.—Two Kyries. On Card. 14d. 
DLE, F.—‘‘She is not fair to outward view.” Four- 


part Song. (No. 1261, Novello’s Part-Song Book.) 3d. 


OBSON, R. F.—Vesper Hymn (‘‘ Jesu, Saviour blest ~~. 


On Card. 1d. 
ONES, ARTHUR.—Two Kyries. (In E flat and 
G flat.) On Card. 14d. 
—— Two Vesper Hymns (‘‘ Lord, keep us safe” and 


Father, we commend”). On Card. 1d. 


LOYD, C. H.—‘* Whatsoever 
aforetime.” Anthem for Boys’ 
(No. 44, Novello’s Chorister Series. ) 
N ACKENZIE, A. C.—‘‘ A Franklyn’s Dogge ” (Op. 8, 
a No. 6). Humorous Part-song, arranged for s.A.T.B. 
(No. 1262, Novello’s Part-Song Book.) 4d. 
Mss YAUGHT, W.—‘‘ Mice in Council.” 
Cantata. 300k of Words, 7s. 6d. per 100. 
© ees Compositions for the Organ (New Series) : 


** Now, 
things were written 
(or Female) Voices. 
3d 
ov . 


Children’s 


No. 4. ‘* Méditation ” ...W. FAULKES I 6 
» 5. ‘* Postludium” ..W. FAULKES I 6 
,» 6 Jour de Noces” J. SrUART ARCHER I O 
» 7 **Cantiléne” R. G. HAILING I O 
» & ‘Ite Missa est” ... J. LEMMENS 1 6 
»> 9 ‘*Triumphal March” ... J. LEMMENS I 6 
» 10. ‘* Fanfare” , J. LEMMENS I O 
» It. ‘* Cantabile” . J. LEMMENS I 6 
»» 12, ‘* Finale” ... J. LEMMENS I 6 
» 13. ‘‘A Fantasy” ... C. EpGar Forp ft 6 
5» 14. ** Intermezzo” (‘‘A Marriage Souvenir”) 
; W. WoLsTENHOLME I 6 
I AMSEY, B. MANSELL. — The Little Jap Song 
300k. 2s. 
CHOOL MUSIC REVIEW.—No. 250 contains the 
following music in both notations, viz.: ‘‘ March.” 
Unaccompanied Trio for s.s.A. By GEORGE RICHMOND. 
** Robin’s Reward.” Unison Song. By J. M. CapeL. 14d. 


ULLIVAN, ARTHUR.—Overture ‘‘ Jerusalem ” (from 
**The Light of the Wold” Transcribed for the 
Organ by R. WALKER Rosson. 
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SOL-FA PUBLICATIONS : 


A. H.—‘‘ Through the year.” 
od. 
EDWARD. 
1 xiviii.) (Op. 67). 
A. H. 

1d. 


** Great the 


6d. 


1S 


‘In the Spring Time.” 


F. N. LOnR 
** Missa O quam gloriosum.” 


14d. 
Edited 
Is. 6d. 


PUBLISHED FOR 


H. GRAY CO., NEW YORK 


‘**A Song of Joy.” Song. 
Butterfly” (Der Falter). Song. English and 
rds. 
CHER, D.—‘* The folded rose.” Song from 


ight of time.” 50 cents (2s.). 


‘Festive March.” For Organ. 


‘The power of Prayer.” Sacred Song. 
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— ” . > W. PERKINS, Es 
-- Under the greenwood tree.” Two-part Song. 1d. C. W. PERKINS, Esq., Organist of the Town Hall aj 
. l niversity, BIRMINGHAM, writes :— 
ONIC SOL-FA SERIES.—Edited by W. G.| “J should like to express my entire satisfaction with yourwm, 
McNaucut: we ee Not only ts the voicing of i indiz idual stops v ry excellent 
: _ , ut the blending of them seemed to me worthy of the highest prai 
No. 2096. ‘*Come, ye Saints. Easter Anthem ng chief characteristics of your later organs are the pure tom 
for S.A.T.B H. E._tior BuTTon 14d. » Diapason work, the liquid and yet full tone of the Flutes a 
; - . the Ane. ss of the Reeds, the Swell Oboe being particular! 
s, 2097. ‘*Come, ve Saints.” Easter Anthem noticeable in this respect. In the Pedal department ym 
for Voices in Unison. have been singularly successful in imparting fulness am 
: sieaiieed 1 regularity to the Open Diapaso nm. Your action is ‘char 
H. ELLiort BuTTON thd. and prompt to a remarkable degree, and perfectly noisel 
, 2008. ‘*The Lord is risen again.” Easter . “INT : 
’ Ant! we oS B ao MF G. R. SINCLAIR, Esq., Mus. Doc., F.R.C.O., Hon 
mar sunania a 6S R.A.M., Organist of HEREFORD Cathedral, writes: 
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» pr and ful. heir workmanship is excellent. 
»» 2102. ‘* Blessed are the dead.” Chorus from und folk. Tasty worhmanettp is excelien se tng 
the ** Requiem.” J. Braums 14d.|J. I. WEDGWOOD, Esq., an eminent authority ad 
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THE MUSIC COMPOSED BY 

FRANZ SCHUBERT. 
(ARRANGED py CARL FLITNER.) 
Welcome, thrice welcome “a 

| . How sweet to wander ‘ne » 
3. Come, O come, dearest, come | 4 
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6. When gall 
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gall: me a-wooing 3 
7. An end will I bring to doubt 
| §. Her true love she greeteth \ 
P g. As dewdrops at m 
Hark, silv'ry bells chiming | 
Tender music, all invitin 
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“‘On the best way to study the Piano.” 
MARK HAMBOURG, 

‘** The Piano and how to play it.” 
CARUSO, 

“On the cultivation of the voice.” 
CLARA BUTT, 


MADAME 
** The Teaching of Singing.” 
JOHN DUNN 


Analysis and Composition. 


History of 


TO 
In “The Musical Educator 


4 “*The Musical Educator’ 


Mus. D. Oxon., F 
(Examiner in Music at Trinity College), writes :— 
an illuminative work of great value, 


To THE Caxton PUBLISHING Co., 
Surrey 
free of charge 
voklet on * 
ot pend ag which the five v 


ABLE WORK 


ON 


MUSIC EDUCATION. 


WRITTEN BY FAMOUS EXPERTS. 
Book, 


the MUSICAL 


REWSKI, 


to sing a song.” 
H. LEMARE, 

Organ Playing.” 
MARCHESI, 


ing the Vic olin,” 
H. COWEN, 
of Conducting.” 


Course of Voice Training, Singing, and Solfeggio. 
Course 
Diagrams and 
Harmonium, American Organ, and on the Organ. 
n Scientific Basis of Music. 
Music. Course on Harmony and Counterpoint. 
Lessons in Musical Forms, 
Dictionary of Musical Terms. 
Articles on the Instruments used in the Orchestras and in 
Biographical Dictionary 
Articles on Children’s Music and Musical] 


on the 
Photographs. 


Music. 


Articles on Choir Training and Conducting. 
Article on Musical Degrees and 
Article on Nationality in Music. 
TEACHER. 

” every section is dealt with by 
Its value to the teacher of music is obvious, 
way—at once simple and lucid—in 
which some of the greatest of musical professors would set 
‘out the instruction of a pupil anxious to perfect himself in 
is particular department, whether it be that of the piano, 
the violin, the harp, or any other instrument, 


THE 


KC.O., 


. It contains excellent instructions.” 


EDUCATOR, 
seems this season to be entering upon a new lease of 
As our readers know, its aim is to supply in interesting 
orm a complete and systematic musical education. 
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FAMOUS COMPOSERS 


AND STUDIES IN MUSICAL 
HISTORY. 


First Payment 2s. 6d. only. 


, AMOUS Composers” is the first work to provide in 

a satisfactory form a presentment of the lives of all 

the great composers who have enriched the world with 
their gifts. The sublime compositions of the great 
musicians can never be fully appreciated or understood 


without a sympathetic knowledge of their lives, their 
times, and their temperaments. For that reason alone 
this work is indispensable to all real lovers of music, 


for in the pages of ‘‘ Famous Composers” will be found 
biographies of all the great Immortals written by authorities 
possessing not only the literary skill, but also that spark 


| of genius that lifts the work above the ordinary plane 
| of critical analysis. 
The Original Scores Reproduced. 


Moreover the work is greatly enriched by the inclusion of 
examples of facsimile manuscripts of these great composers 
and their immortal works. Here will be found examples 
of the original score of Handel’s ** Messiah,” Bach’s Prelude 
to one of his massive Chorals, of Beethoven’s tender Sonatas, 
Chopin’s Prelude in D, the weird melodies of Dvorak, 
Haydn’s original manuscript for the Austrian Hymn, 
Gounod’s ** Romeo and Juliet,” Mendelssohn’s Melodies as 
they left the hand of the great composer, and a host of 
others ; in short, never before has such a mass of rare and 
hitherto unpublished manuscripts been brought together 
within the compass of a single work. Among them are 
included facsimiles of music by Auber, Bach, Balfe, 
Beethoven, Bellini, Bizet, Boieldieu, Brahms, Bruch, 
Cherubini, Donizetti, Dvorak, Franz, Gade, Gluck, Gounod, 
Grétry, Grieg, Halévy, Handel, Haydn, Herold, Liszt, 
Marschner, Massenet, Mendelssohn, Meyerbeer, Mozart, 
Pergolesi, Purcell, Raff, Rameau, Rheinberger, Rossini, 
Rubinstein, Saint-Saéns, Scarlatti, Schubert, Schumann, 
Sgambati, Spohr, Spontini, Strauss, Sullivan, Thomas, 


Tschaikowsky, Verdi, Wagner, Weber, Xc. 
CRITICISM. 
In addition to the biographies, the work includes a 


scholarly criticism of the works of the great composers, its 
influence and bearing on the development of the particular 
school represented, and an analytical summary of the great 
works which have made their names famous. An immense 
amount of study and research among private papers and 
documents, original scores, letters and portraits, has shed 
new lights on their lives, and much that is interesting 
regarding their illustrious contemporaries. 


FREE INQUIRY. 


To THE CAXTON PUBLISHING Co., LTD., 
140, Surrey Street, London, W.C. 

Please se me, free of charge, and without any oblig zation on my 
part, your booklet on “* Famous C mp ysers,” and particulars of your 
plan by which 1 the six volumes are delivered for a first payment of 
s. 6d., the balance being paid by small monthly payments. 


(Send this form or a post-card.) 
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*Above all praise and all majesty Mendelssohn 
Achieved 1s the glorious work Haydn 
*Achieved is the glorious work (znd C ho rus) Haydn 
*All glory to the Lamb 

Awake up, my glory e 

*Christ became obedient unto death 

Christ is not entered into the Holy Places 

Come, ye « lren 

For it became Him 

God is gone up *Croft, 4d 

*God, my King 

Grant, we beseech Thee 

Grant, we beseech Thee (Collect) 

*Hallelujah unto God's Almighty Son 

*How excellent Thy Name, O Lord 

*If ye then be risen with Christ 

If ye then be risen . *F. Osmond Carr and J. 

If ye then be risen (Two parts) Myles B. Foster 
In My Father's house H. Elliot Button and J. 

In that day 

In that day (Open ye the gates) 
*It shall come to pass 

I will not le ave you comfortless 

] rious 
rious (with Chorus arr. for four voices) ] 

*Leave us neither forsake us J. Stainer 





Let not your heart aton Faning and G. Gardner, each 


ANTHE MS FO 


J. Stainer 

Henry J. Wood 
C. W. Smith 
Spohr 
Mendelssohn 

J. Varley Roberts 


And all the people saw 

*And suddenly there came 

And when the day of Pentecost 
*As pants the hart 
*As the hart pants 

Behold, I send the promise 


*Come, Holy Ghost : T. Attwood 
Come, Holy Ghost ‘ Elvey and J. L. Hatton, each 
Come, Holy Ghost C. Lee Williams and Palestrina, each 
Come, Th nu Holy irit J. F. Barnett 
Do not I fill heaven 7 earth Hugh Blair 
*Eye hath not seen (Two-part setting) Myles B. Foster 

Myles B. Foster 


*Eye hath not seen (Four-part setting) 





Fear thou not Je Booth 
Give thanks unto God Spohr 
Glorious and powerful God Orlando Gibbons 
*God came from Teman .. C. Steggall 
*God is a Spirit Ww. 7 Bennett 
*Great is the Lord ' . Hayes 
*Grieve not the Holy Spirit ; . Stainer 
Hail! breath of life : ee Thomas Adams 
Happy is the man rout 
He that dwelleth in the secret place Ws ah Booth 
*Holy Spirit, come, O come (Ad Spiritum Sanctum) G. C. Martin 
I was in the spirit aid Blow 
*I will magnify Thee ; J. H. Parry 
*I will not leave you comfortless Bruce Steane 
*I will pray the Father ’, Torrance 
If I go not away Thomas Adams 
If I go not away ‘ . : A. J. Caldicott 
If ye love ‘Me = C. S. Heap 
*If ye love Me . W. H. Monk, Tallis, R. P. Stewart, ea. 





Bruce Steane 


> F OR 


rid. 


If ye love Me 











If ye love Me Herbert W. Wareing and W. J. Westbrook, each 
*Almighty and ever! asting God , Gibb. ns 
Almighty God, Who hast promised H. Elliot Button 
"Angel Spirits, ever blessec Tchaikovsky 
Ascribe unto the Lord S. S. Wesley 
“Behold, God is great E. W. Naylor 
if God so loved us J. Barnby 
let us love one another Gerard F. Cobb 
Be ye all of one mind Arthur E. Godfrey 
*Blessed is the man John Goss 
Blessing and gi ry joyce 
*Blessing, ry Bach 
Come, ye childre n Josiah Booth 
*God came from Teman ~ C. Steggall 
*God so loved the world Matthew Kingston 
Grant, O Lord Mozart 
Grant to us, Lord H. Elliot Button 
“Hail, gladdening Light J. T. Fiel ‘ *G. C. Martin 
*Holy, holy, holy Crotch 
Holy, Lord God Almighty T. Bateson 
*How goodly are Thy tents F. Ouseley 
*How lovely are Thy dwellings Spohr 
*Hymn to the Trinity Tchaikovsky 
I am Alpha and Omega Ch. Gounod 
*I am Alpha and Omega J. Stainer 


I am Alpha and Omega . J. Varley Roberts 
I beheld, and lo! . : j Blow 
I know that the Lord is great F. Ouseley 
I saw the Lord Cuthbert Harris, 3d. ; *J. Stainer 
I will magnify ” J. Shaw 
I will sing of Thy power "Greene 
*I will sing of Thy power A. Sullivan 


I will sing unto the Lord H. Wareing 
*In humble faith G. Garrett 
*.* Anthems marked thus 
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AND COMPANY, 


ASCENSIONTIDE. 


Let not your heart be troubled(Double Chorus, unac.) M. B. Poster 


| low et not (Four- -part arrangement, with organ) Myles B. Foster % 
*Let their celestial concerts all unite . Handel HF 
*Lift up your heads Handel and J. L. Hopkins, each Ary 
*Lift up your heads S. Coleridge-Taylor . 


Lift up your heads x “ és on W. Tw 





*Look, ye saints me “a Myles B. Foster , 
O all ye people, clap your hands H. Purcell 3 
*O clap your hands bee J. Stainer & 
O clap your hands es T. T. Trimnell , 
*O God, the King of Glory , H. Smart 4 
*O God, whe n Thou appearest x 
*O how amiable . " 


| *O Lord our Governour 
O Lord our Governour 
*O risen Lord 
*Open to me the gates 
*Rejoice in the Lord 
*Sing unto God ° ee os 
*Ten thousand times ten thousand 
The earth is the Lord's 


*The Lord is exalted - 
The Ly ord is King H. Gadsby, 6d. 
Thou art a priest for ever 





id, ye portals 
*W he re Thou reignest 
Who is this so weak and helple: ess 


WHITSUNTIDE. 


In My Father's house 

It shall come to pass . G. Garrett 

*It shallcome to pass... se ‘ oe B. Tours 
Greene 


Let God arise 
T. T. Trimnell 


Let God arise 





*Let not your heart be troubled . H. G. Trembath 
Look down, Holy Dove .. B. Luard-Selby 
*O clap your hands J. Stainer 
*O give thanks ‘ os ee G, Elvey 
*O Holy Ghost, into our minds .. G. A. Macfarren 
*Oh ! for a closer walk with God Myles B. Foster 
*O taste and see Go 
O taste and see A. H. Mann 
*O taste and see Sullivan 
O Thou, the true and only L ight Mendelssohn 


O where shail wisdom be found 
*Our blest Redeemer 


*Praised be the Lord dz uily J. B. Calkin 
Sing tothe Lord . ee Smart 
*Spirit of mercy, truth, and love B. Luard-Selby 
The eyes of all wait upon Thee Gibbons 
*The Glory of the God of Israel T. Adams 
The Lord came from Sinai John E. West 
The Lord descended Hayes 
The Lord is in His Holy Temple J. Stainer 


The Lord is in His Holy Temple E. H. Ry em 
The love of God is shed abroad ‘ os S. Reay 
There is no condemnation H. S. Irons 
The Spirit of God ‘Arthur W. Marchant 


*The wilderness Goss and S. S. W “~~ each 
*When God of old came down from Heaven . - Hall 
We will rejoice “ea 
When the Day of Pentecost A. Kempton 
Whosoever drinketh J. T. Field 


TRINITYTIDE. 


*In Jewry is God known . 
In sweet consent .. a “ - H. 
In the fear of the Lord 
Let the peace of God 


se Clarke-Whitfeld 
EK. 


orne 


he Varley Roberts 


yA Stainer 


*Let Thy merciful ears A. R. Gaul 
*Light of the world E. 

Lor ie ill power and might 

*Lord of all power and might William Mason 


J. Barnby 
: £ Varley Roberts 
j. Barnby 


Lord of all power and —_ omer s voices) ‘ 
*Lord, we pray Thee 
O Father blest 


O God, Who hast prep: red A. R. Gaul 
O joyful Light oe os B. Tours 
*O Lord, my trust .. King Hall 
O taste and see ‘*J. Goss and A. H. Mana, each 
*O taste and see . Sullivan 
O where shall wisdom be found ? 9 Boyce 
Ponder my words, O Lor Arnold D, Culley 
*Praise His awful Name Spohr 
Rejoice in the Lord - G. C. Martin 
*See what love hath the Father Mendelssohn 
Sing to the Lord Mendelssohn 
*Stand up and bless Goss 
Teach me 1 hy way “W.H.G ladstone, tid. > Frank L. Moir 


} 


*The Lord hath been mindful S. S. Wesley 
*The Lord is my Shepherd A. Macfarren 
*The Lord is my Shepherd J. Shaw 
The Lord will comfort Zion H. Hiles 


F. E. Gladstone 
Alan Gray 

H. Elliot Buttoa 
H. Oakeley 
Mozart 


Thou art worthy, O Lord 
Thou shalt shew me the path of life 
We humbly beseech Thee ° 
Whatsoever is rn of God 
Who can comprehend Thee 

hid in Sol-fa, 1d. to 2d. each, 
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Just Pusp.isHep, 


eVENING CANTICLES. 


Set to Gregorian Tones with Verses in Faux-Bourdon. 


EDITED BY 

FRANCIS BURGESS and ROYLE SHORE 
So Tone. Ending. 
Magnificat, momen TaLLis ..{ V!- yf ad. 
Nunc dimittis 1. IV. 
Magnificat, | THOMAS TOMKINS VI. 3d. 
Nunc Thmittis | 
; Magnificat : mS { Il. ‘} ” 
Magniatitis JOHN HOLME | VIII 1. f 34 
Magnificat, T ac . = I. Vv. cs 
Nunc Peaiitis t THOMAS MORLEY t VIL. 1; 3d. 
Magnificat, Vyory7 17 os { Tonus Peregrinus } S 
Nene dimittis | W!LLIAM BYRD “" 1, VIIL. 3d. 

London: Novetto anp Company, Limited. 
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SELECTION, 


pieces. 


FATHER 


Deum 7 


No. 


20, 


Price 


WHITSUNTIDE, 
ANTHEMS. 


AND 


Just Published 3d. 


Solem vevare THE GATES OF ZION 
Tet IT OUT “a 

raise His Hoty "NAME 
‘SHOUT FOR JOY 

‘BLESSED BE MY Rock 
urHetp AND SHIELD .. 
‘THEREFORE WITH JOY 
‘WILL PRAY THE FATHER 
‘ue Promise oF My 
THE FEAR OF 


toth 1000 «4d. 
27th roco «4d. 
gth 1000 «4d 
‘ 14th 1000 «3d. 
. 16th Edition 3d. 
17th 1000 64d. 
18th rooo §«4d. 
14th tooo «3d. 
13th ron0 4d. 
12th 1000 «3d. 
; 17th 1000 «4d. 
. 12th Edition 3d. 
=rvices. 
roth rooo «3d. 
13th Edition 4d. 
~ 7th 1000 «4d. 
Dinurris 18th Edition 4d. 
oth Edition 4d. 


New. 


Contains 
od. i 


All the form 


Sola Editions also published. 


Send to CALEB Sim 
ns 17 p 
An Organist write si" 
best of the lot.’ 


ieies Weekes & Co., 
aicago: C. F. Summy Co. 


neces On two staves, 
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‘“K 


PER, 


Pri 


Toronto: 2 


14, Hanover Street, 
ANGLO-CANADIAN M.P.A,, 


above com} 


ilbirnie,”” Barnstaple, 


ice 1s. 6d. net. 


Quantities on 


eight bright 
Liberal 
er Selections 


ositions sent 
FOR 
for these. 


just published, C aleb Sitnper's New Votuntary Book, No. o. 
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COMPOSITIONS 


EDWARD BUNNETT, 


BY 


MUSIC FOR LENT 


Deum in F. Chant Form 


icite in F. 


Jnedicite in E. 
enedictus and Jubilate it in F 
4amunion Service in E.. 


(Easter. 


ORGAN MUSIC. 


Te Air with variations and Finale Fugato 
gan Sketches— 


0 in F sharp major and And 


aw in E flat 
“he Short 
“ghetto in A flat : 


Pieces— 


London: NoveLto anp Company, Limited. 


AND EASTER, 


ficat and Nunc Dimittis in E 
Cantate and Deus in E 
The Story of the Cross .. - , 
vad me in Thy truth. Anthem. (Lent.) 


‘Tonic Sol- fa 
= aster.) 


ante in D flat major 


Allegretto in A ; and Andante in F 


Mus. D. CANTAB. 


Sunday 


NOVELLO’S 
School Anniversary Music 
ANTHEMS. 


Thine for ever H. Exxior Button 
I —_ to hear the story : Myues B. Foster 
Lord, Thy children guide and keep J. H. Maunper 


Hosanna we sing 


Joun E, West 


Threepence each. 
(/n the Press.) 


TUNES 


Price 
Tonic Sol-fa, price 14d. each. 


HYMNS AND 





N Set I. 
I ‘¢ ome, children, on and forw ard Grorce C. MARTIN 
2. For the freshness of the morning .. Lady Evan-Smitu 
3. I love to hear the story FREDERIC CLAV 
4. Come, O come! in pious lays é STAINER 
5 Thine for ever ! God of Love W. C. Harvey 
6. Jesu, Whom Thy children love H. E LL A BuTToNn 
7. Sweetly o'er the meadows fair . A. ” -HALLINOR 
8. Would you gain the best in life J. May 
g. On our way rejoicing Ww "AL TER B "6n BERT 
10. Now the daylight goes away es J. Apcock 

Set II. 


~ 


-. J. STAINER 

AL BERTO RANDEGGER 
ALFRED MorFaT 

.. J. STAINER 

Joun E, West 


Again the morn of gladness 
The Angels’ Song . 
Forward, Christian children 
The Golden Shore 

Saviour, bless¢d Saviour 


Enter with thanksgiving . H. Cowen 
Man shall not live by bread alone J. VarLev Ropers 
Stars, that on your wondrous way . . STAINER 


Jose? H BARNBY 


The day is past and over ° 
Frances R. HAVERGAL 


God will take care of you .. 


Set III. 


We march, we march, to victory . 





JoserH BaRNBY 


Hark ! hark! the organ loudly peals GEORGE J. Bennett 
O what can little hands do? H. Ettior Butron 
While the sun is shining ADAMS 


“H. j. GAUNTLETT 
A. SULLIVAN 

A. S. Cooper 

F. WESTLAKE 

. STAINER 

. STAINER 


I love to hear the story 

The roseate hues of early dawn 
Lord, Thy children guide and keep 
In our work and in our play , 
The Beautiful Land 

Gentle Jesus, meek and mild 


OO ON AUS W NH 


Both Notations, price Fourpence per Set. 
Words only, 5s. per 100. 


London: Novetto anp Company, Limited. 





WHITSUNTIDE 


FAVOURITE 
ANTHEMS. 


By EDWYN A. CLARE. 
Peace I LEAVE witH you (Sol-fa, 2d.) 16th 1000 «3d. 
AbIDE IN My Love (Sol-fa, 2d.) 11th 1000 «3d. 
AND WHEN THE Day oF PENTECOST roth 1000 3d. 
Tue Lorp REIGNETH (Sol-fa, 2d.) 17th 1000 63d. 
PRAISE THE Lorp, O JERUSALEM - fii goth 1000 «3d. 
FAVOURITE MAGNIFICAT AND Nunc Dimittis in D- 24th 1000 4d. 


NovetLto & Company, 
Tue H.W. 


Ltd., 160, Wardour Street, W. 
Sole Agents for the U.S.A. 


London: 


New York: Gray Co., 





Or in Two Parts: 





Complete Edition, price Four Shillings. 
Part L., Method of pe the Voice, Breathing, 
Articulation, &c., price 3s. Part I1., Exercises, price 1s. 6d. 





A PRACTICAL METHOD OF 


TRAINING CHORISTERS 


BY 


J. VARLEY ROBERTS. 


Dr. Roberts brings to bear thirty years’ experience. 


The Method is 


th at adopted in the Magdalen College Choir. 


‘ The foremost English authority on the subject."—7he Guardian. 
“ Most valuable and eminently practical."—7he Times. 
* Accurately described as invaluable."—Birmingham Daily Gazette. 
** Genuinely practical. ""—Manchester Guardian, 
“Intensely practical.” —Scottish Guardian, 


To be had from Mr. Henry Frowpe, Oxford University Press 
Warehouse, Amen Corner, E.C.; or Novetto & Co., Ltd., 160, 





Wardour Street, W. 
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Demy 8vo, 390 pp., with an Introduction (6 pp.), Tables of the Mediations and Endings, and 
the Tones of the Psalms. Cloth, gilt lettered on back, price 4s. 6d. net. 


Words only, 1s. 6d. net. 


The Accompanying Harmonies, prepared by W. G. A. SHEBBEARE. 
Super Royal 8vo, price 3s. 6d., cloth, net 


A MANUAL OF PLAINSONG 


FOR DIVINE SERVICE 


THE CANTICLES NOTED 
THE PSALTER NOTED 


To GREGORIAN TONES 


? 


TOGETHER WITH THE LITANY AND RESPONSES 


A NEW EDITION 


PREPARED BY 


H. B. BRIGGS ann W. H. FRERE 


UNDER THE GENERAL SUPERINTENDENCE OF 


JOHN STAINER 


(Late President of the Plainsong and Mediaval Music Society) 


EXTRACT FROM INTRODUCTION. 
The forms of the tones used at Salisbury have been adopted in this revision of the Psalter, and the pointing 


is based on the principles followed in the palmy days of Plainsong, and preserved in the early manuscripts. The 
rationale of this system is explained in the recent works of the Benedictines of Solesmes. 


PREFACE. 

Tue first edition of The Psalter Noted was published in 1849 under the supervision of the late Rev. Thomas 
Helmore, and secured for the Gregorian Tones a general recognition of their appropriateness for Divine worship 
Subsequently Mr. Helmore’s scheme was enlarged by the issue of The Canticles Noted, of A Brief Directory, and of 
three Appendixes to the Psalter ; and the whole collection was issued in one volume under the title of A Manual of 
Plainsong. The Manual had also two companion books, one of Words only, containing The Canticles and Psalter 
Accented, the other a collection of Accompanying Harmonies. Thus complete provision was made for the musical 
performance of the regular services of the Prayer Book. Practical objections, however, to the monotony of the 
recitation of several Psalms to one Tone without the relief of Antiphons, added to certain difficulties 1 
the pointing, led to the issue of other Psalters which have competed with The Psalter Noted, but without obtaining, 


any of them, a marked supremacy; and nothing has been issued which covers the whole field so completely as 
Mr. Helmore's Manual 


Study of the art of Plainsong during the last half century has, however, undergone something like a revolution; 
on every branch of the question new light has been thrown, and not least upon the principles of pointing. In 
consequence of repeated demands for a new edition of the Manual, the work of revision was entrusted to the late 
Sir John Stainer. He readily undertook the task, and called into collaboration Mr. H. B. Briggs and the Rev 
W. H. Frere, with the result that before his death he had passed for the press the greater part of the revised proofs 
prepared by them for the new edition. He had also devoted much time to the consideration, with Mr. Shebbeare, 
of the Organ Accompaniments, so that the complete work may be considered as his last contribution to the music ol 
the English Church 


The Manual thus appears in a New Edition, revised in accordance with modern standards of taste and science; 
it does not cover quite so large a field as formerly, for it contains no music for the Holy Communion ; but it has the 
same counterparts as before in the shape of The Canticles and Psalter Accented, and The Accompanying Harmonits 
—— by Mr. Shebbeare, which include accompaniments for the Responses, Te Deum and Litany, as well as for 
the Tones. 


Lonpon: NOVELLO AND COMPANY, LimirTep. 
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POINTED FOR USE 


JUST PUBLISHED. 


BARLESS 


WITH ANGLICAN CHANTS 


PSALTER 


AN EASY BOOK FOR CHOIR AND CONGREGATION 


CONTAINING 
THE PSALMS OF DAVID, 
THE CANTICLES AND PROPER PSALMS, 
THE ATHANASIAN CREED, 


SHORT NOTES ON THE TEXT & A FULL EXPLANATORY PREFACE, 


EDITED BY 


Vicak oF St. Patrick's Cuurcn, 


Imperial 32mo, Price One Shilling net. 


WALTER MARSHALL, M.A, 

Hove, AND LATE Minox Canon or St. Georce’s Cuaret, Winpsor Caste, 
AND 
SEYMOUR PILE, 


OrGanist oF St. Patrick's Cuurcu, Hove. 


M.A., F.R.C.O., 





Demy 8vo, Large Type, Price Two Shillings and Sixpence net. 


LonpDOoN: NOVELLO AND COMPANY, LIMI’TeED. 


SHORT PRELUDES 


FOR THE 


ORGAN 


These Short Preludes are intended for use chiefly as Introductory 
Voluntaries to Divine Service, more especially in those churches where 
the time allowed for such is, of necessity, somewhat limited. They 
occupy in performance from about one to two minutes. 


No. 


1 


Boox I. 
Andante Grazioso 


2. Andante 


— 
al od 


Be ey ow 


Pre rr 


Be re 





t Andantecon Moto .. 
» ConMoto .. 


Largamente .. me 
Andante Religioso .. 
Andantino 

Adagio Cantabile 

Larghetto ie 
Andante con Moto .. ea 
Andantino quasi Allegretto 
Andante . - 


HMedento a ‘ 

Marziale, poco Lento 

Moderato : 

Andantino 

Adagio... i a on 

; ae 
Hymnus "—Andante e Sostenuto 

Andante Serioso on - 

Adagio. . 2 


Boox III. 


Moderato e Legato .. 
ante i: = 
Andante con Moto .. 
Andante : ms re 
Grazioso molto Espressivo . . - 
Pum Lead wae in Mee 
Andante polente ee ee 

te Pastoral 
Adagio. orale 


Price One Shilling Each Book. 


Boox II. 





Thomas Adams 
W. G. Alcock 


. George J. Bennett 


Myles B. Foster 
Alfred Hollins 
Alfred Hollins 

Charles J. May 
John E, West 

John E. West 


‘. W. Wolstenholme 


Thomas Adams 
W. G. Alcock 
H. A. Chambers 
Myles B. Foster 
Alfred Hollins 
Alfred Hollins 
Charles J. May 
John E. West 
ohn E. West 


‘. W. Wolstenholme 


Thomas Adams 
W. G. Alcock 


: George J. Bennett 


H. A. Chambers 
Myles B. Foster 
Alfred Hollins 
Alfred Hollins 
John E, West 
ohn E. West 


. W. Wolstenholme 


London: NoveLto AND Company, Limited. 





NEW AND REVISED EDITION. 


THE ORGAN 
JOHN STAINER. 
EDITED BY JOHN E. WEST. 


An important feature of the present Edition of this invaluable 
and popular Organ Primer is the adoption of the now universally 
recognized system of fingering—-1.2.3.4.5., which is here 
substituted for the older system— x .1.2.3.4.—in all cases where 
fingering is marked. 

In the explanatory portion of the book, opportunity has been 
taken of briefly mentioning one or two of the principal additions 
and improvements to the instrument which have been made 
since the book was first issued. 

Bearing in mind that the Author's aim was to assist, in as 
concise a manner as possible, the eav/y steps of an organ student, 
the Editor has refrained from adding any further exercises or 
pieces to those which were already given. But the addition of a 
few extra fingering and phrasing marks seemed necessary here 
and there, and, in the five concluding pieces, the laying-out of 
one or two of the manual passages has been rendered clearer to 
the player's eye by means of a slight re-staving. 

The admirable explanations and diagrams of the Tubular- 
Pneumatic and Electric actions have been supplied by Mr. L. 
Simon, of Messrs. Norman & Beard, Ltd. 


Price Two Shillings. 
Paper Boards, Two Shillings and Sixpence. 


London: NovELLo anv Company, Limited. 
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NOVELLO’S OCTAVO EDITION OF PART-SONG{ 


SELECTED LISTS OF 
MIXED VOICES 


Angelus. ee oe we ee - =. Elgar 
Ash Grove, The (arr. by T. F. Dunhill) Welsh F< SIk- song 
Beleaguered, The (arranged) . A. Sullivan 
Between lr. Adams 
Bring me a golden pen .. - H. Cowen 
vargoes .. ee ae ee H. Balfour Gardiner 
Cherry ripe W. G. Ross 
Come, lasses and lads (arr. by J. Bridge) Folk-song 
§Comrades’ song of hope (: +" by . E. Fletche or) A. Adam 
Cruiskeen Lawn, The (arr. by a i Bantock) Irish Air 
David of the White Rock (arr. by H. Evans) Welsh Air 
Dunc an Gray (arr. by C. Macpherson) Scotch Air 
Emer's lament for Cuchulain (arr. by Granville Bantock) Irish Air 
Evening brings us home i oe Cowen 
Evening Star, The es S. Coleridge- Taylor 
Evensong (Ss. A. T.B.B.) . . - M. F. Phillips 
Far o'er the bay (accompanied) César Franck 
$Fly, singing bird an E, Elgar 


Percy E. Fletcher 
Schumann 


A. C. Mackenzie 


§For Empire and for King ° 
Forest Bride, The (Op. 75, No. 7) 
Franklyn's Dogge, A (Humorous) (arranged) 


Gay Madcap (Op. 67, No. 2) .. Schumann 
Go, song of mine (6 parts) ‘ E. Elgar 
God sends the night a ‘ - . R Somerville 
Goslings, The (Humorous) (arranged) F. J. Bridge 
Here a pretty baby lies .. H. A. Smith 
Howe loquent John E, West 


E. German 
“John E. West 
Granville Bantock 


In praise of Ne ptune 
In pride of May 
In the silent W. est (8 parts) 


June Cowen 
Kitty of Coleraine come by Cc. H. L loyd) a Trish Air 
Lee Shore, The S. Coleridge-Taylor 
Leprehaun, The Granville Bs antock 
Lie still, my little one Harriss 
Little Sandman, The (arr. by — E. West) “Volkalied 
Love is a sickness . Percy Pitt 
Lullaby (Op. 49, - > 4) arr. by “Te hn E. West) .. jrahms 
§March triumphal thunders, The (“‘ Caractacus "’) E Elgar 
Meeting of the Waters ( r y T. F. Dunhill) frish Air 
Midnight by the sea A. C. Mackenzie 


ee Song (arr. by Brahms) 

Morn 

My = nnie tas s she smileth 

My soul would drink k those echoes (8 parts) .. 


. German F« ik-song 
M. F. Phillips 
E. German 


A. <¢ Mackenzie 


FEMALE VOICES 

















RECENTLY 


PUBLISHED PART-SONGS. 
S.A.T.B., Unaccompanied or —" 
ad lis, where not otherwise indicated » 


( 











4d. | §News from W — H,. —_ Gardiner y 
3d. Nocturne, A H. Cowen y 
2d. Otender sleep. ul. F. Phillips we 
thd One with eyes the fairest . Granville Bantock Rr 
3d. §Our Island Home . ° Eaton Faning x 
3d. Out of the darkness (8 parts) . . Granville Bantock x 
od. Out of the silence (8 parts) G. Rathbone ¢ 
3d. Out upon it ‘ C. H. H. Pary x 
ad. Pack, clouds, away W. W. Starmer x 
3d. Phillida flouts me. . ee ee os C. Lee Williams ¥ 
ad. Phyllis the fair (arr. by E. L. Bainton) Scottish Folk. “S0Ng 3 
3d. Proud Maisie aa ae a H. Balfour Gardiner > 
3d. Puck is King F. Ide 
14d. Queen and Huntress W. W. Starmer x 
14d. | Qui Vive! .. A. C. Mackenzie 4 
ad. Remembrance -» A, Robins % 
ad. Rest comes at eve (Op. 28, No. 6) A. Jensen id 
6d. She is not fair to outward view F. Idle 
6d. Sleeping . E. German x4. 
sd. §Snow, The Elgar 
yd. Song of Fionnuala, “The (arr. by Granville Bantock) Irish Air 144. 
3d Song of love's coming, A A. C. Mackenzie 3, 
6d Song of Proserpine os - -- Coleridge. Taylor 2 
r4d. | $Soul of the world (“St Cecilia s Day”) urcell 2d, 
3d. Spirit of night (8 parts) . Granville Bantock 6 
14d. | Spring ‘ . John E. West 

3d Spring is here, The (Op. 12, N ) 

3d. Springtide, The (Op. 28, No. 2) 

r4d. | Stricken hunter, The (¢ parts) 

4d. Sweet day, so cool ee oe 

3d. Sweet May m ring 

ad. Swiftly fly the birds (Op. 59, N ) 

od. Tell me, my lute . 

4d. Three Knights, The 

3d. | §Three ships, The 

3d. Twilight time ‘ 

3d. sand Ladies gay 

r4d. eat Juno's crown (A mpar i 

6d. Wher n all the Ww rid is your 

thd. When you sing . 

3d. Whispers of Summer lor 14. 
d, Who rides for the King . a —— % 
143d. Wind of the Water s (Op. 59, N humar 


3d. Winter is past, The (arr. iy E. L. Bainton) 
4d. Young May Moon, The (arr. by C. H. Lloyd) 


ee PART (S.S.A.) and with Accompaniment 


). 


where not otherwise indice ated 












S sotch Folk. Song 





Trish Ar x 











Annie aque (arr. by C. Macpherson) Scotch Air 3d. Maiden of the “ Fleur de Lys" (arranged, unaccomp.) 
Aubade (2 parts) as reland rid. E. A. Sydenham 1 
Ballad of Sir Humphrey Gilbert, The Ww. Wolstenhc ime 6d. May-bells Johr n E. Wes 
Beauteous morn ». German 3d. | Oh, the merry May (unace mp.) P. E. Fletcher 3% 
Blow, ye ge ntle breezes (4 parts unaccomp. ) J C. Marks 3d. Pixies, The R - Coleridge- Tay! lor 3 
Come away, death . Harrison ad. Queen of the heavens (Op. 375 No. 3) (4 parts) .. Brahms x4 
Dawn of Day, The (arranged) A S. Reay 3d. Rhyme of the four birds, The .. A.C. Mackenzie % 
Dream, baby, dream (unaccomp.) P. FE. oe acd. River King, The (Op. QI, No. 4 parts unaccomp.) Schumann re 
Earth and Man, The A. C. Mackenzie 3d. See, see what a wonderful smile (4 parts unaccomp.) Colin Taylor * 
Echoes ; J. Pointer 3d. Sing ye praises (Op. 37, No. 2) (4 parts) , ‘ Brahms 1} 
Enci inctured with a twine of leaves S. Coleridge-Taylor 3d Sleep, little baby (s. Ss ih ) (4 parts erate . Colin Taylor 3 
Exiles, The (unaccomp.) ; Laurent de Rillé 1, Slumber Song, A (arranged) F, N. Lohr 
Father Eternal (Op. 37, No. 1) (4 parts) Brahms 14d. Softly fall the shades of evenir g (arranged, unac comp.) Hatton 
Forest Fay, The (Op. 69, No. 2) (4 parts unaccomp. ) Schumann 14d Song of morning, A ‘ “an A. C. Mackenne 
Golden slumbers (2 parts) os . H. Brewer 3d. Song of the Ermine César Franck é 
Good-night, belove ad (arr anged, unaccomp.).. : Pinsuti 14d Spring Song, A (arrang zed) C. Pinsuti ns 
Green are the leave ee ee ° A, Brent-Smith 3d. Stars of the Summer night (2 parts) E. Elgar % 
Here a pretty baby lie s H. A. Smith 14d. There is a garden in ~ ‘face (2 parts) Ireland 1°. 
In the warm t lu e weather (4 parts unaccomp.) .-Colin Taylor 3d. Three Fishers, The (4 parts unaccomp.) Ww. "Wolstenholme % 
June roses (Op ~ » 2) . Schumann rd4d ToB lossoms ws - - P. Bowie % 
Little Sandmar om Br: s Volkslieder) 7 Wedding is ut Juno's crown (arranged) B. Tor ry 
(arr. by John E. West) 3d. What can mt kins do? "'S. Coleridge- Tayla % 
Lullaby © ’p. 49, No. 4) (arranged) Brahms 14d.| Ye banks and braes (2 parts) A. M. Richardson 3 
Ditto 2 parts) Brahms 14d. e 
T T.T.B.B., Unaccompanied or Accomy “wo. ad ts 
MALE VOICES ( where not otherwise indicat . 3 
Alexanc ler (Hu morous) (T. (or A.) T.B.B.) A. H. Brewer 2d. Lullaby (Op. 49, No. 4) (arr. by John E, West) Brahms 1 
§Bacchanalian Chorus si J. W. Elliott 4d Mad Dog, The. Humorous (A.T.8.8. < H. Parry 
toy, The (Hum rous s) (r. (or A.) T.B.B ) m 4. H. Brewer 3d. Marching (Op. 41, No. 4) (Humorous) Brahms . 
Dirge of kisses, w : P. E. Fletcher 3d. Night March, The (Op. 62, No. 1) Schumasa 7° 
Dunc an Gray (T.T.B.) .. . A. M. Richardson 3d. Orpheus. Humorous (A.T. 8.8.) _¢€ H. - | 7 
Early one morning (arr. by T. F. Dunhill) (a.1.8.8.) Folk-Song 2d Pibroch of Donuil Dhn .. a. 
Festival Song ‘ -» Granville Bantock 4d Queen of my heart, The ‘ 
Glories of our blood and state, The . Granville Bantock 3d. Riders of the night, The : > 
He that | th a pleasant face (arranged) a Hatton ed. Sailor's return, The 102 2 
Hymn t& »H urmony i Laurent de Rillé 4d. Softly fall the shac peer qung Pome . Hatton > 
I fear tl (a.(or T.) .) ‘ A. H. Brewer . Soldier, rest . . A. Somervell 4. 
Laird o Castes . Granville Bantock 4d. Song of Freedom (Op. 62, No. 2) , Schumana “1 
Lament, A (arr. by H. I t Button) .. German Fol d. That very wise man. Humorous (A.7.8. B.) C. H. H. Parry od. 
Land of the leal, The (a H. Elliot Button) Scot od. There was an old man. Humorous A. H. Brewer dL 
Lass of Richmond Hill, The (a. (or rT.) T. 8.8.) A. H. B d. United are we (Op. a“ 2).. Brahms a 
Let the hills resound (arranged) Brinley Rict gcd. §Viking Song . ‘i Juli ios Io id. 
Little Sandmar he (arr. by John E. West) German Fol 1. Walpurga (Op. ) F. Hegar i. 
Lotus flower, The (Op. 33, No. 3) Schumann 2d. | Ware, Wire ! tote eee ee C Lee Wis © 
Lucifer in starlight (6 parts) Granville Bantock 6d. Winter is gone, The (arr. by R. Vaughan Williams) Folk-song ? 


§ Orchestral Accompaniment. 


Lonpon: NOVELLO 


AND COMPANY, LimiTEp. 
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NOVELLO’S 


JNEW SONGS 


PRICE 


wo LYR 


QUESTION. 


ySoONG OF THE FUGITIVES. 


TWO SHILLINGS EACH NET. 


PRAYER AND 
By EMMELINE BROOK. 
Suitable for All Voices. 


ICS: A 


By HOWARD CARR. 


Suitable for Baritones or Basses. 


NDE 


A ROUN 


HE SMILE OF SPRING 


L. By NOEL JOHNSON. 


Suitable for All Voices. 





(Vocal Waltz). 
By Percy E. FLETCHER 


Suitable for Sopranos or Contraltos. 


| OMGING 


OME BACK. 





By HENRY COATES. 


Suitable for Baritones or Basses. 





By H. ARNOLD SMITH. 


Suitable for All Voices. 


THE BIG REVIEW. 





By A. HERBERT BREWER. 


Suitable for Baritones or Basses. 


(With Chorus ad /74.) 





GONG OF THE PILGRIMS. 


LOVE IN 


By EMMELINE BROOK. 
Suitable for All Voices. 





THE MEADOWS. 


By Percy E. FLETCHER. 


Suitable for Sopranos or Contraltos. 


ALLOPING 
Suita 


THE SONGSTERS’ 


+ Waltz). 





DICK. By PERcy E, FLETCHER. 
ble for Baritones or Basses. 





AWAKENING (Vocal 
By Percy E. FLETCHER. 
Suitable for Sopranos. 





GOME PERFECT ROSE. By Percy E. FLETCHER. 


O08 


THE CAMEL’ 


§oNs oO 
Suita 


\W'TH ALL 


LOVE IS FOR EVER. 


Lonpon : 





F THE SEA. 


NOVELLO AND COMPANY, 


Suitable for All Voices. 





A SUMMER’S DAY. 


By CECIL ENGELHARDT. 
Suitable for All Voices. 





S HUMP. By EDWARD GERMAN. 
Suitable for All Voices. 


ble for Baritones or Basses. 


MY HEART. 
By WALTER EARNSHAWE., 
Suitable for All Voices. 





By ERNEST NEWTON. 
Suitable for All Voices. 


LIMITED, 





I 


compositions by 





A| 





By COLERIDGE-TAYLOR. | 








ESSRS. NOVELLO & CO. beg to announce 


that they have acquired the copyright of the following 


W. W. PEARSON. 


PART-SONGS FOR S.A.T.B. 


Nymphs of the Ocean 3d. | The Oyster ere ad. 
The Skaters 3d. Evening ed, 
The Lake .. +» 3d. *Sweet to live . ad, 
‘Tis Morn .. 3d. *Welcome, young Spring z ad. 
Sweet Spring (Madrig zal 1). 3d. *The Anglers oo Of 
The River .. o 3 The Dream of Home ad. 
Over the mountain side .. 3d. Summer and Winter ad. 
Soul of Living Music 3d. “Departed Joys ad. 
‘The Stormy Petrel. 3d. There's beauty in the deep 14d. 
The Coral Grove co Se Soldier, rest ! oo 8G. 
Pibroch of Donuil Dhu 3d Woods in Winter « & 
Blow, Western Wind! .. 3d. Autumn. > 1d. 
Stars of the Night 3d. The Sombre Shadows of 
Under the Trees ad. the Night (s.a.B.) 1d. 
HUMOROUS PART-SONGS. 

*Three Doughtie Men 3d. The Carrion Crow 3d. 
Three Children Sliding .. 3d. Call John! 3d. 
A Ryghte Merrie Geste 4d. Three Merry Fishers 3d. 
The Snow-white Doe 4d. The Cuckoo Clock 3d. 

*Ben Bowlegs ‘ 3d. | 


DESCRIPTIVE CHORUSES. 
With Pianoforte or Orchestral Accompaniments. 
The Iron Horse. - The Ocean.. - o 9h 


Off to Sea 4d. *The Ironfounders . . 3d. 
J: iger Chorus 3d. The Cyclists 4d. 
The Lifeboat 4d 
ANTHEM. 
The Harvest truly is great 3d. 
SONG. 
The Singers 2S. 


Tonic Sol-fa Editions at half the above prices of those marked*. 


London: Novetto anp Company, Limited. 


THE ORIANA 


Collection of Early Madrigals 
BRITISH AND FOREIGN. 








The first twenty-five numbers cf the collection consist of a re-edition 
(by Mr. Lionel Benson) of 
THE TRIUMPHS OF ORIANA, 
first published in London by Thomas Morley, 1601. Nos. 26-29A were 
apparently composed for the same series, but were not included in the 
first edition 








1. Hence, stars, you dazzle but the sight (5 voices) Michael Este 


2. With Angel's face and brightness (5 a Daniel Norcome 
3. Lightly she tripped o’erthedales (5 ,, ) John Mundy 
4. Long live fair Oriana a . 2 Ellis Gibbons 
5. All creatures now are merry-mit nded oe oes John Benet 
6. Fair Oriana, Beauty's Queen -— « BD ve John Hilton 
7. The Nymphsar ad She phe rds da nced (5s 4, ) .- George Marson 
8. Calm was the ai (gs 4, ) .«. Richard Carlton 
g. Thus bonny boots the Birtha (5 — John Holmes 
10. sing She pherds "TT 7 (5 = * Richi ard Nicolson 
11 ie Fauns and S atyrs tr ipping (5 » ) . Thomas Tomkins 
12. a me, gentle swains (5 , ) Michael Cavendish 
13, With wreaths of rose and laurel _ (5 » ) William Cobbold 
14. Arise, awake, you silly shepherds (5 ,, ) .. Thomas Morley 
15. Fair Nymphs -- (6 om John Farmer 
16. The Lady Oriana (6 ) John Wilbye 
117. Hark! did ye ever hear « & » ) «. Thomas Hunt 
18. As Vesta was from Latmos ’ Hill os & ) Thomas Weelkes 
19. Fair Orian in the morn (6 ) John Milton 
20. Round ab out her chariot (6 ) bk llis Gibbons 
21. Bright — ebus greets most cle arly (6 ) George Kirby 
22. Fair Oriar — xe ) Robert Jones 
23. Fair Citharea . (6 Das John Lisley 
| 24. Hard by a crystal fi yuntain (6 ) .. Thomas Morley 
25. Come, blesséd bird ‘ (6 ) Edward Johnson 
26. Hard by acrysta il fountain (6 ) .. Giovanni Croce 
27. When Oriana walk'd to take the air (6 ) Thomas Bateson 
28. When Oriana walk’d to take the air (5 ) F. Pilkington 
29. Sweet Nymphs that trip along (5 ) ..Thomas Greaves 
oA. Hark! hear you not a a = ) Thomas Bateson 


Price Threepence each, 


London: Novetto anp Company, Limited. 
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DEDICATED (BY 


THE RIGHT HON. THE E: 


May 


HYMNS FOR 


WITH A SHORT FORM 


PERMISSION) TO 
ARL OF MEATH, P.C., K.P. 


EMPIRE DAY 


OF SERVICE FOR USE 


IN SCHOOL OR IN CHURCH. 


PRICE THREEPENCE., 


Words only, 1d. ; 


or alls 7 100. 


CONT ENTS. 


AUTHOR. COMPOSER. 


1. LAND OF OUR BIRTH noe am RUDYARD KIPLING wad F. R. STATHAM. 
2. FLAG OF OUR COUNTRY... aa W. H. DRAPER _ MYLES B. Foster. 
3. LITANY OF HUMBLENESS wat J. S. B. MONSELL ‘on JOHN E. WEST. 

4. LET US WITH A GLADSOME MIND A. P. STANLEY ... ae G. J. ELVEy. 

5. FORWARD GO IN GLAD ACCORD L. TUTTIET wai ons ARTHUR S. SULLIVa 
6 HOW BLEST THE LAND .... nae W. H. DRAPER... _ “ EIN’ FESTE Bure” 
7. LORD, WE THANK THEE ... mat T. W. JEX-BLAKE ms J. LANGRAN. 

8. TO THOSE ACROSS THE SEA = W. H. DRAPER... wilt W. G. ALCOCK. 

9. WHAT CAN I DO FOR ENGLAND W. H. DRAPER... ie J. H. MAUNDER. 
10. GOD OF OUR FATHERS ..... A. C. AINGER ... a A. M. GOODHART. 
11. GOD BLESS OUR NATIVE L AND. W. E. HICKSON pr J. H. MAUNDER. 
12 HOW FAIR WAS THE LAND bet W. H. DRAPER.. J. VARLEY ROBERTS. 


FORM OF SERVICE. 


NATION AL ANTHEM. 


LONDON: NOVELLO AND COMPANY, LIMITED. 


THE CHILDREN’S 
EMPIRE DAY SONG-BOOK. 


CONTENTS: 


King George V. March H. Elliot Button 
The Empire Flag A. C. Mackenzie 
Let the hills resound Brinley Richards 
The Minstrel Boy Irish Air 
Sons of Britain 1 _ Mas Facer 
Children’s Coronation Song G. Torrance 
Rule, Britannia ” Dr. Arne 
Heaven bless our Lord the King Cuthbert Harris 
Bonnie Dur oad . Scotch Air 
Coronation Dz es Percy E. Fletcher 

March of the Me n of Hz arles h ee .. Welsh Air 
God prosper him—our King ‘ J. Barnby 
O lovely Peace . wt Handel 
Hail to our King “Thomas Facer 
What can I do for England 1 a. J. H. Maunder 
A Hymn of the Homeland Arthur Sullivan 
God bless the Prince of Wales Brinley Richards 
God save the King Dr. John Bull 


Price E1GHTPreNnce. 


London: Novetto anp Company, Limited. 


THE UNION JACK 


UNISON SONG, WITH ACTIONS 
SUITABLE FOR PATRIOTIC GATHERINGS, 
SCHOOL ENTERTAINMENTS, Etc. 

Words by SHAPCOTT WENSLEY 
The Actions by Mrs. LOUISA WALKER 
MUSIC BY 


ALFRED R. sgh 


England, Scotland, and Sestak vasee represented by groups of children, 
each c arrying their respective flags, sin 1g appre A. &. verses connected 
by symph« onies founded on well- known <4 airs—viz., ‘‘ Heart of 
Oak,” “Auld Lang Syne,” “The Minstrel Boy.” Under the British 
Flag the three groups unite and sing cane ‘the whole concluding 
with “‘ Rule, Britannia,” and ‘“‘God save the King.” 

Price Sixpence; Vocat Parts, Tworence. 
Band Parts, Sixpence each Part. 
Suitable Flags can be hired at 4d. each per week. 





London: Nove.to anp Company, Limited. 





HYMNS FOR EMPIRE DAY. 


RECESSIONAL 
“GOD OF OUR FATHERS, KNOWN OF OLD 
RUDYARD KIPLING 
SET TO MUSIC BY 
J. B. DYKES, E. W. NAYLOR, 
AND GEORGE C. MARTIN. 





Price One Penny each Setting. 


LORD OF OUR FATHERS, 
THOU DIDST BLEND 


THE WORDS BY 
A. C. BENSON 
THE MUSIC BY 


G sEORGE C. MARTIN. 





Price One ~— ny. 
Words only, 1s. 6d. per roo. 


GOD OF OUR FATHERS. 
UNTO THEE 
A. C. AINGER 


A. M. GOODHART. 


Price One Penny. 
Words only, 1s. 6d. per 100. 








London: Novetto axp Company, Limited. 
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TWELVE 





JUST PUBLISHED. 


THE MONTHS 


SKETCHES FOR THE PIANOFORTE 
BY 


FREDERIC H. COWEN 


IN FOUR BOOKS. 


PRicE Two SHILLINGS EACH. 
CONTENTS :— 

Book I. Book 3. 
January. Lullaby for the New Year. July. Butterflies. 
February. (St. Valentine) Flirtations. August. Mid-day Reverie. 
March. Boreas. September. Harvest Hymn. 

Book 2. BooK 4. 
April. In Springtime. October. Autumn Evening Song. 
May. Italian Serenade. November. Civic Procession in the Olden Time. 
June. Birds. December. Christmas Morn. 





NOW ISSUED AS A NET BOOK. 


TECHNIQUE 


AND 


EXPRESSION 


PIANOFORTE PLAYING 


BY 


FRANKLIN TAYLOR. 


EXTRACT FROM PREFACE. 

the course of my experience as a teacher of the pianoforte, an 
‘apenience extending over many years, certain ideas have from time to 
sme suggested themselves to me which have proved useful—to myself, 

tnabling me to express more clearly that which I desired my pupils to 
decsan d, and to my pupils, as tending to facilitate their comprehension 
‘tbe various difficulties they have had to encounter, at the same time 
‘ating them to perceive the most practical means of overcoming them, 
wd thus accelerating their general rate of progress. 
These Suggestions relate to both the mechanical and intellectual sides 
. the study of pianoforte-playing, or briefly, to Technique and 
Pression, the chief matters implied by the first of these terms being 
* production of various qualities of tone, the choice of suitable 
eo and the best methods of attacking certain difficulties ; while 

second, which may perhaps be more aptly designated the means of 
“ includes rhythm, phrasing, variety, and gradation of tone, 

Use of the pedals, ef cetera. 


WITH NUMEROUS MUSICAL EXAMPLES FROM THE 
WORKS OF THE GREAT MASTERS. 


Price, CLoru, Gitt, Five SHILLINGS. 








London: NoveLto AnD Company, Limited. 


Lonpon: NOVELLO AND COMPANY, Limitep. 


| 





NEW EDITION (1912). 


HANDBOOK OF "EXAMINATIONS 
IN MUSIC 


CONTAINING 
600 QUESTIONS WITH ANSWERS 
ERNEST A. DICKS, 
Fe.tow or THe Rovat CoL__eGce OF ORGANISTS. 


The scope of this book covers the whole ground of theoretical 
examinations in music. It supplies an invaluable equipment to candi- 
dates entering for the various Local Examinations in Muacal Knowledge 
held periodically throughout the country, and it will be found extremely 
useful to those who are preparing for the higher grades of Diploma and 
Degree Examinations. 

The k is therefore very comprehensive. Its range includes 
questions and answers in Theory, Teemann, Counterpoint, Form, 
Fugue, Acoustics, Musical History, Organ Construction, and oir 
Training. 

By no means the least valuable part of the volume is that section, 
consisting of upwards of one hundred pages, which contains reprints of 
past examination papers set by the Associated Board, Trinity College, 
and the Incorporated Society of Musicians ; the Universities of Oxford, 
Cambridge, Dublin, Durham, and Edinburgh; The Royal Academy of 
Music, The Royal College of Music, The Royal College of Organists, 
and The College of Preceptors. The advantage of having so many 
specimens of these actual examination papers within one cover is too 
obvious to need further comment or commendation. 


PREFACE TO THE NINTH EDITION. 

The author desires to acknowledge his great indebtedness to the 
authorities of the London University ; the Royal Academy of Music ; 
the Associated Board of the Royal Academy of Music and the Royal 
College of Music ; The Royal College of Organists ; Trinity College of 
Music, London; and the Incorporated Society of Musicians, for their 
kindness in allowing him to incorporate copies of their latest Examination 
Papers in Parts II. and III. of his Handbook, in order that he might 
present their latest examination requirements. E. A.D. 


Price, CLotu, THREE SHILLINGS AND SIXPENCE. 
Tue QUESTIONS (separately), Prick One SHILLING. 


London: Novetto anp Company, Limited. 
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Just Published. 


ORIGINAL COMPOSITIONS 


FOR THE 


ORGAN. 


(New Series.) 


oe ABAAQ” 


Preludes C. Hubert H. Parry 
W. Wolstenholme 

* Ein’ Feste Burg .. W. Faulkes 
W. Faulkes 

W. Faulkes 

J. Stuart Archer 

R. G. Hailing 

* J. Lemmens 

. J. Lemmens 
J 

J 


Seven Chorale 
Prelude in C 
Festiv: u P vole ide on ‘ 





J. Lemmens 

. Lemmens 

J. Lemmens 

A Fantasy C. Edgar Ford 

Intermezzo ° se W. Wolstenholme 
(To to continued.) 


Nove.to anp Company, Limited. 
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ALBUMS 


No. 





NOVELLO’S 
FOR THE ORGAN. 


No. I. 
SELECTED PIECES. 
Th. Dubois 


Edward Elgar 

.. W. Faulkes 

Ch. Gounod 

‘Alex: andre « Guilmant 
Henselt 

‘ Alfred Hollins 
. Edwin H. Lemare 
P. Tschaikowsky 


TWELVE 
Interlude ee 
Chanson de Matin 
Fantasia on the old mel 
There is a green hill far aw: coy 
Marche Triomphale. . 

Ave Maria : 
Grand Cheeur No. 2.. 
Andantino in D flat 
Chanson Triste 


“Urbs Beata 


Prelude to *‘ Lohengrin,” Act I. -_ .. R. Wagner 

Romanza . W. Wolstenholme 

Allegretto in E flat W. Wolstenholme 
No. 2. 


TWELVE 
Chanson de Nuit 
Alla Marcia 
Minuetto 

ied 

Barcarolle 

Spring Song 

The Curfew 
Pastorale in E 

Ave Maria d'Arcadelt 
Cantique d'Amour 
The Seraph's Strain 


Le Carillon 


SELECTED PIECES. 

Edward Elgar 

° Myles B. Foster 
Alexandre Guilmant 
- Hofmann 
H. Hofmann 
en Alfred Hollins 
Edward J. Horsman 
. Edwin H. Lemare 
Franz Liszt 
‘ Theo. Wendt 
. W. Wolstenholme 
W. Wolstenholme 


No. 3- 
SELECTED PIECES 
Edws wd C. 


TWELVE 


Scherzo in A flat Bairstow 


Melody S. Coleridge-Taylor 
Serenade ..H. Hofmann 
Bridal March Alfred Hollins 


Edwin H. Lemare 
S. Rachmaninoft 

. A. Strelezki 

P. Tschaikowsky 
.. R. Wagner 
John E. West 


Berceuse 

Melodie in E 

Aubade 

Nocturne in C sharp minor 

Procession to the Minster (“ 

Passacag 2 

Fantasia upon the P 
*Ad ceenam Agni 

Allegretto in A flat 


Le shengrin ) 





lain-song Melody 
Healey Willan 
W. Wolstenholme 
(Just Pus.isnep.) 
No. 4. 


TWELVE SELECTED PIECES. 











S. ¢ idge-Tayk 

semen . Joseph T anal 
, Alfres i Ho Hlins 

Bernard Johnso 
Soi Sigfrid Karg-Elert 
. i Edwin H. Lemare 
1 ..A. L. Peace 
J. Rheinberger 
les P. Tschaikowsky 

III. (** Die Meis nger ") .. R. Wagner 
llegro Pomposo on . , John E. West 
Ca na < wa W. Wolstenholme 

Price Three Shillings and Sixpence each ; 
Cloth, 5s. each. 
I lon: Novet.to anp Company, Limited. 





ORIGINAL COMPOSITIONS 


FOR THE 


ORGAN 


COMPOSED BY 


ALFRED HOLLINS 


No. No. 

1. Allegretto grazioso. 7- Concert Rondo, 

2. Andante in D. 8. Grand Cheeur, No, ;, 
3. Benediction Nuptiale. g- Grand Cheeur, No, 2, 
4. Bridal March. 10. Intermezzo in D flat 
5. Communion. 11. Spring Song. 

6. Concert Overture in C minor. | 12. Triumphal March, 


Price Seven Shillings and Sixpence. 
Cloth, ros. 


London: Nove.tto anp Company, Limited. 


ORIGINAL COMPOSITIONS 


FOR THE 


ORGAN 


COMPOSED BY 


WOLSTENHOLME. 
No. 


W. 


No. 

1. Allegretto in E flat. 7. Finale in B flat, 

2. Allegretto in A flat. 8. Le Carillon, 

3. Andantino. g- Meditation. 

4- Canzona. 10. Minuet and Trio, 
5. Caprice. 11. Romanza, 

6. Fantasia in E. 12. The Seraph’s Strain 


Price Seven Shillings and Sixpence. 
Cloth, ros, 


London: Novetto anp Company, Limited. 


COMPOSITIONS FOR THE ORGAY 


SIGFRID KARG- ELERT. 





TROIS IMPRESSIONS. Op. - sé 
1. Harmonies du Soir .. es = wo Oa 
2. Clair de Lune.. ied 
3. La Nuit o ‘& 
CHACONNE AND FUGUE TRIL ocy, “WITH 
CHORAL (2 Trumpets, 2 Trombones, 2 Tubas, 
Timpani, Tam-tam, and Piatti ad 4d.). Op. 73:— 
Organ Score ee o ¢8 
Wind Parts, &c. . - 20 
FIRST SONATINA in A minor. Op. 74 3° 


FUNERALE. a 
CHORAL IMPROVISATION | on “In dulci ci jubilo 
Op. 75, No. 2 


London: NoveLLo anD Convene, Limited. 


SOLEMN MELODY 


COMPOSED BY 


H. WALFORD DAVIES. 


FULL ORCHESTRA. 


s «& 
Fut Score 3¢ 
Strinc Parts . 3 
Winp Parts 3 9 
STRINGS AND ORGAN. 
Score on on oe os oa : 
StrinGc Parts .. . , , oe - oe 
ORGAN . oe © 
6 
PIANOFORTE SoLo 6 
OrGAN SoLo 6 
VIoLIN AND PIANOFORTE 56 


VIOLONCELLO AND PIANOFORTE 






London: Novett.o anp Company, Limited. 
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Just PusisHep. 


INVOCATION 
ORCHESTRA 


A. C. MACKENZIE. 


(Op. 76.) 
ARRANGEMENT FOR 
j VIOLIN AND PIANOFORTE, 
BY THE COMPOSER 


Price Two Shillings. 


London : NoveLLto anp Company, Limited. 


AUF WIEDERSEHEN 


COMPOSED BY 


A. HERBERT BREWER. 





VioLiIn AND PIANOFORTE sa oa os we 2s. od, 
VioLa AND PIANOFORTE - oa on + 2s. od. 
VIOLONCELLO AND PIANOFORTE és on ee 2s. od. 
SmaLt ORCHESTRA : 
String Parts .. on on an ai on 1s. 3d. 
Wind Parts .. _ oe on ae ee 2s. od. 
PianororTE SoLo es - és Par oi 2s. od, 
Orcan Soto ee ee ae “ - os 1s. 6d. 
PIANOFORTE AND STRINGED INSTRUMENTS ps 2s. 6d. 
Separate String Parts, 6d. each. 
ARRANGEMENT FOR MitiTary BAND = ane 5s. od. 
London: Nove.tto anp Company, Limited. 





SIX EASY 
FOR VIOLIN AND 
C. H. LLOYD. 


Price Three Shillings. 


PIECES 


PIANOFORTE. 


CONTENTS : 


No, : No. 
1. Bridal March, | 4- Minuet and Trio. 
2. Lullaby. 5. Melody. 
3 Lament. 6. Valse. 
London: NovELLo anp Company, Limited. 


FOUR CHARACTERISTIC PIECES 
} FOR VIOLIN AND PIANOFORTE. 


C. H. LLOYD. 


Price Three Shillings. 
ConTENTS. 


t. In Modo d’una Sonata. | Mazurka. 












2 Cavatina. | 4- Moto Perpetuo. 
London: Nove.to anp Company. Limited. 
7 
‘SUITES FOR ORG AN,” Nos. 1 and 2; and 
hese ha FIVE ORG AN PIECES,’ * by Edward Oz ike ley. Many of 
% Hse been commended hig thly by eminent musicians, including 
Parry, Sir F. Bridge, Dr. Madeley Richardson, Dr. Pearce, 


Harwood, &e. 


Stainer & Bell, Berners Street. 








Recently Published. 


Compositions sy JOHN eRELANS. 


Sonata in D minor, for Pianoforte and Violin 
GOODWIN & TABB. 

CAPRICCIO FOR ORGAN .. . cm ss ee 2s. 

GREATER LovE HATH NO MAN. Auten 

SEE HOW THE MorNiNG SmiLes. Two-part Seng, od. 
STAINER & BELL. 


- net 3s. 


on 4d. 
Sol-fa 14d. 





Just Pusuisuep, 


LORD ULLIN’S DAUGHTER 
Ballad by THOMAS CAMPBELL. Set for 
BARITONE SOLO, WITH PIANOFORTE ACCOMPANIMENT 
By CLARENCE S. HILL. 


Price Two Shillings net. 





London: Novetto anp Company, Limited. 





Just Pustisuep. 

MICE IN COUNCIL 
A CANTATA FOR CHILDREN 
THe WorDs WRITTEN BY 
SHAPCOTT WENSLEY 
Tue Music comrosep BY 


W. McNAUGHT. 


Price One Shilling; Tonic Sol-fa, Sixpence. 
Orchestral Parts MS. 
Words only, 7s. 6d. per 100, 


London: Nove_to anp Company, Limited. 





Just Pus.isHep. 


SINGING LEAVES. 
POEM 


JAMES RUSSELL LOWELL. 


Set to Music for Children’s Voices 


THE 


BY 


GEORGE RATHBONE. 


(Composer of ‘* Vogelweid.”) 


Price One Shilling ; Tonic Sol-fa, Sixpence. 
Orchestral Parts MS. 


London: Novetto anp Company, Limited. 


MELODIOUS TECHNIQUE 
FOR THE PIANOFORTE 


J. A. O'NEILL. 





In Two Books: 


Price Two Shillings each. 


These Pianoforte Studies have been highly praised by 
M. VLapimir DE PACHMANN, who has expressed his 
intention of playing some of them during his Recital 
Tour in the United States. His testimonial is published 
with the Work, which consists of Twelve Numbers, 
specially designe sd to develop power and skill in the 
fourth and fifth fingers. The importance of trying to 
equalize these weaker fingers with the stronger ones is 
unquestionable, as defective execution is more often 
traceable to this inequality of the fingers than to any 
other cause. 
London: Novetto anp Company, Limited. 

GIR HERBERT OAKELEY’S ANT HEMS and 
~) SERVICE in E flat at reduced price. 15, Waterloo Crescent, 
Jover. 
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Brighton Camp. 
Galopede. 
Ribbon Dance. 
The Butterfly. 


Nancy’s Fancy. 
3onnets so Blue. 
The Triumph. 
Step and fetch 
your Lovers). 


wet Pluck Pears. 
utney Ferry. 

Mage on a Cree. 

The Fine Companion. 
Newcastle. 
Gathering Peas 
Oranges and Lemons. 


Dull Sir John. 


her 


ods. 


The Black Nag. 
Cheerily and Merrily. 
Ten Pound Lass. 


Dargason, or Sedany. 
Goddesses. 
Catching of Quails. 
Up Tails all. 

to Three. 
Chelsea Reach. 


Fain I would. 


Hyde Park. 


Hunsdon House. 
Althea, 
3room, the bonny, bor 


I ady Spellor. 
Lull me beyond thee. 


The Pheenix. 

Spring Garden. 
Bobbing J« 
Catching « 





f Fleas. 


Part I. 


and 


and 















CLEM 





London: 





(or 


Chestnut, or Dove's Figary. 


Nonesuch, or A la Mode de France. 
New Bo-Peep, or Pickadilla. 


Ifall the World were Paper. 


Winifred’s Knot, or Open the Door 


iny Broom. 
Lord of Carnarvon's Jig. 


The merry, merry Milkmaids. 


THE COU 


CECIL J. 


Containing a description, &c., of the Dances in Sets I. 
and II. 


Part III, Containing a description, &« 


Humoresque. 
Spring Song. 
Once upon a time. 


COUNTRY DANCE TUNES 
COLLECTED AND ARRANGED FOR PIANOFORTE BY 
CECIL J. SHARP. , 


Price One Shilling and Sixpence each Set. 


Ser I. 
We won't go home till morning. 
Speed the Plough. 
Pop goes the Weasel. 
The Flowers of Edinburgh. 
Ser Il. 
Haste to the Wedding. 
Hunt the Squirrel. 
Tink-a-Tink. 
Three meet (or Pleasures 
Town). 
Ill. 
Rufty Tufty. 
Parson's Farewell. 
The Glory of the West. 
Saint Martin's. 
Hey, boys, up go we. 
Grimstock. 
The Beggar Boy. 


of the 


Follow 


Set 


IV. 

Staines Morris. 

Amarillis. 

Black Jack. 

amaica. 

My Lady Cullen. 

London ts a fine Town (or Watton 
| Town's end). 

The Twenty-Ninth of May. 

Ser V. 

Argeers. 

Lady in the Dark. 

The Merry Conceit. 
Adson’s Saraband. 

Confess. 

Maiden Lane. 

The Old Mole. 

Shepherd's Holiday, or Labour 

in Vain. 
Upon a Summer's Day. 
‘I 


SET ° 

The Friar and the Nun. 

The Irish Lady, or Aniseed Water 
Robin. 

Irish Trot. 

The New Figary. 

Row well, ye Mariners. 

Sweet Kate. 

Touch and Take. 


NTRY DANCE BOOK 


EDITED BY 


SHARP. 


Part II. Containing a description, &c., of the Dances in Sets III. 


., of the Dances in Sets V. 


Price, Paper Covers, Two Shillings and Sixpence each Part. 
Cloth, Three Shillings and Sixpence each Part. 








London: Novetto anp Company, Limited. 


Just Pusuisnep. 


SIX SHORT EASY PIECES 


FOR THE 


PIANOFORTE. 
COMPOSED BY 


ENT M. SPURLING. 
(Op. 9.) 
Price Two Shillings. 


ConrTENTs : 


No. 
4. Barcarolle. 
5. Jaltz. 
6. The End. 


Nove.tto anp Company, Limited. 








ALLEGRETTO 
W. WOLSTENHOLME. 


| 
| VIOLA AND PIANOFORTE 











‘ v1 
VIOLIN AND PIANOFORTE .. - ne 
VIOLONCELLO AND PIANOFORTE ne 
PIANOFORTE vl 

|} ORGAN es es -_ - on es - ad 

ARRANGEMENT FOR SMALL ORCHESTRA: 

| STRING PARTS aa 

| WIND PARTS . BK 

| London: Novet.to anp Company, Limited. 

Just PusBuisHep. 

AIR DE BALLET 
FOR ORCHESTRA. 
COMPOSED BY 
A. C. MACKENZIE. 
(Op. 72.) 
se 
String Parts : 
Wind Parts, &c. 
Full Score - a a ae 
Arrangement for Violin and Pianoforte 
Arrangement for Pianoforte Solo - “e 
Arrangement for Military Band (/# the Press). 
London: Novetto anp Company, Limited, 
icc ~ Just Published. 
yr ~ 
TWO BAGATELLES 
I. VALSETTE. 
Il. PIZZICATO. 
FOR 
STRING ORCHESTRA. 
COMPOSED BY 
PERCY E. FLETCHER. 
sd 
String Parts . ve ot 20 
Arrangement for Pianoforte Solo 2° 


London: Nove.to anp Company, Limited. 
Just PustisHep. 
MUSIC PRIMERS. 


No. NOVELLO'’S 


THE 


83, 


GEORGE MILLER, 
M.V.O., Mus. Bac. Cantab., &c. 


Price Two Shillings. 
In Paper Boards, Two Shillings and Sixpence. 


It is a valuable sketch of a highly specialised subject, and nonet 
practical because seasoned with humour. 


admirably illustrated.— Yorkshire Post. ‘ , 
No one is more worthy to speak on such a subject than Lieu 


Miller, and the book is one of great value. —Cheltenham Le 
From this book it is possible to learn the compass and capabuliti 


. 7 : ° cee ggestivt 
each instrument. The explanations are admirably luc id and sugges 
originally for & 

ver 


and the final chapters, showing how a work composed 
concert-orchestra—Schubert’s ‘* Unfinished " Symphony—can ¢ 
be arranged for the military band, teaches more than all the tent 
We heartily commend this most excellent book.—Saturday Renee 


London: NoveLLo anp Company, Limited. 
“AS THE RAIN COMETH 


A N T H E M ° By Harper SEED. 
Words from Isaiah. Price Threepence. 
London: Novetto anp Company, Limited. 
Just Published by Novetto & Company, Limited. 
T WO VESPER HYMNS (“ Now, Father, 
mend,” and “Lord, keep us safe this night 
TWO KYRIES, on Card, 14d. Specimen copies fro 
A. Jones (Organist of St. Luke's, Wimbledon Park), 2% 
Road, Wimbledon Park, S.W., on receipt of 1d. stamp. 
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A \ Modern School for the Violin 


BY 


AUGUST WILHE “LMJ AND JAI MES BROWN. 


HE purpose of this Work is to provide, in one systematic and comprehensive scheme, all that is 
necessary for the acquirement of the Art of Modern Violin P laying. 


“4 Modern School for the Violin — of Six Books devoted to Daily Zechnical Practice, 
m Books of Studies for Violin alone, and a number of Pieces with Pianoforte Accompaniment, 
te Violin parts being specially edited for the trove of teaching. 


SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS. 


The foundation of *‘ A Modern School for the Violin” is laid by means of a series of Six Books dealing exclusively 
ath the important subject of DAILY TECHNICAL Practice. The First Book of echnical Practice (Book 14) is limited 
pthe 1st Position ; the Second Book (2a) to the Ist, 2nd, and 3rd Positions; the Third Book (3A) to the first five 
hsitions; and so on. Bowings and other technical devices are introduced in a simile arly progressive manner throughout. 
lich Book of Zechnical Practice is divided into ** Lessons” (or Cha upters), and each Lesson contains a number of short 
wating Exercises on some definite point of Violin Technique—as Fingering, Bowing, &c., with the needful explanations. 
beluded in each Book will be found a complete set of Scales and Arpeggi, arranged according to the particular stage of 
drancement reached. 

Taken as a whole, this section is intended to facilitate, and to insist on, a thorough, steady, and continuous progress 
athe mastery of the /nstrument, this being the only possible means of preparing the groundwork for artistic achievement 
mth all its lasting delights. 

SECTION B.—STUDIES. IN SIX BOOKS. 

Section B is formed of a series of original and selected Studies, in Six Books. Each Book of Studies (Section B) is 
uefully co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of 7echnical 
hatice (Section A). Thus the First Book of S¢udzes (18) is written in the Ist Position ; the Second Book (28) in the Ist, 
i,and 3rd Positions ; the 3rd Book (38) in all Positions up to and including the 5th; and so on. It should further be 
shined that the two Sections are designed to complement one another, and that the “‘ School” must be practised, not 
nsingle Books of Zechnical Practice and Studies alternately, but in pairs. Thus, Books 1A and 1B are to be taken 
meurrently, then Books 2A and 2B, 3A and 38, and so on, and the appropriate pairs are now issued bound together in 
dith (see Cloth Bindings below). 


lk TECHNICAL PRACTICE (1st Position) 2s. od. lx. STUDIES ... side ... (Ist Position) 2s. od. 
% Dirro (Ist, 2nd, and 3rd Positions) 2s. od. 2r. Ditto (1st, 2nd, and 3rd Positions) 2s. 6d. 
& =©Dirro on (Ist to 5th Position) 3s. od. 3B. Dirro she ... (Ist to 5th Position) 3s. od. 
4, Ditto oi a (all Positions) 2s. 6d. 4p. DittTo “ es ... (all Positions) 3s. od. 
a Ditto ese ose ose Do. 2s. 6d. 5B. Dirtro , sai i Do. 3s. od. 
i = Dirro ve Kos -~ Do 3s. od. 6B. Dirto es - ous Do. 3s. Od. 
CLOTH BINDINGS. 

Book 1. (1A and 1B, bound together) in Cloth ... one ia oo 668. Od. 

», 2. (2A and 28, bound together) Do. abe si <1 oo 6h Gd. 

», 3 (3A and 3B, bound together) Do. i. aid ‘iat —< Te Oe 

», 4. (4A and 4B, bound together) Do. nae vas cl —- & oe 

» 5 (5A and 5B, bound together) Do. ia " on an Ce SE 

», 6. (6A and 6k, bound together) Do. ae Js ne ooo 7% Ol. 

PIECES. 

In completion of the scheme of “A Modern School” a number of Pieces are published, in a form 


e to fulfil the requirements of Violin Teachers and Students. In each number the Violin part 
ished with complete Fingerings and Bowings, besides remarks as to the methods of rendering, &e. 





3 TWELVE FOLK DANCES FROM DENMARK No. 21. CONCERTO IN A MINOR. J. S. Bacu 
Te (1st Position) 2s. od. (1st to 6th Position) 2s. od. 
‘4% SONATA IN G MINOR. G. Tarrtint No. 22. CONCERTO IN A MINOR. Pierre Rove 
ee dete, : (All Positions) 2s. od. (Op. 9). (All Positions) 2s. 6d. 
ei OVERTURE TO SAMSON. G. F. HANDEL No. 23. TWELVE CAROLS .. ee .. (1st Position) 2s. od. 
A Somaree (ist, 2nd, and 3rd Positions) 2s. od. | No. 24. SONATA IN A. W. A. Mozart 
‘i, SONATINA IN D. Franz SCHUBERT | (zst to sth Position) 2s. od. 
™ (1st, 2nd, and 3rd Positions) 2s. od. | No. 25. REVERIE. Henri Vieuxtemps (Op. 22, No. 3). 
— EIGHT HYMN TUNES. Various Composers (Advanced) 25. OU. 


‘ (1st Position) 1s. 6d. | No. 26. FOUR LITTLE PIECES. (From Op. 8) 
“i. STYRIAN DANC — (LANDLER) (Op. 16s). IGnaz PLevel (rst Position) 2s. od. 


ah P Jos * LANNER (1st to sth Position) 2s. od. | No. 27, SARABANDE AND TAMBOURIN. 
% PRELUDE AND FUG UE IN G MINOR. JEAN-Marieé Lecrair (1st to 5th Position) 2s. od. 
h, : J. S. Bach (Advanced) 2s. od. | No. 28. BOURREE AND GIGUE. = S. Bacu 
* SONATA IN G (No. 8). Joszru Havpn (ist and 3rd Positions) 1s. 6d. 
(1st to 6th Position) 2s. od. | No. 29. BALLADE AND POLONAISE. 


Henri Vieuxtemps (Op. 38) (Advanced) 2s. od. 





Lonpon: NOVELLO AND COMPANY, Limitep. 
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PROGRESSIVE STUDIES 


FOR THE PIANOFORTE 


EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTgp 


FRANKLIN TAYLOR 


Tuis Collection of Studies is intended to illustrate the various elements of a complete course of pianoforte techniqu, 
and to provide students with the means of attacking and overcoming the different special difficulties which have to be 
encountered. With this view, the Studies have been arranged in groups, those in each group being placed in progressive 





order, and having reference to some one particular difficulty. The greater part of the studies themselves have See 
hich 


selected from the standard works of the most eminent Study-writers, and with these are included numerous others, w 
though of equally great practical utility, have hitherto been less generally accessible. 
































1. FIVE-FINGER STUDIES ... ....... Partt,;31. DOUBLE NOTES ... .. 0... Pats 
2.° - - wi ite = @« Sm - - ons sue a ot Ge 
a a a 33 - -_ eae eee eee o- of 
3. SCALES a ea = .. Parti 34- aa = nae ‘otis bint oo 
+ a 6) ee > 
5. BROKEN CHORDS... .. 0... «.. Part 1/30" ” Sn 
6. » ” “ vee » 2/37. CHORDS “as aa pee on ws. Part 
8. 9° vite “ sa ; | ae , as om ~aemeiesinnnaane 
9. rm a » 5/39" STACCATO 
: aa » 40. REPETITION... ...0 0... 0 ..  w Paitl 
a ~ Part 1) 41.* REPETITION axp TREMOLO |... 2 
12. ” ” 99 3 42. ” ” eee ove » 3 
Ss =» so - - hUrtlhlUlrlUltll ORC, esl ms 
eens . a ~ = a wis ase ae 
14.° ARPEGGIO .. .. ..  « a. Patel 
15. a os - ow hlOUmrlUl le re eee a a fe [Ue 
16. - , aie _ a a »» 3/40. - ane = on a 
17. VELOCITY ..  .. wwe vss Part 1/47) ACCOMPANIED MELODY ...._.... Patt 
18. se a m7 = a a ss 2 | 48. - - eis iad ‘at a 
- 4 ” ” : 49. EXTENSIONS anp SKIPS oo ae 
21. = 9» 5| > " ae 
22. r » Slex, RHYTHM oa... sense nee, Pat 
23- ” ” 7| 52.” 9 eee eee eee eee oe ” 2 
oe = | 
24. FIGURES IN SEQUENCE we Part 1} 53. EXERCISES FOR THE WEAKER FINGERS. 
25.° o» % oe en ~~ By J. A. O'NEILL. 
26. BROKEN THIRDS, SIXTHS, anp 54. WRIST STUDIES (Handgelenksiibungen). }y 
OCTAVES .... ane san = oe Festa ARNOLD Kruc. 
27. BROKEN THIRDS, SIXTHS, anp 55. EXERCISES FOR FACILITATING INDE 
et as «ow le ce PENDENCE OF THE FINGERS (Ubungeo ft 
die Selbstandigkeit der Finger). By ARNOLD Kaos. 
28. SHAKES be uses wees Part | 56. PRELIMINARY STUDIES IN PLAYING 
29. ae a is a i a POLYPHONIC MUSIC (Voriibungen fir és 
30. a ni “en én ee — wo 2 polyphone Spiel). By ARNOLD KRuG. 


* These Books contain Studies composed by Mr. Franklin Taylor specially for this Series. 


FIFTY-SIX BOOKS, PRICE ONE SHILLING EACH. : 
FROM THE ABOVE: 


SELECTED PIANOFORTE STUDIES 


FRANKLIN TAYLOR. 


IN TWO SETS (EIGHT BOOKS), PRICE ONE SHILLING AND SIXPENCE EACH BOOK. 
Tue present collection of Studies is designed to provide teachers with a short course of Pianoforte Technique adapted to the needs of 
average pupil, the intention being to spare the teacher the labour of choosing a sufficiently varied selection from the large mass of ~— 
existing, and at the same time to ensure that the different departments of technique shall be undertaken in the order which experience 
proved to be the most beneficial. . j 

The Studies are grouped in two Sets, and are so arranged that the different Books in which they are contained may be taken in consent 
order, but pupils who are already further advanced than the elementary stage represented by Set 1. may commence at once with Set Il, 
will be found to be complete in itself, and to illustrate all the essential elements of technique. . plished 

Where additional studies are desired, or studies on certain subjects which are not touched upon in this series, the larger collection, pa 
under the title of ‘‘ Progressive Studies" (from which the present examples have been selected), is of course available. 





Lonpon : NOVELLO AND COMPANY, LIMITED. 
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CLARA SCHUMANN 


§NARTIST’S L IFE. Based on Material found in Diaries 
and Letters. By BERTHOLD LITZMANN. Trans- 

















































NEW FOREIGN 


PIANOFORTE MUSIC. my 








lated and Abridged from the 4th E dition by GRACE E. | DEBUSSY, Ci.—Préludes. 2nd Book. Pianoforte Solo. Cc mplete 12 
yow. With a Preface by Dr. W. H. Hapow. | FAURE, G.—Pénélope. Poéme-lyrique. gy orteSolo 2 
Hal } I 1 U Pianoforte Solo 2 
Illustrated. In 2 vols. 8vo. 24s. net. - ore Les joueuses de Flite. 1. Air de danse, 2s. net ; 
- em ae ee nn 2. Air de danse : I 
Tue Tives.—“In Dr, Hadow’s preface they will find twenty-one | FEVRIER, H.—Pour un Conte a’ Andersen (la Princesse et le 
ses of illuminating criticism, whi h give an excellent epitome of the Porcher). P 2A Pi 
n k. But this prefa eS not ¢ exhaust the interest or value of -ane.« aga eta decors monnte Sane 7 . 
pole work. Bt . . Carmosine. Conte romanesque. Trois préludes. Pianoforte 
» hook, even to those who are familiar with German ; for the trans- Solo. 1 rélude du réve, 1s. net: Prélude de F, 
has been made with great skill, and conveys the nicest shades of a 6d. a a wa dx ail -s e -y ai —— 
: A I d. net. 3. Prélude des cloches, 1s. net; 4. Danses 
Too much praise cannot be given to the way in which Siciliennes 2 
process sae <¥ty — arrt me out. LONDON HERSCHER, J. Variations sur un theme populaire allemand. _ 
MAC] JLLAN & »., Ltp., LONDON. Pianoforte Solo os - “a mo 2 
pebebeniaainnatins —_— -| LATTES, M.—Deux P >rélud es. Pianoforte Solo, Complete, 
Tentu Epition. Price 6s. Net. (PosTaGe sd.) ; as net ; singly es - os 8 
Pp. xvi. +236, with 36 plates and figures. ae E.—Vérita - “ Pr —, fl: asques (pou ur un chien). 
évére réprimé ande eul a 1m isc mn n jo ue . oe 2 
7 / ee Sy SCHMITT, L.—Piéces Romanti Lied -ndre ; 
intiques, 1. aed tendre ; 
OH IL OSOP I 1 ( ) EF V OIC E. Barc: arolle; 3. Valse nostalgique ; 4. Improvisation ; 
OWING THE RIGHT AND WRONG ACTION OF VOICE go ened. 6. =~ Singly, 2s. net; complete .. se © 
nk eter ‘ aa — umoresques. 1. Marche militz ire; 2. Rondeau; 3. 
IN SPEECH AND SONG. Bucolique ; 4. Scherzetto; 5. Valse sentimentale ; 6. Danse 
WITH LAWS FOR SELF-CULTURE,. grotesque. Singly, 2s. and 1s. 6d. net; complete... o 6 
2 . > a ™ Y yA . - i ~~ 
By CHARLES LUNN. CHAMBER MUSIC. 
2 jpn T 7 ‘a ~ “ ww * " . 
fesusmee BY Sire L — ——- 2 COX, BUXTEHUDE.—Sonata en Fa majeur pour Violon et 'Cello 
enrietta Street, ovent Garden, London. avec accompagnement de Piano .. a bs R 
aesemen 7 ie . ee oe en Sol. Trio pour Violon (ou Flite), ‘Cello et 
usT PUBLISHED. jano lg. ee . *. . = + 2 
a Cl ER: AMBAUL T.. - VII. Sonate dite la magnifique en Mi 
yo oe ) ae ae mineur pour 2 Violons avec Basse continue, et ‘Cello (ad lib.) > 
PRECEI I A N D I RAC I IC E ee E. L’Allure. Quatuor pour 3 Violons et Piano, 
FOR avec llo (ad li.) .. ae +o , se oo @ 
waT S ,TTT = Ter | — + sib m. Quatuor pour ; Violons et Piano, avec ‘Cello 
SINGING CL ASS S STUDENTS] @éus). * : 2 
A a Servante au bon tabac. Quatuor pour 3 Violons et 
| iano avec Cello (ad did.) ‘ a . oa 2 
J. A. M 0 ONIE, i— V'la c’que c'est d’aller au bois. Quatuor pour 3 Violous et 
Lecturer in Music at Edinburgh Provincial Training College. | Piano, avec ‘Cello (ad did.) .. . + 2 
opnemanenene 1C ou p ERIN.—La Pucelle. Sonate en Mi mineur pour 2 Violons 
Price One Shilling and Sixpence. | et Basse continue, avec ‘Cello (ad /ié.) .. +. 2 
—_——— La Visionnaire. Sonate en Ut mineur pour. 2 Violons et 
useful and handy Manual for Tea hora and Students of Training ny continue, avec ‘Cello (ad 776.) +. .. ee + 2 
ees Junior Centres, &c. — L’Astrée. —— en Sol mineur pour 2 Violons et Basse 
— 7: continue avec ello (ad l7é.) - 2 
London: NoveL.o AND Co omPANY, Limited. —— La Ste Fetes Sonate en Si bémol. Trio pour 2 Violons 
rr i DU et Piano, avec ‘Cello (ad /ié.) , 7 ea th om: 2 
MIL’ n ‘ ‘ > JUBOIS, Tu.—Méditation et Scherzetto. Violin and Piano- 
The SOCIETY of BRITISH COMPOSERS. ot ee ere 
: : : ] NL , is OLLMANN: j.- Andante et Allegro. ‘Cello and Pianoforte 4 
lusic Published in the AVISON EDITION. | sxesick’ Wien pitces. Violin and Pianoforte. 1. 
a I Cc hz anson It: alienne ; 2. . Danse Sa acree . . each 
INSTRUMENTAL. Net s. d. ’ é 
tur, AssouD>—Trio. Pianoforte, Violin, and Viola od ae SAIN 4 > AE NS, _ ‘ eB V iolin ¢ andl P teneforee ‘ os © 
THovEN.—Cavatina. For Violin and Organ. (Extra Violin ly rémice ; 2. Vision congolaise ; 3, Joyeuseté. 
Parts, 6d. each) — VIV ‘AL DI.—Sonate en Ut majeur. Trio pour 2 Violons et 
. e* e* «* * ** ee > 
im, W. H.— —Arabesque. Violin and Pianoforte .. we wo & © ween, See Saale gae A) « ot Pi a Als 
_ Arcadian Suite. Full Score a6 —— Sonate en Mi mineur pour 2 Violons et Piano, avec "Cello 
oo) ak ois 1 Lib.) 2 
per, F —Elegy for Orchestra. Full Score sis - =e ae . 
ties Pecan.” nto Bienen elie 7 iy a —~— , ae en Sol mineur pour 2 Violons et Piat 10, avec Cello 
umpiveR, H. BaLFouR—Quartet in one movement for Strings fealicaass a ‘cs r¢ oh ;: “ 7 ila 
Score se net 2 o| Parts ° M *TT) 
ry, NicHoLas.—Sonata for Violin and Pianoforte on - : ° ORGAN AND HARMONIUM. 
SArTLEY, Luovp—T: wo Pieces. Violin and Pianoforte .. 3 o| KARG-E LERT, S.—Funerale for Harmonium Solo 2 
aws-Reab, H. V.—Phantasy Trio in B minor. Pianoforte, ~ Handel Variations (*‘ The Harmonious Blacksmith’ », "Organ no 
jolin, and Violoncello . 5 © P -HIL O ADAMS OTIS.—Pastorale for Violin, ‘Cello, Harp, 
mr > J. B. — “Grey Galloway.” ‘Border Ballad for Tc one gan, and Contrabass “: 4 
estra, Full Score .. ba Bi - i a JURNEMIRE, C.—Cing Noels_ riginaux en forme de 
fucxenziz, A. C.—Suite. Violin and Orchestra (or Pianoforte) Versets. Organ or Harmonium x ses - - oo 8 
a... _~ 208, d Piano Score net 5s. | Separately, each 2 o VOCAL MUSIC. 
op1as—Quartet in one movement .. ° . 
me, JosepH—Spanish Love Song. Violin and Pianoforte ; 6| BREVILLE, P. pe.—Berceuse. Chant et Piano 2 
. Spianerlied ; Evensong. Violoncello and Pianoforte.. each 1 6} BUSSER, H.—La Salut: ation angélique. Priére pour une voix, 
BSELY, Hans—Kreutzer Studies, with accompaniment for avec accompagnement d’orgue ‘ « © 
; Second Violin, ae we each 2 6|CHAUSSON, E.—Cantique de Sainte-Cécile. Chant et 
= AN FORTE. Piano. ‘Cello ad /fé. ae _ os es eo 8 
Vey, E. hos Miniature Suite .. 3 0} DARCIEUX, F.—La Nuit. Cheeur pour 3 voix de femmes .. 2 
Peeraeay .-— IS. ; Nocturne, 1S. 5 “Scherzo t 6) F: AURE, G.—Pénélope. Poéme-lyrique en 3 actes. Partition 
tenn, Par <*. olonaise -- each 2 6) unt et Piano en - “a - os 2. .. 20 
" H Sor ine Preludes, 4s. 6d. Separately, each 1 °|} FEV RIE R, H.—Carmosine. Conte romanesque en 4 actes, 
lus B i Sat ~ Spring . as 2 0} Partition Chant et Piano .. ‘a a * ée 20 
~enete anaerar ee - ‘ — . 
5 ©} FONTENAILLES, H. pe.—L’'Allée. Chant et Piano.. 2 
“zat, K. E.—Sketches : ‘The Old Castle; The Wishing V Well, ea. 1 6 — La vieille Horloge. Chant et Piano a +4 sci 2 
ee Cuirre—Summer’s Call ; The Exile .. -- each 2 o| KARG-EL ERT, S.—Benedictus, Op. 82. No. 1. For Soli, 
aur, —— a <3 - - 2 : . Chorus, Violin, Harp (Pianoforte ad Lik .yand Organ. C “omplete 4 
—Scherzo-Toccata 2 ABORI, M. 2 Mélodies. 2nd Book 8 
amy, Nicuouas—Five Waltzes ; i Sa a 
a 2 6) MIGNAN, E.- ‘Ou atre Mélodies. Chant et Piano 4 
(ps our Miniature Impressions 2 6/ PIE RNF, P.—Les Pins. Chceur pour voix égales én 
lay, —— — ae si ec | Mood 2 6! RABEY, R.—Ombre des Bois. Chant et Piano .. én — @ 
tom, Warson--Suice bat een No. 1. .. = Ss RHENE-BATON.— Hindoustana. Soprano, Chant et Piano 3 
. tad, H. V__ Five rovedan 2 : moe ae by = Saryton. Chant et Piano - , w @ 
omar, , noe . ° ‘ ) »,—Chanson de Shakespeare. 1. Cymbéline; 2. Le 
R “# Toccata ; Albumblatt ; Dirge each 1 © Marchand de Venise ; 3. Peinesd'am asinine 4. Comme 
~ OGER—Three Studies wa . » o 6 3 vous plaiva : 
Josupn—Passepied, IS. 5 Miniatures, 1s. 6d. ; ; Legends 20 — 7 wane 
Vo oe in D “ an F UL L SCORE. 
Vay haar, A. N plibenendie, y Concone - z : DUBOIS, T.—Fantasie-Stiick. ‘Cello and Orchestra .. oe 35 
London: NovetLo AND Company, Limited. Lonpox: NOVELLO AND COMPANY, Limirep. 
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CHAPPELL & COS 
LATEST SONG AND BALLAD SUCC 


LIZA LEHMANN 
**The Dustman ” 
**On the day I get to h 
** Morning ” 
** Daddy’s Sweetheart ” 


GUY D’HARDELOT— 
** A Summer Song” 
‘© A Portrait” 
= Love’s Words” 
= My Message as 
** Until one day” 


FLORENCE AYLWARD— 
** Morning—and you!” 
** Solace” 
** Sunshine and Daffodils ” 
** Dear heart, I love” 


TERESA DEL RIEGO— 
* The Re ason - 
** Little Brown Bird” 
** Your Picture” 
** Hayfields and Butterflies ” 


DOROTHY FORSTER— 
**A Psalm of Love” 
** Wonderful Garden of Dreams ”’ 
* The Bells of Twilight” 
** Look down, beloved ” 
** Mifanwy” 
** Rosamond ” 
** Rose in the Bud” 


LESLIE ELLIOTT 
** Tayoma ” 
** The Whisperin’ Wheat’ 
KATIE MOSS— 
** The Floral Dance ” 
MONTAGUE RING— 
Two Little Southern Songs : 
" Kentucky Love ! Published 
song. » | together 
**June in Kentucky”) “> , 
SHERIDAN GORDON 
**A fat li'l’ feller wid his mammy’s 


” 
eyes 


eavel 


NEW 


LIZA LEHMANN— 
“ Cowboy Ballads” 
MONTAGUE F. PHILLIPS— 
“Sea Echoes” 
FRANK LAMBERT 
of Short 
and II. 


Albums 
Vols. ] 


Songs, 


Cuaprett & Co., Ltd., 50, New Bond Street, London, W. 


NEW YORK, 


London :—Printed by Noveti 
Sold also by Simpxin, MARSHALL, 


TOR( INTO, 





** Lead, kindly Light” 
Two Short Songs : 
**Open my window ) 
to the stars” 
** Love, pluck your 
flowers ” 


\. HERBERT BREWER 


** When Joy-Bells Ring ” 
™ Dolly os 


BOTHWELL THOMSON— 
“‘ The First Kiss” } Published 
**The Flower Bird” J) _ together. 


ERIC COATES— 
* The Grenadier” 
** Rose of Mine” 
** Sweet-and-Twenty ” 


HAYDN WOOD— 


** God make thee mine ” 
**The Dewdrop and the Sun 
** A Song of Hope” 
** Fairy Waters ” 
FRANK BRIDGE— 
** Easter Hymn ” 
GRAHAM PEEL— 
**In Summertime on Bredon ” 
** Wind of the Western Sea ” 
** April ” 
‘“*The Early morning ” 
PERCY WHITEHEAD— 
** Lennavan-Mo ” 
MAURICE BESLY 
Three little Fairy Songs : 
‘The Fairy € hildren | Published 


I 

2 **Canterbury Bells’ somethh 

. ¢ 99 together. 
3 “ Blue-bell—Dew-bell ” | Ssether 


KENNEDY RUSSELL— 
** At Santa Barbara ” 
* The Blue Dragoons” 


SONG 
GUY 
The 


” 


LYHARDELOT— 


Vol. II. 


Portrait Series, 
DOROTHY FORSTER— 
“Songs of Farewell ” 


HOPE 
Five S 


MARJORIE LUMLEY 


Album of ongs. 


AND MEL LBOURNE. 





» AND Company, Limited, at Novello Works, . oho, and publis “Yr. at 160, Wardour Street, ‘Soho, W 
*aternoster Row, 


Hamitton, Kent ano Co., Ltd. 


| Published 
| together. 


ALBUMS. 


AND OF 


ESSES, 


EDWARD GERMAN— 
** Court Favour” 

HERMANN LOHR~ 
** There ’s a hill by the Sea” 

** Little grey home in the West” 
** Over the Hill 

**Tt was a song you sang me” 
** Micky’s Advice ” 

“* Rose of my heart ” 

** Where my caravan has rested” 

W. H. SQUIRE— 

** The Irish Fusilier” 

R. CONINGSBY CLARKE- 
** Red Devon by the Sea” 
“Little girl from Hanley Way” 
** The Bells of Aspenden” 
** I be hopin’ you remember” 
** Poppies for forgetting ” 
**O, my garden, full of roses” 

PAUL A. RUBENS— 
** The Admiral’s yarn” 

H. LYALL PHILLIPS— 
** All mine alone” 

CECIL STANLEY 
** Every man a Soldier” 

GODFREY NUTTING 
** June in the land” 

FRED W. SPARROW— 

‘* Three Sturdy things hath England” 
‘** The Shepherd’s Wooing” 

ALFRED HARRISS 
** Rosebuds in the rain” 

ERNEST REEVES 
** April Eyes” 

MONTAGUE F. PHILLIPS- 
** Sweet Eyes of blue” 

** The Stars” 
**In Harbour ” 
‘* Starry woods” 
** Grey eyes” 


HERMANN LOHR— 
“ Songs of Roumania” 
The Portrait Series, Vol. Il. 
(For Baritone Voice.) 
R. CONINGSBY CLARKE- 
“The Perfect Tune” 
GRAHAM PEEL— 
“ Songs of a Shropshire Lad 


ALL Music SELLERS. 


—<— 
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EXTRA SUPPLEMENT. 
THE MERRY TIME OF MAYING.—arr. by Johannes Brahms. 


April 1, 1913. 





Price 3d. 





our Native Land... Reichardt 
: Cricketers’ Song (T.T.8.) Macfarren 


; Boating Song . Monk 
4 Song 0 the Railroads Macfarren 
5 Good morrow, fair ladies - Morley 
i Home Fairy (T.T.B.B.) Winter 
7 The Wreat Benecict 
Rimbault 


§ Countryman’ s Song .. 
g Student’ s Greeting (T. T. B.B.) Berner 
w Magdalen College Song Monk 

+ (Integer Vite (7.7.8 B.) Flemming 


2 /Orpheus with hislute Macfarren 
Harvest Song .. «. Macfarren 
4 ; Come, heavy sleep Douland 
«Fisherman's Song Rimbauit 
#Inall thy need ‘ Douland 
yy Allamong the barley... Stirling 
i When icicles hang Macfarren 
3 Jolly Cricket Ball ... Monk 
aE lereat' 's Song Macfarren 
u Shepherd’s Song Brewer 
 Pedlar's Song .. eo Douland 
3 Fairies’ Song (s. S.S.S.) Bishop 
yJune(s.s.a.) .. o F, Dun 
Awake the starry Mendelssohn 
6 Fair Flower «+. Rimbault 
7 O happy he — Gastoldi 
8 Green Leaves .. Taylor 
x Dirge . S,. Wesle 
? Angler's Trysting Tree Corfe 
The Dream... m Stewart 
3 (God speed the Plough Richter 
3 | There is a ladie sweete Ford 
34 Football Son, .. Monk 
35 Haymakers’ ong Stewart 
#Come away, Death Macfarren 
y Old May-day,in A Benedict 
#lnvocation to Sleep . * 


9 A Night Song te 
@ Dirge for the! faithful lover 
a ADrinking Song (T.T.B.B.) ,, 
a Sylvan pleasures 

gConsolation ... w- HH. Smart 
4 Goodnight, thou glorious Sun ,, 

6 Hunting Song .. 


é Lady, rise, sweet Morn’ 's = 
qSummer Morning _ ... ” 
The Sea King 


49 Orpheus with his lute Macfarren 
9 When Icicles hang 


s Comeaway, Death (s. AT. T.B. “a 


st When Daisies pied ... ” 

$3 Who is Sylvia ... ese ” 

& Fear no more the heat ” 

§ Blow,blow,thou winter wind ,, 
s The Belfry Tower ...J. L. Hatton 
7 England 


Come, celebrate the May 2 

% Song to PAR co wee ” 
TheIndian Maid... ” 
&iThePearl Divers... 

& Robin Goodfellow G. A. Macfarren 
& Break, breakon thy coldgrey ,, 

4 Echoes (The Splendour falls) ,, 
Song ofthe Railroads... ”» 

& Christmas 


aoe cee ” 


& Adieu, Love, Adieu ... 


{st & Sir i Knight, Sir Knight Macirone 

Wounded Cupid... ” 

nW om ssmile een ” 

7 Autolycus’ Song enn a 

7 Footsteps of Angels ... a 

73 The Sun shines fair ... ” 

4 The Pilgrims . «» H, Leslie 

5 My soul to God, my 
rt to thee... 


% Awake, awake, the flow’rs 
unfold... 
” How sweet the: moonlight 


# Land, fol 
19 Up, up, ye Dames 
hine eyes so bright .. 


HAllisnot gold... ... Westbrook 


Harkhowthe birds .. H. Lahee 
§ Allye woods(s.s.a.T.B.) - 
Girnmenicpis a H. Leslie 
measleep(s.s.A.T.B.B.) ,, 
% When twilight dews ...  H. Hiles 
; \vinland love song ... ” 





%2 
” 


a 
the Morning Wind 








i. | 


A COLLECTION OF 





To Daffodils ... 
Summer longings 
Night, lovel 
Essay, my Heart 
95 Now 

g6 Sunset 


Night winds that 


Echoes ... 
Phebus .. 

Luna _s.. 

A Wife's Song.. 


Annie Lee 


The Wind 
The Skylark 


The Starlings ... 


The World's Age 
Sing, heigh ho! 
Fairy Song 

Good Night 
Gone for ever ... 
Flowers... 

To Daffodils 
Good Morrow ... 


Night 
Childhood's — 


Home they brought . 


oe . 
Starry Crowns of Heaven - 


The Three Fishers 


H., Hiles 
F, Berger 


Arise, the sunbeams hail 


. J.B. Calkin 


Breathe soft, ye Winds - 
My lady is so wondrous fair ,, 
Chivalry of Labour(s.s.a.1.B.),, 
Come, fill, my boys (A.T.1T.B.) ,, 


J. Barnby 


The Sands cf Dee G.A. Macfarren 
Alton Locke's Song ... 


” 
oe ” 
oe » 


” 


- ef 
A. Zimmermann 
ooo me 


Sigh no more, ladies .. vs ~Macfarren 
You spotted snakes (8.8.a.A.) ,, 
Take,oh take those lips away ., 
It was a lover and his lass ja 


128 O mistress mine . pa 
129 Under the - “wanggaan tree “ 
130 Hark, the lark . es om 
131 Tell me where i is fancy bred ,, 
132 The Violet eee . Leslie 
133 One aes sweet in May 
134 Daylight is fading... ae 
135 Down in a pretty — an 
136 The Primrose . “ pa 
137 Arise, sweet love po 
138 "Tis break of day +. H. Smart 
139 My true love hath my heart ,, 
140 Doth not my lady come pat 
141 Spring Song ... pot 


The Curfew 
Hear, sweet spirit 
Spring Voices . 
145 
146 
147 Huntsman, rest 


Ss. Reay 


Waken, lords and ladies gay » 
As it fell upon a day ... 


” 
” 


148 "Tis Mayuponthe mountain ,, 
149 Take,oh takethoselips away ,, 


150 The Rainy Day 


ww. A. Sullivan 


151 Oh, hush thee, my babie 


152 Evening... 

153 Joy to the Victors 

154 Parting gleams 

155 Echoes ... one 

156 Spring ... — s» 

157 ; nol we 

158 Autumn .. 

159 Winter ... an 

160 You stole my love 

161 Dainty love 

162 Drops of Rain .. 

163 The Fairy Ring 

164 The Light of Life 

165 Oh, welcome him 

166 
clouds... 


167 The Corn Field 


168 Wake! tothe hunting. 
169 Dost thou idly ask 


170 A Psalm of Life 
171 Only Thou 


172 I prithee send me back 


my heart 
173 The Moon 
174 A Spring Song... 
175 An Autumn Song 
176 The Two Spirits 
177 The Crusaders... 
178 The Caravan 
179 Stradella 





Sunshine ar? the 


W. Macfarren 


aoe ” 
” 
” 
” 


pa Lemmens 


H. Smart 


eve ” 
...Ciro Pinsuti 


QVELLO’S PART-SONG BO 


PART-SONGS, GLEES, AND MADRIGALS. 


No, 
180 When evening's twilight 
181 Absence . eco oe 


182 April showers ee 

183 The red, red rose 

184 Beware, beware 

185 The Sailor's Song 

186 Good Night _ ... 

187 Blythe is the bird 

188 Stars of the summer nig! 

189 The hemlock-tree 

190 Jack Frost 

191 Lloved her woe 

192 The Village Blacksmith 

193 The Bait (Come, live 
with me) 

194 Softly fall the shades of 
evening 

195 Auburn (Sweet village) 

1960 Bird of the wilderness 

197 The Summer gale 


199 Ifthou art sleeping 

200 Spring Song 

201 Good wishes 

202 Parting and Meeting... 
203 Whether kissed by sunbe 
204 The roses are onan 
205 The Rivals 

206 The village dance 


208 The Waterfall.. 
209 Over hill, over dale a 


211 Going a-maying 
212 See, the rooks are homew 
213 Sweet Lady moon 


Thehappiestland ,, 
The Sailor's Song _,, 
one thirsty 


221 
222 
223 

Y | ws “ ~ 
Good night, beloved , 


224 ‘ 
Bacchanalian Song ,, 


225 


220 — of the summer 
ght 
227 King Witiaf's drinking’ 
orm ... ew “a 

228 Tars’ Song ‘ 
229 The hemlock- tree ~ 
230 Jack Frost eco 90 
23 TheLye... ... oa 
232 Llovedher __.. e 
233 The Village Black- 

smith .. coe ” 
234 TheLetter ... e 
235 ShalllI ang in 

desp ” 
236 ars > mag to build 

at... " 

237 I Somat a lass, a 

fair one oon - 
238 The Lifeboat ... an 
239 Shepherd's farewell ... 


240 The waves’ reproof ... 
241 Ave Maria ° 
242 Spring ... ceo ons 
243 Morning... ove 
244 Hymn to Cy nthia ome 
245 Cradle Song ese 
246 The joys of Spring 

247 Dream, baby, dream .., 
248 A song for the Seasons 
249 O say not that ye heart 

is cold 

250 Love and mirth. 

251 Sweet vesper hymn 
252 Crocuses and Snowdrops 


ane 


254 Windthy horn 
255 The land of wonders .. 


257 How soft the shades of 
evening creep 
258 How sweet is summer 





morning 
i259 Now May is here 


oe 


198 I metherinthe quiet lane __,, 


207 Song of the Gipsy maidens ” 


214 Hark, the Convent bells are 


OK. 


” 
” 


” 
it ” 


ams ,, 


210 Love me little, lovemelong ,, 


ard ,, 


215 When evening’ s(male voices) |. ~ 
216 Warrior's —s eo 
217 Absence.. af - 
218 April showers . a 
219 The red,red rose a 
220 Beware, beware o 


” 


253 Starsofthe summer night _,, 


256 Yelittle birds that sitandsing |, ” 


Hatton 14d, 
i 


I 


14d. 
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No. No. 
260 Hunting Song ... W. Macfarren 3a {3 - At the coming of the Le L. Hatton st 462 The Apriltime .., Ge — 
261 Summer Song ... ese e 359 Calm night a “~ | 403 The Song to Pan " 
262 The Curfew bell... sia we ¢ 300 Come, live with. me one am 3 } 464 f Autumn 1s come again .. ’ 
263 The Warrior . eve a 3d. 361 Echo's last word 0 1§d. | 495 
204 Love's heigh-ho ! ‘ in 3d. | 362 He that hatha pleasant face ,, 14d. | 466 I 
265 Good-night, good rest.. a 3d 363 Keeptime, keep time ... a 3d. | 467 Slow, slow, fresh fount — 
266 The Fairies ons " ~ 14d. | 364 Lo, the peaceful shades - _ | 468 Song of the Wind 
267 Cradie Song... one @ 3d. | 365 Not for me the lark is singing ,, 3d. | 469 Gentle winds . 
268 Morning Song ... ae - 34. | 366 Spring, the sweet Spring .. 3d. 470 TheCurfew. Oliver King 24 
269 Ye pretty birds ... on » d. | 367 Take heart es one pan 3d. | 471 Waken, lords anc d ladies gay E. Louis 
270 More life ... eve ous ~ 3d. | 368 The fishing boat exe am 14d. | 472 Tell me where i isfancy bred Pip 
271 Sweet content ... ‘ 3d. | 369 The lark ... ss 34. | 473 Hymn toCynthia 
272 Sea Song ... (7. T.B.R. Ds 3d. | 370 The moon shone calmly bright ,, 3d. | 474 Two lovers ‘ 
273 The stars are with the - a 2d. | 371 Thereproach .., a 14d. | 475 ’Tistwilight' sholy hour ‘Cli “ 
274 Autumn ... % ” 3d. | 372 The swing owe * 3d. | 476 Oh, igh hl oa ipa 
275 Highland War Song a ian 34. | 373 The wrecked hope ie ma 3d. | 477 Slumber on, Baby dear Olives [at 
276 Shortest and longest ,, - 3d. | 374 Twilight ... exe me 14d. | 478 Ailen-a-Dale ... + C. H, Liogt 
277 Windlass Song ... = 3d. | 375 Twilight now is round us oe 34. | 479 The sweet spring FE, Gladstone » 
278 O Lady, leave thy silken’ 2 34. | 376 What is got by sighing? » 3d. | 430 Rustic coquette F, Champneys 34 
279 Lover’s Parting = 3d. | 377 W ys shall the lover rest - 14d. | 481 Pack clouds away .C.H, Loyd 
280 Shepherds alland maidens ee 14d. | 378 Nig ese Gounod 3d. | 482 Achafer'sw edding L. “Lewandowiti ¢ 
281 Night, sable goddess ... am 3d 379 T ~y dawn ‘of day eve S. Reay 4d. | 483 Joyin spring ... om won) Ra 3 L 
282 Hence, all you vain delights _,, 3d. | 380 Thecalm ofthe sea ... H. Hiles 4d. | 484 Ave Maria une oe 
283 Swallow, swallow, hither 381 The wreck of the Hesperus * 6d. | 485 And then no more ot 
wing... on ans 0 3d. | 382 Uncertain light .. .. Schumann 3d. | 486 This day, in wealth of light .. » o 
284 Hardy Norseman ...De Pearsall = | 383 Confidence. Double Chorus » 3d. | 487 Starlitis night-time .. 2. , 9 » 
285 Nymphsaresporting ... 0 3d. | 384 The Dream ove be 14d. | 488 In the moonlight » WPI 
256 O who will o’er the downs s 14d. | 385 The Boat.. 3d. | 489 Silent happiness = 
286® Ditto (a.T.1.B.) ... an 14d. | 386 Spring’ sapproach, Seymour Egerton 3d. | 490 Snowdrops eve -— o of 
287 Who shall win my lady fair __,, 14d. | 387 Wild rose.. @ 3d. | 491 May-day ... n 
288 Why with toil ... pat 14d. | 388 In the woods... eo 3d. | 492 Good-night from the Rhine . es | 
28g When Allen-a-Dale went a 14d. | 389 The rose and the soul a 14d. | 493 Evening . - G. C. Martis ot 
290 I saw lovely Phillis... = 14d. | 390 Adieu to the woods @ 3d. 494 O, too cruel fair W.S. Rockstro 4d 
291 River Spirit's song (A.T.T.B.) ,, 3d. | 391 King Winter... ” 3d. | 495 The Miller's wooing .., E. Paning 6 Al 
292 It was upona Spring-tideday _,, 34. | 392 The Miller .. G. A, Macfarren 14d. | 496 When twilight dews J, L. owe 
293 Take heed, ye shepherd | 393 At first the mountain rill e ft: | 497 The East Indian 
swains. - 14d. | 394 Allis still . 14d. | 498 When at Corinna’s eyes C. H. Lloyd 3 
294 Spring returns (s. B.A. r. ‘B. ) @ 2d. | 395 Sleep! the birdis in its nest J. Barnby 3d. | 499 I love my love.. « G.B. Alles # 
295 Great god of love (3 voices) ae 3d. | 395 Hus ed in death e H. Hiles 6d. | 500 The T roubadour .. H, Leslie 
296 In dulcijubilo. Carol... ” 3d. | 307 Evening (It is the hour) Hy. Leslie - } 501 The Lassof Richmond Hill , % Tr 
297 Song of the Frank companies _,, 3d. | 393 Now the bright morning star __,, 3d. | 502 Inthis hour of softened  C. Pinsuti 
298 How bright in the May-time _,, 3d. | 399 Boat Song (Hailtothe chief) ,, 14d. | 503 The sea hath its pearls i 
299 Winter Song .. exe 0 3d. 400 Thetriumphof Death C. Holland 3d. | 504 Ye gallant men of England E, ‘Hecht 3 # 
300 Bishop of Mentz ox - 14d. | 40r Now the bright morningstar Pierson 3d. | 505 The Moorland Witch i. 
301 When last I strayed ... a 2d. | 402 The bright- haired morn S. Reay 3d. | 506 It was a lover and his lass J. Bars 
302 See how smoothly _... ” 2d. | 403 Redo’erthe forest... 3d. | 507 Come live with me '.S 
303 Let us all go maying ... an ad. | 404 Sweetisthe breathofearlymorn ,, 3d. | 508 Looking for Spring B 
304 List! Lady, be not coy am 3d. | 405 Where wavelets rippled Ciro Pinsuti 6d. | 509 Tellme not,in mournful C. Pinsut i 
305 O ye roses ” 3d. 400 We'll gaily sing and play ° 6d. | 510 ThereismusicbytheRiver , # 
306 Sing we and chaunt it (8 voices) om 2d. | 407 Gently falls the evening Marenzio 3d. | 511 O sunny beam ... R. Schumann x 
307 Ditto (4 voices) a ad. | 408 Lilies white, crimson roses (5 v.) ,, 3d. | 512 O red, red rose ... ” * 
308 Red Wine flows (T.1.8.8.) ee 2d. | 409 The shepherd's pipes(s5 v.) a gd. | 513 Wan jerer’s Song e 3¢ 
309 Shoot, false love, I care not 0 19d. | 410 Spring returns (5 v.) ... 3d. | 514 Evening Song ... " 
310 Laugh not, Youth, at Age ae 4d. | git See where with rapid bound (6v , 3d. | 515 Ah! woe is me ... on & Labee 
31i Down in my garden fair a 3d. | 412 Thosedaintydaffodillies(5v.) Morley 3d. | 516 Sweet evening hour ... S. Reay 
312 Adieu! my native shore 9 2d. | 413 Dainty, fine,sweet nymph ,, - 3d. | 517 Fairland, we greet thee Ciro Pinsuti ¢ 
313 Purple glow the forest... 0 ad. | 414 Shoot, false love, I care not a 3d. | 518 Rise, Fair Goddess ... H, Smart} ( 
3r4 Ca — apri defero on 0 3d. | 415 O say what nymph (6 v.) Palestrina 3d. | 519 A garland for our fairest J. L. Hatton 3 
315 A Chieftain tothe Highlands - ad. | 416 Yesingersall ... H, Waelrent 3d. | 520 Around the maypole tripping Hatton 1 ik m 
3:6 A Wing there was in Thule °0 2d. | 417 Now fie on love... G. A. Macfarren 14d. | 521 The boatman’s good — F. Schira 1¢¢ 0 
317 Come, let us be merry... - 2d. | 418 Winds of Autumn! Chas, Oberthiir 2d. | 522 Theserenade ... . J. Brahms x 
318 Mihi est propositum (A.T.B.B.) ,, 2d. | 419 Softly fall the shades E Silas ad. | 523 Vineta ... ove . ” i 
319 Light of my soul on “ 3d. | 420 ee me little, love melong L. Wilson 2d. | 524 The dirge ‘of Darthula ” 
320 Layagarland ... gee a 3d. | 421 Shall I tell you whom I love Wesley 3d. | 525 AsI saw fairClora ... F. Cordersé 
321 Summer is y-coming in * ad. | 422 Itw as a lover and his lass J. Booth rad. | 526 Up! up! ye dames... W. Bendall Fi 
322 Why should the Cuckoo's a 3d. | 423 Love’squestionandreply J.B.Grant ad. | 527 If love be dead . we C, Wood 4 - 
323 Why weep, alas! om 3d. | 424 Hence,loathed prpeantie % )Lahee 4d. | 528 The Norse Queen’ s gift... W. Hay 3 i + 
324 Thereis a paradise(a. T.8.B.) am 3d. | 425 Evening Song ... ese . M. Hill 34. | 529 Cavalry Song ... C. A. Macirone 3 ' 
325 O! all ye ladies fair and true __,, 2d. | 426 Welcomedawnofsummer’ ah » 34. | 530 The winds that waft Vincent Wales . 
320 War Song of the Norman 427 Charge of the Light Brigade Hecht 4d. | 531 Corin for Cleora dying { 
Baron ove oe 2d. | 428 Thereis beauty on the mountain Goss 14d. | 532 Madeleine - J. i Roecke it 
327 Why do the roses... - 2d. | 429 O my sweet Mary (5 v.) 4d. | 533 Earth,with its troubled voices Costa 3¢ 
328 Sweet asa flower in May ee 2d. | 430 Lo! wheretherosy-bosom’ dhours | » 44. | 534 Music, when soft voices die A. King 4 
329 Praise of good wine (T.T.8.B.) ,, 2d. | 431 Hereyes the glow-worm 4d. | 535 Thedaysoflongago ... B. Tours} 
" { —— s Song(T.T.8.8.) ,, ad, | 432 Bells of St. Michael’s Stewart 4d. |536 The present ... C. Carr Moseley ¥ 
33 Di (S.A.T.B.) 5, J * | 433 The Cruiskeen Lawn (5 v,) » 3d. | 537 The triumph of Victoria J. Staines 6 
331 Waters of Elle (s. $.a.T.B) 0° 2d. | 434 The wine cup is circling 34. | 538 Thethree merry dwarfs Mackenzie 4 
332 No! no! Nigella (8 voices) ae 2d. | 435 Ye mariners of England H. Pierson t4d. | 539 Sleep, darling baby kicardo Mabllig 3% 
333 Sir Patrick Spens. In roparts ,, 44. | 436 The Vesper Hymn... Beethoven ad. | 540 The rosy dawn “on C. H. Lloyd # 
334 Already snow has fallen Franz 14d. | 437 What though sorrow... Naumann 2d. | 541 If doughty deeds C. Lee Williams ¥ 
335 At parting oss “~ tad. | 438 The Swallows ... -_ Pohlentz 2d. | 542 Radiant sister Ros: al nd F, Ellicott « { 
330 Thefairesttime... ... me 14d. | 439 Hope and Faith i Weber 2d. | 543 To Chloris, on her singing _ Pringle | 
337 Spring’sfaith ... os an = 440 Hark, hark, the Lark . Kiicken 3d. | 544 The blue- eyed lassie — F. Brandeis 2 
338 May Song a ep i thd. | 44t A walk at dawn.. Gade 3d. | 545 Bonnie Bell ... A.C. Pela 2 
339 Amorningwalk...  ... ye 3d. | 442 Winterdays ... A.J. Caldicott 4d. | $46 Peace be around thee R.F. Ellicott 9 
340 Home thar l love ove F. Abt 14d. | 443 Homeward ove Henry Leslie 4d. | 547 O Mistress mine H. MacCuan 2¢ 
341 Eventide. oe - if 444 Tosea! thecalmiso’er Marshall 4d. | 548 There is a garden " bt 
342 O thou world so fair ... om 3d. | 445 Rest hath come... v 2d. | 549 It was a lass abe 3. 
343 Spring's awaking pam ies 14d. | 446 Hymn to the Moon Josiah Booth 4d. | 550 How can a bird help ana : 
344 Night Song a » 14d. | 447 The Brook «. (C.G, Reissiger 3d. | 551 In Spring time . : e 3 
345 Evening glow on the w voods a 34. | 448 The Secret ove * 3d. | 552 The Rover's Joy. ns «= & a 
346 Dost thou hear the trees F. Hensel 14d. | 449 Is it to odourssweet ... R, Miller 3d. | 553 Evening Song . - © “d 
347 The unknown land » 9 3d. | 450 Onthe water... ...R. de Cuvry 3d. | 554 The Flowers’ review o 3 
348 In Autumn ove ove o 14d. | 451 The Water-lily ... -N. W, Gade 2d. | 555 The Rosein October Wm. i bib ‘i 
349 Morning greeting = - 3d. | 452 There's one that I love F. Kiicken 3d. | 556 The Hunters W. W. rane 4 
350 The woodland valley ... 14d. | 453 The trees are all budding . 3d. | 557 The Inconstants R. Schuma’ id. 
331 When woods are glowing an 3d. | 454 Theresingsabird ... Franz Abt 2d. | 558 The heath rcse... ” a4. 
352 How I love the festive... Mackenzie 3d. | 455 O world! thou art so. Hiller 4d. | 559 The Recruit ” 3. 
353 Autumn ... eco eco - 14d. | 456 Winter Song... . H. Dorn 3d. | 560 The Highland Lassie .. ” 2 
354 When Spring ... a ” 4d. | 457 The arrow and the song W. Hay 3d. | 561 Rattlin’ roarin’ W illie lied f 
355 The day of love.. wee " 3d. 438 Kings and Queens Ciro Pinsuti 3d. | 562 The lovely Adelaide Volks 
350 The stars are with the 459 Would you ask my heart? es 3d. | 563 Tothe wood we'll go .. Prescott ¥ 
voyager ase - 14d. 460 The Rhine Raft Song . ° 3d. | | 564 The Douglas raid 0. recat 
357 Hail to the chief «-  E. Prout 4d. | 461 The Silent Tide ... oe ° 14d. | 565 When the hunter’s horn J. Ben 
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But from my true-love part-ed I 
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ope -ningto the morn, sigh for - lorn 
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ope-ning to the morn, But from my true-love part - ed I sigh for - lorn. 
Feyl, der grii-ne Klee, von her -zer Lie-be  schei-den, das thut weh, 


sigh for - lorn. 
das thut weh. 
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cap - tive, So sweet a word, she said, And if I ask thy love sweet-heart, What 
zwin-gen, freund-lich sie zu mir sprach:  Sollt, schi- nes Lieb,ich fra - gen dich, wollst 
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sweet pce eal said, And if I ask thy love sweet-heart, What 
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sweet the word,she said, And _ if I ask thy love sweet-heart, What 
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sweet the works she enid, And if I ask thy love sweet-heart, What 


zwin-gen, freund-lich sie zu mir sprach: Sollt, sché - nes Lieb,ich fra - gen dich, wollst 
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wilt thousay to me? Oh, say thou'rtmine for ev - er, Thus oni he. 
Sein be-rich-ten mich. Ge-nad mir,schi-ne Frau- en, so sprach ich. 
dolce. 
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wilt thou say to me?Oh,saythou’rt mine . . for ev - er, Thus said he. 
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NOVELLO’'S PART-SONG BOOK (continued). 


No. No. No. 











































































566 The Fountain ... w. F. Schira 3d. 649 The Knight’s Tomb C.V. Stanford 2d. | 732 Mary Morison... oo @& H. Ely ry 
567 The three lays ... J. L. Roeckel 2d. 650 Tohis flocks... ” 3d. | 733 Viva Sempre Baldassare Donato x 
563 Airs of Summer .. ™ 2d. | 65: Corydon, arise ... 3d. : : 

569 O’'erthe meadows Boyton Smith 3d. | 652 Diaphenia... ... ” ad. | 734 a ope = » 3 
570 When golden Autumn's Marschner 3d. | 653 Sweet love forme - 3d. 735 Soh, soft wind .. + J. R. Dear g 
§7t The four jolly smiths R. T. Leslie 14d.) 654 Damon's passion ® 3d. | 736 Lie down, poor heart F.C. Wood a 
572 Bells acrossthesnow Ch. Gounod 3d. | 655 Phabe one ose " 3d. | 737 How sweet the moonlight Evans y 
573 Simple flowers... .. Franz Abt 2d. | 656 Thismorning,atthedawn H. Leslie 2d. 738 A red, red rose... J. Varley Roberts * 
574 When the day is dying ” 2d. | 657 Sad hearts A. Herbert Brewer 34. | 539 J prithee send me back my ,, " 
575 We'llgogleaning ... ” 2d. | 658 Advice tolovers... P. W. Pilcher 2d. 740 EveningHymn JacquesBlumenthal « 
576 Cynthia... on W. A. Barrett 3d. | 659 Peace; come away C. V. Stanford 2d. 741 Gather ye rosebuds ,, zs 4 
577 Kathleen Mavourneen F.N. Crouch 14d.; 660 Waiting for father R. Bartholomew 3d. | 742 Theloyal Lover ,, : "i 
578 A Battle Song E. A. Sydenham 3d. | 661 The blue-bottle’s fate A. H. Ashworth 3d. 743 The Butterfly ie ri 
579 To a brother artist Mackenzie 2d. | 662 March like the Victors’ R. Rogers 3d. | 744 Good-night... R.O. Mowe 
580 Uponabankofroses John Ward 3d. | 663 Hark! the Vesper Hymn is stealing 1$4.| 5,5 The Song of Victory H. Purcell g 
58t Home, sweethome Edward Land 14d.) 664 Ye banks and braes_... one oth I 746 Songof the Silent Land E. Faning & 
582 Auld lang syne am ” 14d-| 665 The trysting tree G. J. Bennett 2d. 747 Upon my lap my one Peerson 2, 
583 Cherry Ripe ... ene o 14d.) 666 Jean (Ofa’theairts) Oliver King 3d. 748 The Widow Bird Charles Wood # 
584 Bright Moon ... John E. West 2d. | 667 Cupidis a wayward boy C.H. Lloyd 44. 749 Evening Breezes G. R. Vicars a 
585 My love dwelt ina Northern Elgar 3d. | 668 Come, fairies, trip it... F, lliffe 3d. 750 Thererollsthe deep C.H.H. Pany x 
586 To Morning ... Ch. H. Lloyd 6d. | 669 Song of the Silent land John E.West 34. 75t Shall I, wasting in despair G. J. Elvey 2! 
587 To Maryin Heaven G. J. Bennett 3d. | 670 Thetimeof youth... ove sw» 2d. | 752 Onaway .. w+ Godfrey Pringle 3. 
588 Phillis ... eve .. Walter Hay 34. | 671 Come o’er the burn, Bessie (s.a.B.) 2d. 753 God prosperhim—ourKing J. Barnby 32 
589 Rest... ove Ricardo Mahllig 2d. | 672 Enforce yourselfas ... E. Turges 3d. 754 Invitation to mirth Frank Adlam 3 
590 Hope ... oe Ch. H. Lloyd 3d. | 673 Thus musing (s.a.t.) Wm. Newark 3d. 755 The Fortune-teller's Song E. Fanisg 3 
591 Contentment... .» F,R. Miller 3d. | 674 Ah, my dear son (s.s.a.) . Anon. 3d. 756 Is not that my fancy’s C. H. Lloyd z 
592 Sunshine onthesea.. C. Vincent 4d. | 675 Pastime with good Campeny ws 94 757 Cherryripe... A. H. Bowe rm 
593 Shall comparethee J. H. Parry 3d. | 676 Hope .. ... J. Rheinberger 2d. | 553 Waken, lords and ladies gay, 3 
594 Hie upon Hielands ... V. Caillard 3d. | 677 Theclouds _... ” 34. } a59 Songs of ourland A. A. Needham 4 
595 Maidenfair ... — ... J. Haydn 34. | 678 The fountain ... ” 34. | 760 West winds, ho! W.McKendrick 3 
596 Strike the lyre(s.a.t.8.) T.Cooke 3d. | 679 Evening Rest ... * ad. | 761 When daffodils begin Wareing i 
597 Water-Lilies ... F. H. Cowen 3d. | 680 The Nightingale om 34. | 762 Hurrah! hurrah for England Bridge 24 
598 Resting ... oie F. H. Cowen 3d. | 631 Good Advice ... ” 3d. | 763 Hymn to Music Dudley Buck 34 
599 Rowing ... , F. H. Cowen 3d. | 682 The Storm ie e 3d, | 764 Coronation Song Eaton Faning ¢ 
600 The dawn of spring... M. Watson 3d. | 683 Autumn Song ... ” 2d. | 765 Sincethou, O fondest C. H.H. Pary a 
601 The broker flower : O. King 2d. | 684 The oaktree ... G. J. Bennett 3d. 766 Music, when soft voicesdie ,, 2 
602 The hunt is up(s.a.t.s.) J. L. Hatton 14d.; 685 When Floradecks Noel Johnson 2d. 767 How sweet the answer ee 
603 When golden day... A. C. Fisher 2d. | 686 I thinkon thee in the night E. Fédarb 3d. | 768 What voice of gladness s 
604 Full fathom five eee C. Wood 2d. | 687 The evening wind Fred. J. Harper 3d. | 769 Whether men do laugh ‘a 3 
605 The Hemlocktree ... ee 2d. | 688 To daisies, not to shut so Davis 2d. | 770 Tell me, O love fn — 
606 Cupid's lottery Siegfried Jacoby 3d. | 689 Beauty arise ... ooo K. J. Pye 3d. | 771 Follow your saint ... » ol 
607 The Cavalier ... .. C, Goodall 3d. | 6go It was a lover ... Charles Wood 34. | 772 Love is a sickness 2 
608 Wind that softly E.A. Sydenham 2d. | 691 Sweet thrush ... .. J. Danby 3d. | 773 His Majesty The King F.H. Cowes rs 
609 ‘Tis here .» Hermann Goetz 2d. | 692 Sunshine eve oo L. Spohr 2d. | 474 Rest thee, my littleone T. Facer 3! 
Gro Longing... w+ ” ad. | 693 Evening eee ” 2d. | 775 Theseahathmany C.H.H. Party 2 
611 Goodadvice ... eve 3d. | 694 Let me wander ove % 2d. | 776 Turn all thy thoughts - ra 
612 Persevere oe * ” 2d. | 695 Tothestars ... o ” 2d. | 777 Every sweet with souris Berridge 34 
6:3 Faithfulness ... " 34. | 696 Resignation ... — .« ” 3d. | 778 God save the King ... J. F. Bridge 24 
614 Absence ... on “s - 2d. | 697 Thoughts of Spring ... ~ 2d. 779 Huntsmen’s Chorus... ... Weber 2 
615 Comfort... von —_ - 2d. | 698 When evening casts C. Bayley 3d. 780 Mark, when she oasis C.H.Lioyd & 
616 The little bird ... EE. A. Sydenham 3d. | 699 Magdalen at Michael's Gate Boyce 2d. | 781 Thomalin, why sytten ? a: 
617 Merrily fly the hours " 3d. | 700 Queen of fresh flowers King Hall 3d. 782 Sweetday socool E.C. Bairstow 34 
618 Ring the joy-bells 34. | zor Gentle sleep ... H.W. Schartau 3d. 783 The Daisy ... ... ... H. Clarke # 
619 As the ripples flow * 2d. | 702 So sweet a kiss George Sampson 3d. | 78, When love and beauty Sullivan 
620 The milkmaids... ” 3d. | 703 Awet sheetanda ... Gladstone 6d. | 735 Wreaths for our graves »n & 
621 Winter ... eee «+» E, Duncan 3d. | 704 Ona hill there grows Stanford 2d. | 786 Hunting Song... we Benedict 34 
622 Huntingsong... ... 0 3d. | 705 Like desert woods... ” 2d. | 787 O love, they wrong thee Party % 
623 Song and summer A. H. Brewer 3d. | 706 Praised be Diana ... - ad | 988 At her fair hands » # 
624 “Wassail” .. A.M. Goodhart 3d. | 707 Cupid and Rosalind ... pa 3d. | 789 Home of my heart n # 
625 The day that sawthy... F. Corder 3d. | 708 O shady vales ... _ @ ad. | 790 You gentle nymphs » a 
626 What though Ihave still ,, 3d. | 709 The Shepherd Doron'sJig _,, 2d. | 791 Come, pretty wag,andsing » * 
627 Ifllovewillyoudoomme , 3d. | 710 The merry month ... T. Rogers 4d. | 792 Yethrilled meonce .. « » x 
628 Hail to the swallow Goodhart 6d. | 711 O mistress mine «.J.F. Bridge 2d. 793 Better music ne'er was .-Parry 3% 
629 Serenade— Come forth Macirone 2d. | 712 The shepherd's choice A. Thomson 3d. 794 Victoria! ... .. «. P. Armes “a 
630 The fairy lover... A. W. Batson 2d. | 713 Come, tuneful friends C.H. Lloyd 3d. 795 Hope .. .. w+ «+ Ed. Sachs a) 
631 Love's adieu ... on * 2d. | 714 Osing untomyroundelay S.Wesley 4d. 796 Astorrentsin summer E. Elgat ad 
632 Love wakes W. Noel Johnson 2d. | 715 Go, lovely rose! ... Arthur Berridge 34. | 797 Silent, O Moyle! .. J. Seymour zt 
633 The despairing lover A.W. Batson 2d. | 716 A lament «+» RobinH.Legge 2d. | 798 A Birthday Sescnete G. J. Elvey # 
634 Love's inconstancy ... * 34. | 717 The Watchman ... - Pa 2d. | 799 The Union Jack . AR. Gaul # 
535 Cephalus and Procris 34. | 718 The Starlings... om 0 ad. | 800 Thecountryman ... C. Wood 3 
636 Ladye fair, thou Ed. by H. " Leslie 2d. | 719 Hunting Song ... 2d. | 801 Love isenough ..._G. von Holst 3 
637 Love me little... «. King Hall 4d. | 720 The Shepherd's Elegy A. ‘Thompeon 3d. | 802 All Souls’day... J. Rheinberget col 
638 Echoes ... ove ‘ O. King 2d. | 721 Holiday in Arcadia 3d. | 803 Sunday Morning " 

639 Bright be thy dreams... ad. | 722 The Haven «» Joseph Barnby 2d. | 804 St. Mary's Chapel ” 2 
640 Three children sliding A.W. Batson ad. | 723 The Harvest-feast ...A.R.Gaul 3d. 805 Messengers of Spring ” # 
641 The Light of Love ... ad. | 724 The last load ... HamiltonClarke 3d. | 806 Rhapsody .. . » 1 
642 From White'sand Will's J. D. "Davis 2d. | 725 Song of night ... Mendelssohn 2d. | 807 Rhineland oe “86 of m1 
643 Give place, youladies Wm.Stephens 2d. | 726 Olovely May ... EdwardGerman 3d. | 808 The Peace of God ... 1» i 
644 Spanish Serenade Edward Elgar 3d. | 727 The Hag... . B.Luard-Selby 4d. | 809 The Last Prayer ri 
645 Go, happy rose oun F. Iliffe 3d. | 728 Stay, sweet day «» G. Garrett 2d. | 810 Theflowerth:t smiles ‘i. B. Buttoa 
646 Soft, soft wind .. C. V. Stanford 2d. | 729 Whois Sylvia? «» E.German 3d. | 8rr Let Erin reme*ber... + L Dix # 
647 Sing heighho ... -- 2d. 730 The Shepherd's waking E.Faning 3d. | 812 To Sylvia ... Gustav von Holst % 
648 Airly Beacon... ” 2d. | 731 Cherryripe ...S.P. Waddington 3d. 813 The merry bells ot Yule Naylor # 
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